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INTRODUCTION

I. Oscar WiLDE DA 3 F4E
(i L o» 3 ,

BERER, oEFELEH, FidH esthetes Z T L L IR L HBICHE
VY4B U TRRORRRILEXHD Oscar Wilde B T2
BiICHET, & ( BBIB|C Petronius (Sienkiewicz ¢ Qwmo Vadis 22
B &b, 3 CRIIC Coethe B b, FHEITEICIT Bandelaire, REQIC
i3 Poe 2REPHI. MOLITHBIEBICEELDH 2%, O
LIEFOMERICIIEN T beauty OIMCFER, EE. BERFRES
B b 8L TES H i EORER D B0 6. MIAL S
=stheticism (B —£8) O—BR Y THRBL T 2HIL—AS
|, EEN, FE, BEN. BRANOZFEE—DESEC
LCRAETE T R RUER 2 BICR T Wilde [ best representative
Td2, BRREOREILHILRNY (sthetic) TH20H7%6
F, XEAFOER, fifhs mstheticism DFEFICDO U THEL T
ZEBHL BRICERICRYZ X 9 $ BERICRT—EZ { beau-
ty % realize R A IHFDT:, wstheticism L EH AR BEST 20
PERT, T TRERBDIDEFH LERT 22 R58E
ThH 3, Wilde 35l T H BIVE IC O X BE, PLA André Gide §2
EOIEEIC “Would you like to know the great drama of my
life? Itis that I have put all my genius into my life; I have put
only my talent into my art.” x-72, BRSO THEENSIC L TH—
SR EROWER Wilde |3 mtheticism 2L TZOAEPEM
L. personality Z0 ¢ D5 ( MEEHOBETD 2.,



ii WILDE’S PLAYS

Rz AoERCBZORZO AP RB S Wik 3h 2., W
BOBAKL "BRIKIRALELTRLIBRO-BTH 3,
(“Art is a bit of nature seen through a temperament”) 2 3 %, T2
P OERCERD personality TR LTHAET 2 2 2 HER
HEOB~FHHETH 5, B OFFMIC b « Life and Works ™ 237
DTH 3, HiC Wilde REBOHEA IR, Eli» AP HH
FTHICIEPLTHST life 2 art pimitate F2IHELTHH
DXy BAREIEBLEBL LS IRD, ZoBKIIINE
ZERE D AR, O IR TEFLHICANEOREY I BY
PERLLMER, 35 BIMEROESICR TLERLERE U
SUTRERO HER P 2 530 C ICHBIMICR 2 2 < 58
LEER20HROTRXLETH 2, B LOFEPEL T
ERPER T2 2 EEBTD 5,

(z) HEUVILD X O4EEER T (1854-78)

Oscar Fingall O’Flahertie Wills Wilde 2 75 2. BU &1 12 HER
RURLER%E L CHAAOERAES LIS 25, 3 1854 48
+A. BROEHE Diblin (N, £7 ) ~CREADD B8
RUBHOEMECHORR Sir William Wilde (1815-76) i3
1864 4EiC Kaight | LHj€ bh, —F R EHBI LB TTHI,
R, Oscar ] L{ *‘extraordinary mixture of intellectuality and
animalism ” (Sherard) REBOHICFE DO ThTz, Oscar 31—
B OB (Oxford fE8H) A+ —gg Tt KON, & Jane Francesca
Elgee (1826-96) BAMOWMT, HECtBLEO 12K, D
Melmoth the Wanderer (1820) OREZ L THICH L2 b
g% Reverend Charles Robert Maturin (1782-1824) O #jj ¥ ¢
Jane OB TDH 2, Jane HE LHFBER T —EORY
b ‘Speranza’ TR HEHR 2L TR PEECRBHEEICHE TA
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BiCHE (. BROBICES PR OFLRSP X2 2HEHT 28K
CEREYBRLLC L LI, BEES. RABLESCRRTER
05 BRI LEBELIC, 1858 £ William REELAY, 20
FKER X7 Y >0 LKL (¢ the Salon of the Capital ) ZEE}R
h, BEOAWEE T 2HTH DI, Jane OERMIL 2R
Ph, =B 26k, BEICD 2%, ERNEIERE Lok
B LA ROTBEFS. UELFE. AEOREZRIMER
2, B Oscar [CHEELTH 5,

