Twentieth-Century
~ Literary Criticism




Volume 211

Twentieth-Century
Literary Criticism

Criticism of the

Works of Novelists, Poets, Playwrights,

Short Story Writers, and Other Creative Writers
Who Lived between 1900 and 1999,

from the First Published Critical

Appraisals to Current Evaluations

L !k‘”’l’i ﬁjj;

mas J
wr \:e IX¥Trudea

h rol Editor:

~ GALE

L+ CENGAGE Learning

Detroit « New York « San Francisco » New Haven, Conn « Waterville, Maine » London




GALE
CENGAGE Learning’

Twentieth-Century Literary Criticism, Vol.
21

Project Editors: Thomas J. Schoenberg and
Lawrence J. Trudeau

Editorial: Dana Ramel Barnes, Tom Burns,
Elizabeth A. Cranston, Kathy D. Darrow,
Kristen A. Dorsch, Jaclyn R.
Hermesmeyer, Jeffrey W. Hunter, Jelena
0. Krstovi¢, Michelle Lee, Russel
Whitaker

Data Capture: Frances Monroe, Gwen
Tucker

indexing Services: Laurie Andriot

Rights and Acquisitions: Vernon English,
Aja Perales, Jhanay Williams

Composition and Electronic Capture: Amy
Darga

Manufacturing: Cynde Bishop

Associate Product Manager: Marc Cormier

Printed in the United States of America
123456712 11100908

© 2009 Gale, Cengage Learning

ALL RIGHTS RESERVED. No part of this work covered by the copyright herein
may be reproduced, transmitted, stored, or used in any form or by any
means graphic, electronic, or mechanical, including but not limited to
photocopying, recording, scanning, digitizing, taping, Web distribution,
information networks, or information storage and retrieval systems, except
as permitted under Section 107 or 108 of the 1976 United States Copyright
Act, without the prior written permission of the publisher.

This publication is a creative work fully protected by all applicable copyright
laws, as well as by misappropriation, trade secret, unfair competition, and
other applicable laws. The authors and editors of this work have added
value to the underlying factual material herein through one or more of the
following: unique and original selection, coordination, expression,
arrangement, and classification of the information.

For product information and technology assistance, contact us at
Gale Customer Support, 1-800-877-4253.

For permission to use material from this text or product,
submit all requests online at www.cengage.com/permissions.
Further permissions questions can be emailed to
permissionrequest@cengage.com

While every effort has been made to ensure the reliability of the
information presented in this publication, Gale, a part of Cengage Learning,
does not guarantee the accuracy of the data contained herein. Gale accepts
no payment for listing; and inclusion in the publication of any organization,
agency, institution, publication, service, or individual does not imply
endorsement of the editors or publisher. Errors brought to the attention of
the publisher and verified to the satisfaction of the publisher will be
corrected in future editions.

Gale

27500 Drake Rd.

Farmington Hills, M|, 48331-3535

LIBRARY OF CONGRESS CATALOG CARD NUMBER 76-46132

ISBN-13: 978-0-7876-9986-4
ISBN-10: 0-7876-9986-1

ISSN 0276-8178



Twentieth-Century
Literary Criticism



Guide to Gale Literary Criticism Series

For criticism on

Consult these Gale series

Authors now living or who died
after December 31, 1999

CONTEMPORARY LITERARY CRITICISM (CLC)

Authors who died between
1900 and 1999

TWENTIETH-CENTURY LITERARY CRITICISM (TCLC)

Authors who died between
1800 and 1899

NINETEENTH-CENTURY LITERATURE CRITICISM (NCLC)

Authors who died between
1400 and 1799

LITERATURE CRITICISM FROM 1400 TO 1800 (LC)

SHAKESPEAREAN CRITICISM (SC)

Authors who died before 1400

CLASSICAL AND MEDIEVAL LITERATURE CRITICISM (CMLC)

Authors of books for children
and young adults

CHILDREN’S LITERATURE REVIEW (CLR)

Dramatists

DRAMA CRITICISM (DC)

Poets

POETRY CRITICISM (PC)

Short story writers

SHORT STORY CRITICISM (SSC)

Literary topics and movements

HARLEM RENAISSANCE: A GALE CRITICAL COMPANION (HR)
THE BEAT GENERATION: A GALE CRITICAL COMFANION (BG)
FEMINISM IN LITERATURE: A GALE CRITICAL COMPANION (FL)

