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EDITOR’S NOTE

The present volume contains all of Mark Twain’s humorous sketches
which the author saw fit to issue in book form, also a number
published in such form by his literary executor, A. B. Paine. Mark
Twain changed his mind about the worth of certain of these sketches
and did not include them in later editions of his books. For this reason,
the reader will here encounter sketches not to be found in the collected
works. It can be argued that I ought not to have resurrected sketches
which the author himself judged ought to be left in the relative obscu-
rity of first editions. My desire to be as complete as possible within the
scope of a single volume has overridden this argument, despite the fact
that I am aware of a certain cogency which it possesses. The current
volume is not only the first substantial collection of Mark Twain’s
humorous sketches ever to be made; it is also the most complete such
collection which can be made, short of exhuming certain materials
which the author never cared to dignify with book appearance. I refer
to those numberless and fugitive items which he wrote for newspapers
and magazines, some of the files of which, unfortunately, have been
badly scattered or even lost.

The present volume contains 136 sketches, thirty of them gathered
from the five books of travel. The contents are arranged chronologi-
cally according to the years of first publication, and alphabetically
within a given year whenever more than one item was published in
that year. I have indicated the source of the sketches taken from the
books of travel, and in such cases have given as the date of publication
the date of the first edition of the particular book of travel.

C. N.






CONTENTS

Curing a Cold

Aurelia’s Unfortunate Young Man
Information for the Million

The Killing of Julius Caesar “Localized”
Lucretia Smith’s Soldier

A Touching Story of George Washington’s Boyhood
Advice to Little Girls

“After” Jenkins

Answers to Correspondents

Mr. Bloke’s Item

A Page from a Californian Almanac

The Scriptural Panoramist

Among the Spirits

Brief Biographical Sketch of George Washington
A Complaint about Correspondents
Concerning Chambermaids

Honored as a Curiosity

An Inquiry about Insurances

Literature in the Dry Diggings

Origin of Illustrious Men

The Facts Concerning the Recent Resignation

25

31
35
39
43
47

49
57
59
61

64

71
75
77

8o
82

83



General Washingtons Negro Body-Servant 89
Information Wanted 92
My Late Senatorial Secretaryship 94
An Ancient Playbill 98
Back from “Yurrup” 103
The Benton House 105
A Fine Old Man 108
Guying the Guides 109
Mental Photographs 114
Rev. Henry Ward Beecher’s Farm 116
The Turkish Bath 117
The Case of George Fisher 121
An Entertaining Article 127
History Repeats Itself 133
John Chinaman in New York 134
The Judge’s “Spirited Woman™ 136
The Late Benjamin Franklin 137
Map of Paris 140
My Bloody Massacre 143
A Mysterious Visit 145
Note on “The Petrified Man” 149
Post-Mortem Poetry 152
Riley~Newspaper Correspondent 158
Running for Governor 161
To Raise Poultry 165
The Undertaker’s Chat 1687
The Widow’s Protest 170
Wit Inspirations of the “Two-Year-Olds” 171
About Barbers 174

A Burlesque Biography 177



The Danger of Lying in Bed

A Fashion Item

First Interview with Artemus Ward
My First Literary Venture

A New Beecher Church

Portrait of King William III
“Blanketing” the Admiral

A Deception

A Genuine Mexican Plug

The Great Landslide Case

How the Author Was Sold in Newark
A Hundred and Ten Tin Whistles
Lionizing Murderers

Markiss, King of Liars

Mr. Arkansas

Nevada Nabobs

What Hank Said to Horace Greeley
When the Buffalo Climbed a Tree
A Curious Pleasure Excursion
Rogers

After-Dinner Speech

A Couple of Poems by Twain and Moore
An Encounter with an Interviewer
Johnny Greer

The Jumping Frog

The Office Bore

“Party Cries” in Ireland

Petition Concerning Copyright

The Siamese Twins

Speech at the Scottish Banquet in London

182
185
186

191
197
200
207
209
213
217
218
223

230
234
237
241
245
249
253
255
256

276
278

279

283



Speech on Accident Insurance 286
The Facts Concerning the Recent Carnival of Crime

in Connecticut 287
Letter Read at a Dinner 302
Punch, Brothers, Punch 303
Some Rambling Notes of an Idle Excursion 308
Speech on the Weather 343
The Whittier Birthday Speech 345
About Magnanimous-Incident Literature 349
O’Shah 355
The Great Revolution in Pitcairn 388
Speech on the Babies 398
American in Europe 401
An American Party 408
Ascending the Riffelberg 418
The Awful German Language 439
The Great French Duel 456
The King’s Encore 464
The Laborious Ant 466
My Long Crawl in the Dark 469
Nicodemus Dodge 474
Skeleton for Black Forest Novel 477
A Telephonic Conversation 478
Two Works of Art 481
Why Germans Wear Spectacles 486
Young Cholley Adams 488
Plymouth Rock and the Pilgrims 491
Concerning the American Language 495
Legend of Sagenfeld in Germany 498
On the Decay of the Art of Lying 503