Oscar 3= ARB T, B% William, % Isola I zof:, Wil
liam (2R BCCHERETRE ST Y 1899 4 Osear k VAR E IfB
RLN. GO FHEOBRF LICHAELOFHHD “Requiescat”
Td 3, }THER Oscar RHEOKIRIC LD THOMOREY
RobizvBEE2ULN,

¢ All her bright golden hair
Tarnished with rust,
She that was young and fair

Fallen to dust ”
ZRAC2U, BRORE LY LHAIB/ULDOTH S, Wide o
FHBOFIRIEI S THED. ZOERKS 2 TRADEHTD 5,
G L 4B T Hood* OB LICCHVAATESOILIER
PIREVITIETD B,

+— (1864) ®#% Enniskillen 7z 2 Portora Royal School | A
B, REEIA (books) (L& { MRV EBIEZ{FOHULI b
AR, BITIRE. EERICEFAZETHON, —2iLid
BEFEAOKT, P ELTHOERE L, —HCERY L

# ¢ Take her up tenderly,
Lift her with care;
Fashioned so slenderly,
Young, and go fair!*




iv WILDE'S PLAYS

RBDOID S TH B, 1871 410 3RS AT Dublin @ Trinity
College (L AD7Z, BT SIS & < | 73 42112 Queen’s Scholar-
ship 232, 74 £ IC IHIBEFARDE Berkeley Gold Medal %43,
FISERITHIE, BHBELUTEE, HbIC Oxford KD Mag-
dalen ["mozdlin] College (= A b, i Y BROKSLEIT T 1878
£ B. A 2RO,

Oxford L ABLTZZ W R IEEY BRI LI T &
o Oscar OEFEHT_RBEHHO—D>THEEHE De Pro-
fundis ORICRD TR 2, Z O BFFICR THIL Ruskin Fr
Pater 0 B % I FRLFHPXBAGIC & HE 2EOR°
Wilde $$ asthetic movement |Z N4 2 ICFE2MD ¢, 72« The
Soul of Man under Socialism ¥ 2 Z 5B A RU-7:0 ¢ Ruskin
BLTH %, Ruskin JHEIORTREIKL . BPILL THEE
ISR PER L. —BoBE A4 Ui Ruskin’s wheel-barrow
B L, DIGERLHERT 2 BRICHEE LR, Wilde ¢
2ZEBMLY, Pater CHLTHBRP—HROBKIERS L TH
BBL7, ZDf Tennyson, Ressetti, Swinburne 72 &% ¢ #EH L7
3, Ruskin [JHEEREIDH N A BIA, Pater 20X T 2158
T, BRIC Wilde 357 OEERP—ATHE > TIULDKLFEDZOR
Ly Wilde HEOFEEOHICIEAD =sthetic tendency ZgEL
TBOIZSIKKAZDTH 6 555, Ruskin Frif Pater T OIS
ZOMHF bR 3 ¥ 24MOFEE 1L DT Z SRV,

Oxford #£BNC, Ruskin  Pater Lo 4 —BARIEE %
Wilde |ZBL~T2 4 DO IIHEBRRITTH 5. i Portora fElHd 5
PRSI S SRIC IR IC B~ 1T 07, PRBRTEIEIC Bk L b ITS
KICHERET 72 0 R BE LRI BRPE K O B e R 1)
TEMHFHOBRYOIELLD®Y 5 LB 2OTDH 5,
Oxford |ZHThH & 1877 v ELBALIHE B E John Pentland
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Mahafly 12885 TORFNCIRIT LECHIBIC 17> THREH IS
HE S 52— HHE O — 2RI, apostle of beauty 2 LT—42
PEOEBIRBPL S SHICBLICOREC oTBRT T
b3, BEOLEEHR WD THOH I VEET 2 ILRA TS
LUE—-RICLTRELERY, BEFNCEOARYERETS
KEDIOTH S, ZoiTroEINT. Wilde DFFDER S &
DRBEREICERHEL TH A, “Ravenna” THAFRIL 18784
Newdigate Prize Poem |- | T Oxford @ Sheldonian Theatre
THEz L OTH B,