GOTHIC LITERATURE: A GALE CRITICAL COMPANION (GL)

Asian American writers of the last
two hundred years

ASIAN AMERICAN LITERATURE (AAL)

Black writers of the past two
hundred years

BLACK LITERATURE CRITICISM (BLC-1)
BLACK LITERATURE CRITICISM SUPPLEMENT (BLCS)

BLACK LITERATURE CRITICISM: CLASSIC AND EMERGING
AUTHORS SINCE 1950 (BLC-2)

Hispanic writers of the late
nineteenth and twentieth
centuries

HISPANIC LITERATURE CRITICISM (HLC)

HISPANIC LITERATURE CRITICISM SUPPLEMENT (HLCS)

Native North American writers
and orators of the eighteenth,
nineteenth, and twentieth
centuries

NATIVE NORTH AMERICAN LITERATURE (NNAL)

Major authors from the
Renaissance to the present

WORLD LITERATURE CRITICISM, 1500 TO THE PRESENT (WLC)

WORLD LITERATURE CRITICISM SUPPLEMENT (WLCS)




Preface

public, and college or university libraries. TCLC has covered more than 1000 authors, representing over 60 nationali-

ties and nearly 50,000 titles. No other reference source has surveyed the critical response to twentieth-century authors
and literature as thoroughly as TCLC. In the words of one reviewer, “there is nothing comparable available.” TCLC “is a
gold mine of information—dates, pseudonyms, biographical information, and criticism from books and periodicals—which
many librarians would have difficulty assembling on their own.”

S ince its inception Twentieth-Century Literary Criticism (TCLC) has been purchased and used by some 10,000 school,

Scope of the Series

TCLC is designed to serve as an introduction to authors who died between 1900 and 1999 and to the most significant inter-
pretations of these author’s works. Volumes published from 1978 through 1999 included authors who died between 1900
and 1960. The great poets, novelists, short story writers, playwrights, and philosophers of the period are frequently studied
in high school and college literature courses. In organizing and reprinting the vast amount of critical material written on
these authors, TCLC helps students develop valuable insight into literary history, promotes a better understanding of the
texts, and sparks ideas for papers and assignments. Each entry in TCLC presents a comprehensive survey on an author’s
career or an individual work of literature and provides the user with a multiplicity of interpretations and assessments. Such
variety allows students to pursue their own interests; furthermore, it fosters an awareness that literature is dynamic and re-
sponsive to many different opinions.

Every fourth volume of TCLC is devoted to literary topics. These topics widen the focus of the series from the individual
authors to such broader subjects as literary movements, prominent themes in twentieth-century literature, literary reaction
to political and historical events, significant eras in literary history, prominent literary anniversaries, and the literatures of
cultures that are often overlooked by English-speaking readers.

TCLC is designed as a companion series to Gale’s Contemporary Literary Criticism, (CLC) which reprints commentary on
authors who died after 1999. Because of the different time periods under consideration, there is no duplication of material
between CLC and TCLC.

Organization of the Book

A TCLC entry consists of the following elements:

B The Author Heading cites the name under which the author most commonly wrote, followed by birth and death
dates. Also located here are any name variations under which an author wrote, including transliterated forms for
authors whose native languages use nonroman alphabets. If the author wrote consistently under a pseudonym, the
pseudonym is listed in the author heading and the author’s actual name is given in parenthesis on the first line of
the biographical and critical information. Uncertain birth or death dates are indicated by question marks. Single-
work entries are preceded by a heading that consists of the most common form of the title in English translation (if
applicable) and the name of its author.

8 The Introduction contains background information that introduces the reader to the author, work, or topic that is
the subject of the entry.

B The list of Principal Works is ordered chronologically by date of first publication and lists the most important
works by the author. The genre and publication date of each work is given. In the case of foreign authors whose
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works have been translated into English, the English-language version of the title follows in brackets. Unless oth-
erwise indicated, dramas are dated by first performance, not first publication. Lists of Representative Works by
different authors appear with topic entries.

m  Reprinted Criticism is arranged chronologically in each entry to provide a useful perspective on changes in critical
evaluation over time. The critic’s name and the date of composition or publication of the critical work are given at
the beginning of each piece of criticism. Unsigned criticism is preceded by the title of the source in which it origi-
nally appeared. All titles by the author featured in the text are printed in boldface type. Footnotes are reprinted at
the end of each essay or excerpt. In the case of excerpted criticism, only those footnotes that pertain to the ex-
cerpted texts are included. Criticism in topic entries is arranged chronologically under a variety of subheadings to
facilitate the study of different aspects of the topic.

