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Introduction
Vivien Miller and Helen QOakley

The development of crime fiction and film in the twenty-first cen-
tury is characterised by its increasing hybridisation and globalisation.
Works by writers such as the Swedish Henning Mankel and the Mexican
Paco Ignacio Taibo have been translated into many languages and dis-
seminated throughout the world. The growing internationalisation of
the book market has contributed not only to a wider global audi-
ence but also to increased possibilities for writers to be influenced by
diverse generic trends. The questioning of the boundaries between for-
mer national literatures and cultures has led to the use of the term
“postnational” by some critics. However, this trend towards globalisa-
tion also co-exists alongside a resurgence in nationalist movements in
many countries across Europe and Latin America. What may be dis-
cerned in the work of many contemporary crime writers and film makers
is a desire to make use of a wide range of generic influences but at the
same time to preserve specific cultural histories.

This book taps into current debates regarding the impact of global-
isation on the development of contemporary crime fiction and film.
It comprises chapters which encompass British, Swedish, US, Canadian
and Latin American perspectives. The juxtaposition of the chapters,
which focus on such different cultural contexts, has the effect of mak-
ing new cross-cultural connections between the various cultures and
generic forms explored throughout the different chapters. For example,
issues of authorship and detection in the police procedural are analysed
in both US and Swedish contexts, while the concept of space in crime
fiction is applied to diverse cultures, including those of Britain and Latin
America.

The analysis of diverse cultural mediums which encompass litera-
ture, film and television is another distinctive feature of the collection
which develops the cross-cultural connections further. The re-drawing of
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cultural parameters co-exists alongside a reconfiguration of disciplinary
boundaries, both of which reflect the growing hybridisation of con-
temporary crime studies. Rather than remaining enclosed within their
respective academic discipline areas, increasingly film, television and
literary critics are expanding the parameters of these critical territories
in an effort to forge creative connections, a process which mirrors the
innovative nature of many of the films and fictions which they anal-
yse. For example, in this collection it may be seen how an analysis of
the role of the serial killer in contemporary television links thematically
to an investigation of the figure of the outlaw in contemporary US and
Canadian fiction.

The collection is also given a sense of historical breadth by the forging
of connections between a body of works which date from the nineteenth
to the twenty-first centuries. The analyses include classic nineteenth-
century detective writers, such as Sir Arthur Conan Doyle, and more
recent authors, such as Elizabeth Ruth, as well as late twentieth-century
films which feature the gangster and the private eye. The re-evaluation
of canonical works of the nineteenth and twentieth centuries along-
side a discussion of less widely analysed fiction and television of the
twenty-first century enables the reader to see how mythic archetypes
can continue to be used in widely varying cultural contexts. The col-
lection thus sheds new light on contemporary issues relating to generic
form, the role of the detective, criminality, race and gender.

David Schmid’s opening chapter, “From the Locked Room to the
Globe: Space in Crime Fiction”, sets the tone for the rest of the collection
in terms of the breadth of his discussion, which encompasses a range
of writers from different cultures and eras. He argues that crime fiction
is a profoundly spatial as well as temporal genre. Whereas crime fic-
tion criticism has tended to view the role of space in a relatively passive
- manner (thus houses, suburbs and cities are considered as background
rather than as determinative forces invested with social power), Schmid
suggests that the critical and political effectivity of the genre requires
an understanding of space as “a dynamic, strategic and historical cat-
egory” (8). Through the mobilisation of various forms of space, crime
fiction writers both enable and energise their larger critiques and analy-
ses of culture, power, economy, gender and race. This chapter draws on a
range of crime fiction spaces, including Poe’s locked room in “The Mur-
ders in the Rue Morgue”, the minister’s house in “The Purloined Letter”,
Conan Doyle’s London, Agatha Christie’s country house, the various
cities of hard-boiled fiction and Jim Thompson'’s small towns, as well
as the transnational spaces of Paco Ignacio Taibo and Subcomandante
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Marcos’ The Uncomfottable Dead. Schmid examines how the concept of
space in crime fiction may be seen both as a constraint and an enabling
possibility.

His focus on the production of crime narratives within a global con-
text is also reflected in Hilary Goldsmith’s “The Fact and Fiction of
Darwinism: The Representation of Race, Ethnicity and Imperialism in
the Sherlock Holmes Stories of Sir Arthur Conan Doyle”. Using the
depiction of the character of the aborigine Tonga in The Sign of Four
(1890), she explores the degree to which Conan Doyle’s work seems to
both support and challenge the various contemporary interpretations
of Darwinian evolutionary theory. She notes that rather than appear-
ing as a simple savage, Tonga emerges as a complex figure imbued with
bravery, devotion and loyalty. In her critique of several of Conan Doyle’s
works, including “The Adventure of the Speckled Band”, Goldsmith con-
trasts his acceptance of Darwinian theory in, for example, his support
for the “civilising” of so-called “savage” races, with recurring criticism
of imperial expansion and colonisation (34).

Her interest in discussing cultural marginality is shared by several
authors who deal in various ways with the generic archetypes of the
outlaw, bounty hunter and serial killer. In “ ‘You’re not so Special,
Mr Ford’: the Quest for Criminal Celebrity”, George Green and Lee
Horsley argue that the relationship between crime fiction and Westerns
is much closer than may often be supposed, especially with respect
to the central importance of masculine agency and authenticity. Their
analysis focuses on how Robert Newton “Bob” Ford, who killed Jesse
James in 1882, and John Wesley Hardin, who published The Life of
John Wesley Hardin as Written by Himself in 1896, attempted, but failed,
to transform themselves into “popular cultural products” (40). Thus
Horsley and Green examine the processes of personal myth-making,
the connections between myth and reality, and the popular power
of the confessional narrative. Later chapters in the book also explore
quest romance themes, criminal celebrity, authorial agency and iconic
anti-heroic transgressors.