Wilde @, RE 2N FN B2 9% 7 58, K8 posiog,
posturing }} Oxford Bi{CH B8 o7, Wilde [IFFRICITHED
HOTH, —ROFEHRKIIMBRT, BHHELERLERREH LA
BLR—MBroRroni s Tdhit, SAORLESTRA
THRTRAEIBDI—FFELOTEPINRIMOBT A, 5 L
TESPEERILENRERALBA P OEBROATDHIPS
KHEs 230 4B oRRY 2T 2BBODR LELTH
HEEIC posing RIFUZOREHEATEBAR A ZORNVE
OELBEL, BTRBLERCBIN I : CLBLIOTH 3,

(3) RHEOERE & Y RBLERGE 2 T (1878-83)

Wilde 1 1878 4 Oxford 2D, MRICIT I EHHAR, £
BOFIRCAR. T2 2R LABYBLBA I I RBHEL
72, BOBOEERRIHL E LTS =sthetic costume % §B 10,
PR CEER REICHE L 52507 wsthetic movement & cham-
pion 72 Y MEEMALBI BB LIRRL LERE LD T 188044
RICIEEA 2 PBERTE LI, 1 Z OMEFEE)Z 2 % beauty %
AERFIAEICID TR ERRL Y L T2 R EED b
EBE. B EERVERERCEYBET 202HBITS S
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O, RBEILRV 2EEHOE D12 2{5BE|2 Ruskin K 1F Ros-
setti T, ZOARICBRNIE L CEREFAEESRESED T5 7,
x A FRERN,CH 3, 1 1348 L Fr EWz O = EHRO
WP %)t Pre-Raphaelite Brotherhood (H8f P. R. B.) b3 00k ]
LT OM L’ RN TEGOERRBEL ORI LER
PREZPEENLYE L, BRAPFEHLIC Raphael } o DRTICH
STHEREBOBFE—I0FRETDH 525 —IiL5
SEELY., 2oRTUIIRE T 5%, REBFHCAST 3E£H50T
BACHBRIC ¢ BELA. FRAOERICE HSRIED 2, 20
— BTN TR\ AR ORI 3 form of beauty = 3
BEXORMIC 2 FROC OKA. BIHRFH I RBERTO
B4, g3 Christianity & Paganism R @iigk, gk} archaism 2
modernity DA, O3 VERBHERIHINERC OB ER
2D ORTEZOTH RS 5, BT P R.B. o v R,
5 € Rossetti, Burne-Jones FORRIBAO—~HPHICHS L, #
BCRTIT OBy, BEMT, 35, SISOoOMBCRTERESY,
Ry, WAL E(BAELTAS, KCEHERHONETIE
Ruskin @ Secialism |20, 2BORRLHAFICT AR BMES
HTRBEI D 0 b HHEHIIKS 5 € 35O T, William
Morris, Ruskin Fas > CTHEEMEGELHRG L. &Y. &0 B
FHE. BREHREPNAE LY. BB ICKBO ST TCIL Rosetti
H35eR T, 4HC Pater 4o Swinburne ¥pT mstheticism HHEF LT
Az,

0§ (C wstheticism QR ICRONEH, THE Wilde P~
B TR TH D ICBI8%ATY ssthetic costume RgHOF:, KBRD
IR, BERBONRRAPSZA, BIoRES. 2 LTHKOR.
PWORL.KIRAZ 2412 BEMESERY 2 0ZREH A
RABRMEOT, KA L, BIIE I~ T2 biretta (AR
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| 280, FLRESOES AASER PO THELSH VI
LOER~RICOV LY, 25 LEEGRART 2 CEDREIRR
Meb2Thby, I CHAZORBOWREPF(ED TSNS
R EPORDLHADFHULFENTHFOLXRET 28
HTH2IBTA2ALD 3, B ERRFRICA VXL IHELR
TOMERTFEXHSABHOHCRETRRIC o2 bah
B, L Wide ol 20t ool AREFOBERL,
BAZEON IR BT 0RFURENDL ONBDILRERAY
TAZRHEMNZNRUTHAN B2 S B o—o i &
~B22 B4, —DITIE oesthetic costume | B EAICHED b
TRONOP LA, EROMERIIERE IS B L2 Wilde
BEOTEIEBICHESERHE SLBELELN,

#1012 Morris, Rossetti, Ruskin SO 7o 3ERL Wilde
KEDOTEABFATRY 18530 &£ 90 5 83 4 3 ToOMIT Wilde
T astheticism 45458 Punchk EED caricature SO THREI
DI 5“{{_{}&0)@%&3[0\7& H { T Wilde @:gbi aestheticism
T i 3 }1 =esthetic costume O HFNLER 3. HFHORER
EBAYRNEZSBATOEZ 2T, &4 zhil ey
DR society TREPOTICE X SKPEOWPTHHE DR
EFICA OV RITR (lons) ®—AZR DN, FENRROEHLIK
L 1881 EICHIRER M LG 2 EREERR.