® A complete Bibliographical Citation of the original essay or book precedes each piece of criticism. Source cita-
tions in the Literary Criticism Series follow University of Chicago Press style, as outlined in The Chicago Manual
of Style, 15th ed. (Chicago: The University of Chicago Press, 2003).

B Critical essays are prefaced by brief Annotations explicating each piece.

B An annotated bibliography of Further Reading appears at the end of each entry and suggests resources for addi-
tional study. In some cases, significant essays for which the editors could not obtain reprint rights are included
here. Boxed material following the further reading list provides references to other biographical and critical sources
on the author in series published by Gale.

Indexes

A Cumulative Author Index lists all of the authors that appear in a wide variety of reference sources published by Gale,
including TCLC. A complete list of these sources is found facing the first page of the Author Index. The index also includes
birth and death dates and cross references between pseudonyms and actual names.

A Cumulative Topic Index lists the literary themes and topics treated in TCLC as well as other Literature Criticism series.

A Cumulative Nationality Index lists all authors featured in TCLC by nationality, followed by the numbers of the TCLC
volumes in which their entries appear.

An alphabetical Title Index accompanies each volume of TCLC. Listings of tities by authors covered in the given volume
are followed by the author’s name and the corresponding page numbers where the titles are discussed. English translations
of foreign titles and variations of titles are cross-referenced to the title under which a work was originally published. Titles
of novels, dramas, nonfiction books, and poetry, short story, or essay collections are printed in italics, while individual po-
ems, short stories, and essays are printed in roman type within quotation marks.

In response to numerous suggestions from librarians, Gale also produces a paperbound edition of the TCLC cumulative title
index. This annual cumulation, which alphabetically lists all titles reviewed in the series, is available to all customers. Ad-
ditional copies of this index are available upon request. Librarians and patrons will welcome this separate index; it saves
shelf space, is easy to use, and is recyclable upon receipt of the next edition.

Citing Twentieth-Century Literary Criticism

When citing criticism reprinted in the Literary Criticism Series, students should provide complete bibliographic information
so that the cited essay can be located in the original print or electronic source. Students who quote directly from reprinted
criticism may use any accepted bibliographic format, such as University of Chicago Press style or Modern Language Asso-
ciation (MLA) style. Both the ML A and the University of Chicago formats are acceptable and recognized as being the cur-
rent standards for citations. It is important, however, to choose one format for all citations; do not mix the two formats
within a list of citations.
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The examples below follow recommendations for preparing a bibliography set forth in The Chicago Manual of Style, 15th
ed. (Chicago: The University of Chicago Press, (2003); the first example pertains to material drawn from periodicals, the-
second to material reprinted from books:

Cardone, Resha. “Reappearing Acts: Effigies and the Resurrection of Chilean Collective Memory in Marco Antonio de la
Parra’s La tierra insomne o La puta madre.” Hispania 88, no. 2 (May 2005): 284-93. Reprinted in Twentieth-Century Lit-
erary Criticism. Vol. 206, edited by Thomas J. Schoenberg and Lawrence J. Trudeau, 356-65. Detroit: Gale, 2008.

Kuester, Martin. “Myth and Postmodernist Turn in Canadian Short Fiction: Sheila Watson, ‘Antigone’ (1959).” In The Ca-
nadian Short Story: Interpretations, edited by Reginald M. Nischik, pp. 163-74. Rochester, N.Y.: Camden House, 2007.
Reprinted in Twentieth-Century Literary Criticism. Vol. 206, edited by Thomas J. Schoenberg and Lawrence J. Trudeau,
227-32. Detroit: Gale, 2008.

The examples below follow recommendations for preparing a works cited list set forth in the MLA Handbook for Writers of
Research Papers, Sth ed. (New York: The Modern Language Association of America, 1999); the first example pertains to
material drawn from periodicals, the second to material reprinted from books:

Cardone, Resha. “Reappearing Acts: Effigies and the Resurrection of Chilean Collective Memory in Marco Antonio de la
Parra’s La tierra insomne o La puta madre.” Hispania 88.2 (May 2005): 284-93. Reprinted in Twentieth-Century Literary
Criticism. Ed. Thomas J. Schoenberg and Lawrence J. Trudeau. Vol. 206. Detroit: Gale, 2008. 356-65.