The theme of the outlaw is investigated further in Caroline Robinson’s
“Hard-Boiled Screwball: Genre and Gender in the Crime Fiction of Janet
Evanovich”, which focuses on the symbolic importance of the female
bounty hunter protagonist who dominates Evanovich’s “Stephanie
Plum” ctime fiction series (1995-2009). In contrast to the hard-edged
anonymous city, Plum operates within a local community, a traditional
Italian-American working-class New Jersey suburb, where neighbour-
hood ties and cultural traditions flourish, and where local knowledge
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and connections are crucial to her work. At the same time, the role of
the bounty hunter has an ambivalent “inbetween” status, neither quite
within the law nor outside it. Robinson suggests that Plum is a female
appropriation of “hard-boiled” crime fiction which challenges the male
paradigm of the genre’s archetypes and conventions, especially with
regard to its traditional types of law-enforcement figures. It also trans-
forms the “hard-boiled” tradition through a synthesis with screwball
comedy, in a process of “genre-mixing” (60). This generic hybridisa-
tion gives rise to a new and distinctive form of female subjectivity with
a feminised collective agency. Furthermore, Robinson’s exploration of
fan cultures provides a wider contextualisation of Evanovich’s work in
contemporary culture.

The issues which Robinson raises concerning gender, genre, and the
outlaw are taken further in Susan Billingham’s “ ‘A Wanted Man':
Transgender as Outlaw in Elizabeth Ruth’s Smoke”. Focusing on Ruth’s
2005 novel, Billingham argues that the work forms part of a growing
body of queer fiction that self-consciously plays upon the multiple res-
onances of two interrelated archetypes: the gangster and the outlaw.
The transgendered/cross-dressing central character blurs the bound-
aries between passing and lying, and highlights how masculinity is
performed and ritualised. Billingham probes the ways in which the
novel shows how permeable and arbitrary the boundaries between
human/monster, familiar/stranger, insider/outsider, beauty/ugliness and
conformity/perversity can become (77). Gender, sexuality, nation and
race are all encoded in these patterns. The discussion of this non-
canonical work enables her to address the concept of cultural marginal-
ity on a number of levels.

Another twist on the concept of the outlaw is provided by Helen
Oakley’s “Dissecting the Darkness of Dexter”, which focuses on the con-
temporary Miami-based crime television series Dexter, which was first
broadcast in 2006. By placing an ethical serial killer with whom the
audience is invited to empathise as its central protagonist, the series
reconfigures traditional conceptions of this generic archetype. The ques-
tionable morality of the main character illustrates the transgressive
nature of heroism. Oakley explores the relationship between genre and
ideology by analysing how the series draws on mytho-apocalyptic, neo-
gothic and realist elements to provide a new hybrid form. On a political
level, the series reveals a tension between a conservative agenda which
affirms core family values and law and order, and a more progressive
exploration of the ways in which twenty-first-century Miami is riven by
gendered and racial power struggles.
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An emphasis on re-evaluating generic archetypes on screen can also
be found in the subsequent two chapters in the collection which focus
on film. The gangster, usually a hypermasculine and overtly patriar-
chal figure linked to big-city life, defies many societal conventions yet
also commands respect, and wields authority and power through fear
and violence. Mark Nicholls, in “The Machine Gun in the Violin Case:
Martin Scorsese, Mean Streets and the Gangster Musical Art Melodrama”,
investigates the relationship between the development of the gangster
and musical film genres. He asserts that “diegetic and supra-diegetic
music, dance, stage motifs and various forms of performance” proliferate
in Scorcese’s films, including his gangster melodramas (107). Drawing
on the director’s many works, but focusing specifically on Mean Streets,
Nicholls demonstrates the importance of music and the central place of
music-related movement.

The relationship between the private eye, the boundaries between pri-
vate and public space, and the viewer are examined in Bran Nicol’s
“In the Private Eye: Private Space in the Noir Detective Movie”. He
considers what being “in the private eye” means with its panoptical
and “big Other” implications (130-1). He then offers a fresh perspec-
tive on the function and representation of the private eye through an
analysis of films such as The Maltese Falcon (1942), Follow Me! (1972)
and Brick (2005). The private eye relies on his observations of outward
behaviour rather than on facts and forensics. An examination of the use
of space in the private-eye film problematises the commonly accepted
view of the private eye as “existentialist hero” (123). Nicol thus ques-
tions the boundaries between publicity and privacy, and interiority and
exteriority.

A thematic link may be drawn between the latter discussion and the
final two chapters in the collection, which both focus on detection
and policing. Charlotte Beyer's “‘Death of the Author?’ Maj Sjowall
and Per Wahldé's Police Procedurals” explores the literary language of
crime fiction, the evolution of the police procedural and the issue of
“authorship” with specific reference to the works of Swedish authors Maj
Sjowall and Per Wahl&0. She focuses on their series of novels featuring a
1960s-1970s Stockholm police department and the central character of
Martin Beck to explore portrayals of alienation, sexuality, ethics and the
family. Through an analysis of the collaborative process of crime writ-
ing practised by these authors, Beyer challenges the construction of “the
author” as a single, unified entity. This highlights a connection between
crime writing as a genre and postmedernist challenges to traditional
ideas of “authorship” (155).