1881 b B Wilde JRERICIH D UREZRROMEIC
Lor, BEy KR CER2EH Th 2 wsthetic movement H4)
LART 2FHLVRBEALD Y, —~FENZERECE>TEH
% Oscar Wilde——A4 OREPEE TH 52— A5 EAT25
3 RESFHL L FHEO T—HOKR AL EL YD T Wilde |2
BEAPBLI2OTH B, Wilde |ZBT Vera, or the Nikilists 2
ZAHHAZE Y, ZECEERVBERCOT, KERZLRT
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LALLM B URBITRRELY, S0 BILES
WROTHoN, Zhk Y§f Gilbert DARKIC Sullivan H3ER%
f3¥3 7z comic opera ¢ Patience (1881) R4 OWDH B, HHED
ER £ BOPIRERIC A LI parody (BREEFRAD T, IR
Savoy BiCH b D TRBLAFE XL, KCREATLHT IR
B3, R Patience [} mstheticism @ caricature CH A3 D2, HET
2% P. R B.ofpfd Wilde oL BRI AL LTH
MLThHBE travesty (BUEIERF) © humour § A2 UTHES 45,
eestheticism [ZFIEE L T HRRCREANCHD TIMIR P & 5 BT
ORLOPL—MREH Oy, ZIT Savoy @i DOyly
Carte ps Wilde PRE~BIROMS 5 I 6ATZOHRUC
Wilde p3OICBTH B, ¥ New York THREL 720K
T, T DO MRS I3 RAES T3 { MET2 New York HT—-2Jg%
HHWR—ES “=HADOD b h—TdHDOIH, New York
THEECANEGDOIED, B%H lecture agents d— Aps Wilde
0T Canada 3 CHHIGTHELPOTHEOL, I HEHO
KBEIL Wilde 24BHIICH B Lssays and Lectures O—HIZIKDT
& A, “The English Renaissance of Art”, «House Decoration”,
«Art and the Handicraftsman” B [2f. BHE L0 TH B, &
BITRMERERR KR L » L EHRCTIEOH T CHOTHAT
HoOT, RAORERRE—HETVES. BI2RTHER
ZERHT L EDLEHEY TR 3 FlD Vers DRYT
BEELTUN S Bou 2o F LIV ThoL HLEDD
SREIPIG LAEROBEICOALET 2HEd 27,

(4) %0, BEIDORRE (1833-91)

RBPE 2 PREIE  R2H DT Paris (T ¥ 1883 F0F
POEETRE LI, REY B> TURIZRE D 1B 58
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TSR REIL L, Paris R TREBEMITO-ROKMEG I
b BEROAELAUVLEDADEREBE LIRS, BHE
i3 Louvre [§$pf72 5 Nero ORROERPRUTE(WDYASL
2 % Neronian coiffure 2 Z451372, SR 1EAT (Hotel Voltaire) |2
My, HAONBICHBL UKL, EHRCER L. KRR
HTRAWOFRICHA L7z, Victor Hugo, Goncourts, Diudet, FE|C
P. Bourget € |2 H13EH { , Sarah Bernhardt | 4 §]HD 5 bRBH
Ehiz, Balzac OEFIINE. 3 LBV BHICRETHILIEL S
PHRLICBEBZEECHRERL, BEZAFLZLDORIID
&L, Balzac oK HE T A5, MBOHN LIS, A night
gown HE 3G, HOEOHWIRFOAFY ¥R e—42RUT
BF b MU FECABLE, 5 LTEIEORON Th
Duchess of Padua THIHAE., BERADOL B Mary Anderson L F
BRET> BOROTHNPEAT S, BATRHAC TR R
BICHU 2 CTELBO IR O TED TR, 1891 450 New
York TLHE LIRS RM L, 1904 $¢ Hamburg TRT LIZREIC
BREOHERBDILXIRS LD, MELIZOW 1908 45
ThH 3, FDHTIL « The Sphinx” € « The Harlot's House” g
(k. %2273 (o8