Kuester, Martin. “Myth and Postmodernist Turn in Canadian Short Fiction: Sheila Watson, ‘Antigone’ (1959).” The Cana-
dian Short Story: Interpretations. Ed. Reginald M. Nischik. Rochester, N.Y.: Camden House, 2007. 163-74. Reprinted in
Twentieth-Century Literary Criticism. Ed. Thomas J. Schoenberg and Lawrence J. Trudeau. Vol. 206. Detroit: Gale, 2008.
227-32

Suggestions are Welcome

Readers who wish to suggest new features, topics, or authors to appear in future volumes, or who have other suggestions or
comments are cordially invited to call, write, or fax the Associate Product Manager:

Associate Product Manager, Literary Criticism Series
Gale
27500 Drake Road
Farmington Hills, MI 48331-3535
1-800-347-4253 (GALE)
Fax: 248-699-8054
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Barbara Baynton
1857-1929

(Born Barbara Lawrence) Australian short story writer
and novelist.

The following entry provides an overview of Baynton’s
life and works. For additional information on her ca-
reer, see TCLC, Volume 57.

INTRODUCTION

Barbara Baynton has been praised has a significant fig-
ure in early twentieth-century Australian literature. Al-
though her literary output is relatively small, she is re-
membered for her stark, brutal depictions of life in the
Australian outback, which countered the sentimental
and nationalistic narratives of the country produced by
her contemporaries. Baynton’s most acclaimed work is
Bush Studies (1902), a collection of short stories, al-
though recent scholarship has increasingly focused on
her novel, Human Toll (1907). In these works of fiction,
Baynton examines the grim reality of life in the Austra-
lian bush, exploring a variety of themes based on her
personal experience, such as alienation, betrayal, loss,
death, and revenge. Her work especially illuminates the
female point of view, focusing on women’s struggle to
survive despite fear, repression, and the threat of vio-
lence, including rape and death. For many critics, Bayn-
ton’s confrontational fiction prompted a reconsideration
of the stereotypical representation of the Australian out-
back. Rosemary Moore has observed that “Baynton has
chosen to write in what would generally be regarded as
a distinctly masculine genre—the bush tale. What is in-
teresting is what she does with it, for she is writing
against the grain of the culture, and is therefore not in-
terested in endorsing romantic or nationalistic male
myths about the bush. She creates a new genre of story
which reflects on the old genre. Moreover, she uses the
conditions of the bush to explore the nature of feminin-
ity.”

BIOGRAPHICAL INFORMATION

Baynton was born Barbara Lawrence in 1857 in the
Hunter Valley region of New South Wales, Australia.
Little was known of the author’s life until Baynton’s
great-granddaughter, Penne Hackforth-Jones, published
a biography, Barbara Baynton: Between Two Worlds, in
1989. Throughout her lifetime Baynton repeatedly

claimed, both privately and publicly, that she was the il-
legitimate child of Penelope Ewart and Robert Kil-
patrick, although her birth certificate indicates that her
parents were Elizabeth (Ewart) and John Lawrence. Ac-
cording to Hackforth-Jones’s research, Elizabeth, Bayn-
ton’s mother, was originally married to John Lawrence
and emigrated with him from Ireland to Australia, after
which she left her husband to live with Kilpatrick, a
carpenter who emigrated from the same port in Ireland
to settle in Australia. Hackforth-Jones speculates that
when John Lawrence died, Elizabeth married Kilpatrick,
who then changed his name to John Lawrence to avoid
scandal.

Whatever the truth of her parents’ identities, Baynton’s
childhood, spent in Upper Hunter, near Scone, and Mur-
rurundi, was fraught with poverty and friction. At the
age of eighteen, Baynton traveled to a farm in the far
northwest of New South Wales, where she had been of-
fered a housekeeper position. When she arrived, how-
ever, her employer found her to be too unattractive to
satisfy his romantic expectations (the true purpose of
the job) and rejected her. Not long after this incident,
Baynton accepted a governess position in Merrylong
Park, located northwest of Scone, for the Frater family.
She found the job rewarding and developed a close re-
lationship with the family.

