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All the bread has gone
So the ants are going home

The day grows colder by Elizabeth Boys (Australia)
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Ants pushed an apple
Each took an enormous bite

And walked towards home by Alyosha Yuson (Philippines)
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I see the ants rush
Carrying food back home
Trying to beat the rain by Erica Nicole Donner (United States)
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The cat near the pond
Caught ten fish
But happiness is not that easy to attain by Nadezhda Plungyan (Russia)
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The Charm of Imagination

President of the Modern Haiku Association

Mr. Touta Kaneko

The three haiku that particularly caught my attention, were those that were written whilst
watching ants at work. In all three poems, the ants can be seen walking home.

All the bread has gone
So the ants are going home
The day grows colder by Elizabeth Boys (Australia)

Ants pushed an apple
Each took an enormous bite
And walked towards home by Alvosha Yuson (Philippities)

I see the ants rush
Carrying food back home
Trying to beat the rain by Erica Nicole Donner (United States)

It is interesting to note that whilst Elizabeth clearly decides that the ants, after eating all the bread,
are returning home, Alyosha is not so specific. The reader gets the impression that in Alyosha’s poem
the ants take their time eating the apple, and only afterwards leisurely walk home. In contrast, Erica
writes that the ants in her haiku, even though carrying food, are scurrying to avoid the rain. She
doesn’t mention that the ants have actully been eating, but rather that they are simply carrying the
food. Most interestingly, although all three children observe a similar scene, their views are very diffe-



rent. Each child sees a different aspect of the ants.

With the help of such additional details, as those of the bread, the apple and the rain, the reader is
able to meditate on various dimensions of ants returning home. In the case of the ants who have
finished eating the bread, it is a kind and gentle voice that calls them, urging them, because it is
becoming cold, to take care. In this poem the ants are very calm and peaceful. Yet the ants who push
the apple, and eat hungrily before their journey home, seem very active and full of life, whereas the
ants who are warned to get out of the rain, seem rather lonely. In fact, in this latter instance, the
writer feels somewhat sorry for the ants who must surely do this kind of work day in and day out.

A scene viewed by the eye, can be enhanced in the mind. The changes within will depend on the
individual. A single landscape can be be viewed from a thousand directions, not only by the eye, but

also by the mind. This can be seen clearly with the ants - some ants are gentle, some are full of life,
some are lonely.

The degree of enhancement depends on the power of the imagination. As for the three haiku,
however, the image of the ants eating the bread, or the apple, or of them scurrying out of the rain is
probably not so much a product of each child’s imagination, but is rather one from their direct
observations. Probably, if these secnes were not right in front of their eyes at the time of writing, then
they might be images that they remembered seeing in the past. Of course, memories of the past
cannot be called imagination, although the ability to recollect such images of the past requires a vivid
memory. It is similar to creating fantasy. Imagination is the activity of collecting images in a single

scene. By adding to what we see, or by transforming little by little what we see or hear, we work with
the imagination.

Dumpling are like boats
They carry vegetables and sea food
My stomach is a port by Kuang Ge (China)



Those who have eaten dumplings will easily understand this imaginary scene. Anyone can imagine
a small boat heaped with vegetables and fish. However, when the child describes his stomach as a
port through which a small boat carrying fish and vegetables enters, then the reader exclaims: “Oh,

now I see. How clever " Instantly, a new image is clearly seen - an image of many small dumpling
boats moored in the stomach.

The migrating birds
Fly away
Carrying chestnuts by Asami Kaneda (Japan)

In the autumn migratory birds come to Japan. When the writer logks at them, she seems to see
that they are holding something in their beaks, or on the back. In reality, this might not be so.
However, she can see “something” (She sees something in her imagination. ) But I wonder why she saw
chestnuts in her imagination ? Of course, the birds have had to fly a long way to reach Japan and their
stomachs are empty. In Japan, in autumn, the chestnuts are ripe and so, in the writer's imagination,
the birds collect these chestnuts straight-away and fly with them on their backs. Perhaps this seems
a little sentimental, like a chance meeting with a friend. But, this is what she sees, when the brids

fly overhead. Yes, to create good haiku, the writer must often add a pinch of imagination of the scene
observed.

The cat near the pond
Caught ten fish
But happiness is not that easy to attain by Hadezhda Plungyan (Russia)

Here, a cat lies in wait by a pond for fish to show their faces. The reader watches (using his
imagination), and sées the cat catch many fish. But, perhaps, he thinks to himself that happiness can
not be attained so easily. Although a haiku is a small poem, when this kind of reasoning is combined
with an empirical truth, then thoughts may be small but nevertheless powerful.



When one uses the imagination, one can write abundantly. ( There is such great scope to do so. )
In this haiku, the writer has decided that there are ten fish. Probably, he has no way of knowing this,
and so the fact is not necessarily true. However, by writing specifically about ten fish, the impression
1s given of many fish, providing the reader with the strong sense that the fish are still alive and
flapping around. This is an important point. If the writer had only reported that there were merely
“many” fish, then the next line would not have such strength.

In finishing, I would like to propose a big cheer for all the wonders of this world - including the ants,
the bread, the apples, the rain, the migrating birds, the cat and the fish.
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Noisy lorikeets
Gobbling berries from the trees

A fiery sunset
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Dumplings are like boats
They carry vegetables and sea food
My stomach is a port
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