AEH YRV DOTRERLBLTOLREHE LLED
HEoORYC London LBOTHEFERPE 227, KD
B GERE D RECK LY 5 ORB THEAD W BMBI LB &
h, Piccadilly B &5 OB 2B C “The House Beautiful *
KR2BHLIBARBICKE D, BURIL wsthete PR YT T T
AFROTCESNLDTHAD|C Wilde [ 4% asthetic costume
PEILELTEY, IHRIRAEL. BT LOTHONE
SEEDTH oI, TORER/E S THMER 1883 4 Royal
Academy 0 $3BRA L2, Wilde 2O T LR Whistler @
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MARZURBEYSBOTHrLBRABLINRY café THEY
FILROVFTIHEMEIROT. 2 OBHDORRI b Whistler 3
Wilde OBSICHROBELIMICHIE LEAITLRAL
TEL., Wilde 22 ORI EPHU TERLREDICKEOTL, €
ZABEDREAOHIC, EHRSHTRSOMCHVEDS M
U PHE 2, Whistler |3 Wilde OB ONZA L RIR S, BHO
BOFLFoREPBEHECOCTHNRRAR I S 2L T 501
RESeSHELL. SARTFETERERILI., 2080k
Whistler @ Zen O’Clock [y If The Gentle Avt of Making Enemies
EHPTH 5,

Wilde Q877 LI2HIR L 1884 £ B RIS R > TR, #i
#jConstance Mary Lloyd R EALRFBEWIORTDH 5, HIFE
BREBEOERETDHOIY, EOMAFRATZORELRV S
ICRATCHEBICTEDIL. 20 5 BTFESSA—RIZHR T Cyril
(1885) £ Vivian (1886) — 2 L2 TRR L EH EHORHH
B X 22\ BoN, FUREEREED TH DT stern reali-
ties of life DEH T TRIE b 10, FH PEERICHTHEN Pt
T2 Clpdp & —Whistler BRI BWEAR T L TORMEKL
T HAP 6 BES LI BRI APEU b X 6 ——188748
6 89 2E § Tl The Woman's World ¥ T AR ORBHBLINE 3
N1, 1883 D ot £ 3 TCORMICBVILEEOMBY RO T
bAERZEORTILRD S,

(i) The Happy Prince and Other Toles (1888). Biines
¢ The Happy Prince”, % The Nightingale and the Rose”, “ The
Selfish Giant ”, “ The Devoted Friend ”, ¢ The Remarkable Rocket?”
2EYU, ‘

(i) The Houwse of Pomegramates (1891). L inuipusy “ The
Voung King ”, * The Birthday of the Infanta”, % The Fisherman
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and his Soul”, «'The Star-Child” %4¢7,

(iii) Lord Arvthur Savilds Crime and Olher Stories (x891).
KRR (Sh b 1887 FICERLIEO) “Lod Arthur
Savile’s ['seevilz) Crime”, « The Canterville Ghost? * The Sphinx
without a Secret ””, © The Model Millionaire ”, 2|, Jh3ROBRL
{89 T Shakespeare ) Sonnets |-B | 2540 A 6 L TR NTIRE
«The Portrait of Mr. W. H.” (183 4 Blackwoods Magazine
B) ¥In~T—-HRAR IV O,

(iv) The Picture of Dorian Gray (1891). 1890 4EKERD H
TS Lippincott's Magazine \|CW LT3 &, BRICED 2082
TOHEEND Y, Wilde |1 Z OBBLBANIEN T Sortnightly
Review [CRBIHS, 2% Preface 2 L, RICREIAREN
~NTHEITAILI DO TH D,

(V)Y TZ%e Soul of Mar under Socialisnz (1891). Fortnightly Review
G, & (1904) ICHEfTARZ LT,

(vi) JImtentions (1891), “The Decay of Lying™ (1889 £E
Nineteenth Century 3B), “ Pen, Pencil, and Poison” (1889 £&
Lortnightly Review Fifg), < The Critic as Artist” (1890 4f
Nineteenth Century iBi&), “The Truth of Masks” (1885 4

Nineteentl Cemtury (|JEFE) Yo~ 125G E,

(5) Wilde @ 2RRE (1892-95)

() Lady Windermere's Fan; 1892 g~ A = George Alexan-
der |o{%>C St. James’s Theatre | ki, —ER AR,

(i) A Woman of No Importance. 18393 4E4 B-}-J H Herbert
Beerbohm Tree | {5 T Haymarket Theatre | L3, ®HIZ—ED
i o

(iil) An Mdeal ITusband. 1895 SETEH=H. it 0 MBI Tree
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DERH L, K& b THOR.