In 1880 Baynton married the second son, Alex Frater.
They established a household in Coonamble, on prop-
erty that the Fraters had given them. Alex, however, did
not take well to farming and spent little time at home.
When Baynton was pregnant with her third child, she
invited her niece, Sarah, to live with them and help
with the farming and domestic chores. After a year, she
discovered that her husband and niece were romanti-
cally involved. Baynton confronted them, then moved
to Sydney with her children in 1887. She took various
jobs to support herself, working briefly as a milliner
and, later, as a housekeeper. Divorce in New South
Wales was legally difficult at that time, but in 1889, af-
ter the Matrimonial Causes Act became law, Baynton
was able to divorce Frater and gain legal custody of her
children. Soon after, she married Thomas Baynton, a
wealthy retired doctor from Sydney, for whom she had
worked as a housekeeper.

In her second marriage Baynton found both financial
and emotional security. She developed an interest in
fine furniture and collectibles and began pursuing a lit-
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erary career. In 1896 she published several poems and a
short story, “The Tramp,” in the magazine the Bulletin.
As aresult of these publications. she developed a friend-
ship and professional relationship with A. G. Stephens,
the influential critic and literary editor of the Bulletin.
With Stephens’s encouragement, Baynton traveled to
England in 1902 to find a publisher for a small volume
of fiction that she recently completed. She enjoyed ac-
cess to English society, provided by her Sydney con-
nections, and was introduced to Edward Garnett, a well-
connected writer and critic. Her introduction to Garnett,
who had previously assisted such writers as Joseph
Conrad and D. H. Lawrence, resulted in an offer from
the respected London-based publishing firm of Duck-
worth and Company. Her collection Bush Studies was
published that same year. The volume consists of six
short stories, including *“The Chosen Vessel,” a rework-
ing of the previously published “The Tramp.” As a re-
sult of Duckworth’s advertising and several literary en-
dorsements, Bush Studies was well received in both
England and Australia.

Following her husband’s death in 1904 Baynton worked
as director of the Law Book Company, her late hus-
band’s legal publishing firm, and traveled extensively
between London and Sydney. Her only novel, Human
Toll, was published in 1907. During this time Baynton
was interested in various political and social issues,
campaigning for a writer’s union and the rights of single
mothers. She spoke out against the unfair treatment of
domestic servants and, at different points, rallied on
both sides of the women’s suffrage issue. In 1921 Bayn-
ton married George Allanson-Winn, Baron Headley, a
widower. They separated in 1924. Soon after, Baynton
returned to Australia, settling in Toorak, near her daugh-
ter, Penelope. According to her biographer, Baynton
continued writing fiction during this time, although
none of these later writings were published. After a se-
rious fall, Baynton died on May 28, 1929.

MAJOR WORKS

Bush Studies 1s Baynton’s best-known work. The sto-
ries in the collection are primarily concerned with fe-
male suffering and the struggle to survive in a harsh
and brutal environment dominated by men. The volume
opens with “The Dreamer,” which establishes a bleak,
naturalistic vision for the remaining stories in the book.
The tale relates the events of a pregnant woman who
makes an unannounced visit to her estranged mother in
the bush. When she arrives at the train station she finds
no one, and she is forced to walk three miles in the rain
to her mother’s house. Baynton presents her protagonist
as a stranger in an alien land, and her journey takes on
the significance of a quest. When she arrives at her des-
tination, she discovers that her mother has died within
the last few hours.

[Se]

In contrast to the other stories in the collection,
“Scrammy "And” has a male protagonist. Like the
women protagonists in the book, however, he also ex-
periences an extreme sense of vulnerability when he is
left home alone in the bush. Critics have noted that
Baynton’s shift from female to male “victim” in the
story is significant, demonstrating that while the pros-
pect of danger in the bush is felt most acutely by
women, it is not limited to that gender. In “Billy Sky-
wonkie,” the author emphasizes the barbarity and per-
versity of the men who populate the bush, while in
“Bush Church,” she portrays the people of the commu-
nity as backward and ignorant, who find more joy in
mundane events, such as when a hen that had stopped
laying resumes laying eggs, than in spiritual matters.