Paris Notes 508



The Art of Inhumation
Keelboat Talk and Manners

Introduction to “The New Guide of the Conversation in
Portuguese and English”

A Petition to the Queen of England
A Majestic Literary Fossil
About All Kinds of Ships
A Cure for the Blues .
The Enemy Conquered; or, Love Triumphant
Traveling with a Reformer
Private History of the “Jumping Frog” Story
Fenimore Cooper’s Literary Offenses
A Hell of a Hotel at Maryborough
The Indian Crow
At the Appetite Cure
The Austrian Edison Keeping School Again
From the “London Times” of 1go4
My First Lie, and How I Got Out of It
My Boyhood Dreams
Amended Obituaries
Does the Race of Man Love a Lord?
Instructions in Art
Italian with Grammar
Italian Without a Master
ArPENDIX: The Petrified Man

The Dutch Nick Massacre
INDEX OF TITLES

510

513

525
528
532
543
558

573
610

623
631
642
647
649
659
662
671
678

697
704
711
717
718

721






INTRODUCTION

Mark Twain’s sketches never won for themselves the illustrious
reputation gained by his other kinds of writing, but no one interested
in American humor can long remain indifferent to them. They com-
prised a substantial share of his literary apprenticeship and de-
veloped so thoroughly into a flair of genius that they made their way
into his important books long after he had decided he had broken
their spell. As with the short story, he was long on hodgepodge in
form and short on French neatness. It is often not easy to say which
is a story and which a sketch, and sometimes it is not possible. In the
long run it makes little difference, for fortunately his minor works
carry the impress of his literary features so strongly that they possess
an intrinsic value quite apart from any which they might have
gathered to themselves by being more akin to the usual genres.

Some of Clemens’s well-wishers were embarrassed by his sketches
and were ready to consign them to oblivion. His official biographer,
Albert Bigelow Paine, in discussing a collection of items entitled
Sketches New and Old, published in 1875, said, “Many of them are
amusing, some of them delightful, but most of them seem ephemeral.
If we except The Jumping Frog,’ and possibly ‘A True Story’ (and
the latter was altogether out of place in the collection), there is no
reason to suppose that any of its contents will escape oblivion.” Its
contents included such tales as “My Watch,” “Political Economy,” and
“The Experience of the McWilliamses with Membranous Croup.”
William Dean Howells praised the book in the Atlantic on its publi-
cation, however. The sketches are a minor side of Mark Twain, but
it ought to be noted that they are a particularly brilliant and repre-
sentative side.

He began writing them at an early age, before he left Hannibal,
and the newspapers of the day made their publication possible. The
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blights of bigness and sameness had not yet come to the papers.
There were no press associations and no syndicates. Each paper had
an intimate, personal, local tone rare today and reflected the per-
sonality of its editor, also of the town or area in which it was read.
Today a reader’s only, slim hope of a hearing is in the Letters to the
Editor section of the editorial pages. In those earlier times the papers
welcomed contributions from its readers, particularly pithy para-
graphs from clever men. If you were bright enough you could work
your way up to whole sketches. The reward was a haven from
anonymity.

It was not only a question of appearing in your local paper. Be-
cause papers did not jealously guard their copyright status, if you
were good other papers would pick up your items and reprint them
along with your name, and your fame might spread over a whole
region, as it did in the case of Mark Twain. Those paragraphs of
comment, news, observation, hoax, skit, and sketch were the appren-
ticeship of Samuel Clemens on the American literary scene, although
it is doubtful that he ever regarded them in so portentous a manner.
He used what was available to him in outlet and matter, and the
result is that his beginnings and his career were so different from
those of the masters of the predominant New England school and
from those of the emerging Henry James. If anyone strayed into
literature (the phrase is Thomas Mann’s as applied to himself) it
was Samuel Clemens.

But anonymity was only the first part of the reward. Later there
was payment in greenbacks and gold. Thus Clemens wrote sketches
for the Hannibal Journal, the New Orleans True Delia, the Terri-
torial Enterprise of Virginia City, Nevada, the San Francisco Morn-
ing Call and Alta California, for the Californian and the Golden Era
and the Buffalo Express and the Galaxy. Beginning in the fifties, he
continued writing them into the seventies. He traveled a familiar
road to fame, the road of Artemus Ward, Josh Billings, and Petroleum
Vesuvius Nasby, all humorists, all commentators—and all lecturers
and showmen. For once one’s fame was established in the para-
graphic way the lecture circuit beckoned with its gold as it competed
with other forms of entertainment—with the minstrel show, the music
hall, the variety show, the circus.

The humorous lecturer in those days was invariably a showman
and invariably “quaint” in matter and style. He availed himself of
the appurtenances of showmanship: pseudonyms, advance agents,
puft advertisements, colored lithographs, droll posters. The poster