(iv) The Inporiance of Being Earnest. 1895 f£ — B +PuH.
George Alexander OH| L#C, St. James's BC BT, =& 4 8
OTBILKERY, Ih2T Wilde DfppBLIIKLEO>TED
THFAFE S & R TR R2RBE LT, 2 6§ social comedies
(H3&Y) D4t romantic plays (BFH) SFERN3 L O=RETD
Salome (1891) TR =% La Sainte Courtisane By} A Florentine
Tragedy % 3,

—EERIRRAOER T, FMYR{(EEO—TE. #F
OFF. MImo(ED 2B —EE. WREPROHEEHL
PRI L5 { (BRI — BT royalty 5BA 2 6 S H T BT
B—HAETHHR T, ——BIROZ . RFLEHETD 2,
Wilde i 2 6 HEMICKE V2B T—R. H—tkodfEen

b, BEHECBYRIXTICH . 1804 FILREBNEEICLY
WRBL U R D R S BB DB ICE LT, # He was 2 monarch

in his own sphere, rich, famous, popular; looked up to as a master
by the younger generation, courted by the fashionable world, loaded
with commissions by theatrical managers, interviewed, paragraphed
and pictured by the Press, and envied by the envious and the incom-
petent. All the flattery and luxury of success were his, and his
luxuriant and applause-loving nature appeared to revel in the glitter-
ing surf of conquest like a joycus bather in a sunny sea.” ¥ H.
Jackson {3 The Eighteen Nineties \ERL T 5, FABRARE

BLTHRL 2%, WLERHLFITHON Wilde R R
I TeOENIHEOML RERPORES. FHBICIHEL,
FoA EFEV TH oL 4 PHA ORHIC LTRERIER but-
tonhole @ 0, {5 b FI THORBHCEARVBIL TR
KO cabmen OFCEEHMAE REETRY, B restaurant



INTRODUCTION xiif

IKHAL.H20BMER2 AR BV EALL&BOEY
PEAT, AFICBEE4ERLELY (A, $i( T Wilde 25§
e b EEMIC VB TTON, 37 LT 1886 sELHHTE
E& L7 Greek vice [ 89 4¢, 3 T3 A D £ { B, BEICERIOR
WL 95 FERIEHRBER LD B ICEOT,

(6) EDEEMES & VIRE & T (1895-1900)

1895 F=ZF—H—Z2DEERICIL An ldeal Husband, .
BICI3 The Importance of Being Earnest>¥p 38| To—Wilde
{3 Marquis of Queensberry Z ZBSBHBIE TR~ 2B, ¢h
PEESROTHOTH N I X CHFPRICBREONALED
72, Queensberry fRIZATERIRDAE A, Wilde |2RHC P4 + =2 5,
i1 HEO=5 Lord Alfred Bruce Douglas (EpF—+ L&) bt Wilde
TEXD b, KLz OMEPHPALE LTRSS D, RLBENOK
WEFINICAR 2 Wilde [CBA~IICHAE 2, ¥4 Alfred Douglas
{3 Wilde o fi#if¢ Oxford @ Magdalen College |- {E8BH 189z 4,
ZBE (T =5) ©Ok% Lionel Johnson o /r¢ Wilde 2412
KED, 0%, ERS L THRESHRLTEOR, Wilde o Ch
B4bH 3 Alfred HLUZIRHIMERICEBAZTFSSER
LTHAPFCDOTRINAT OBEPERON, {LTAR
RICTFBYOKZ LT Wilde OfF { fi~i2us T Alfred ¢ {73, Al-
fred OFE2FARST Wilde $EPRAL 2 IRIAS, RELS
ZBoH0 EROELTHEELYERLE S ThixT 23080
THEFLRABNIECHEABZ Lo,

—MERIAATASBERL D puilist TRELED, BHLE

{. TE. BAD @18 DI b 6 FXRIEIL B (separation) 2 7g
b, Alfred [ HHCURG LT2, KOSEERIE 2B Thit Alfred |3 85
ORDIELIRHLTLOZETED Y, 2oRMICHIZP. pE