In “The Chosen Vessel,” one of the most acclaimed sto-
ries of Bush Studies, a woman is left alone with her
baby in an isolated hut in the bush. A “swagman,” or
tramp, wanders by and demands food and shelter, hold-
ing the woman hostage. He rapes her, then tries to kill
her, but the woman escapes with her child. A man on
horseback, who is in the midst of a religious crisis,
passes her on the road, but when she cries out to him
(in her white gown and her baby in her arms), he mis-
takes her for a vision of the Virgin Mary and Christ
Child, and gallops off. The woman dies, but the baby is
found alive in her arms. In addition to the brutality and
dangers of bush life, “The Chosen Vessel” explores
other acutely human themes, such as the perversion of
Christian faith and the sacrifices of motherhood. With
regard to this latter theme, Susan Barrett has concluded
that “the baby is rescued by a boundary rider, but this
does not mean that motherhood emerges as a positive
force in the story. Baynton’s title ‘The Chosen Vessel’
implies that the abstract concept of the maternal can ex-
ist only at the cost of the woman by denying the mother
the right to exist as a person: The Virgin Mary exists
only to provide God with his Son, a wife is there to en-
sure the transmission of power and property from father
to son.”

In “Squeaker’s Mate,” another story from Bush Studies
that has attracted considerable critical attention, Bayn-
ton examines issues of marriage, sexuality, and adul-
tery, as well as the related themes of isolation, neglect,
and jealousy. In the story an unnamed bushwoman is
married to a callous man named Squeaker. Squeaker’s
wife, or mate, is hardworking, but she is injured when a
tree she is cutting down falls on top of her. As a result
of the accident she becomes paralyzed. Squeaker ini-
tially ignores her calls for help, and when he does come
to her aid, he only provides minimal care. Eventually
he moves her into a back shed. Squeaker stocks the
shed with food and water, but then leaves his wife for
days at a time. At one point he returns with a mistress,
who is already pregnant. Squeaker’s second mate, also
unnamed, is reluctant to do any work, and is even afraid
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to procure her own drinking water. Thirsty, she enters
the paralyzed wife’s shed to steal her water. Squeaker’s
wife, overcome by jealousy, grabs the woman’s arm
and tries to kill her by cutting off her circulation.
Squeaker, who just returned home from a long absence,
breaks the women apart but kills his wife in the pro-
cess. Some critics have noted the symbolism and dream-
like quality of the story, both of which defy logic and
consistency. Others have emphasized Baynton’s harsh
critique of male chauvinism in the tale, and her attempt
to illuminate the silenced female perspective in the
Australian outback. Rosemary Moore has remarked that
in “Squeaker’s Mate” Baynton “embodies in the story
the fact that women are marginalised, and highlights the
fact that they have no place. While they have no place
they must remain voiceless and faceless, without an
identity. Baynton represents the problem by revealing
her bushwoman as split open by her husband’s view of
her.” Moore concludes that “Baynton gives depth to her
story by relating the tale to its historical context and in
creating a gap between its superficial and dominant
meaning with its hidden and more complex range of
meanings. By exploiting this gap she has encouraged
the reader to read the story against itself from a female
perspective. She has therefore created a space in which
the unsung lament and unspoken complaint of Squeak-
er’s mate can be heard.”

Once generally neglected, Human Toll has received in-
creasing interest from critics in recent years. A. A. Phil-
lips has maintained that the novel includes some of
Baynton’s “most effective and characteristic writing,”
even achieving “maturer insights into human behav-
iour” than those displayed in her short stories. In the
novel Baynton once again addresses the issue of alien-
ation and focuses on themes of motherhood, love, death,
and sacrifice, as well as the quest for identity. Ursula,
the protagonist, is an orphan of illegitimate birth who is
sent to live with a widow named Mrs. Civil. Once there,
she befriends a boy named Andrew Palmer, for whom
she has a growing affection. As she grows older, Ursula
is disturbed by the concepts of sexuality and mother-
hood, and she determines to pursue a literary career.
Meanwhile, Andrew is seduced by a manipulative girl
named Mina, who tricks him into marrying her. Al-
though she longs to pursue her own life, Ursula follows
Andrew and takes care of his pregnant wife. After An-
drew abandons the two women, Mina gives birth but
tries to murder her child. Fearing for the child’s life,
Ursula leaves with the baby, who dies soon after their
escape. Ursula continues on, still clinging to the corpse
of the child. After several trials, she returns with water,
only to find Mina’s dead body. In the ambiguous end-
ing of the novel, Ursula and Andrew once again meet
and call out to each other, suggesting a reunion of the
two lovers.

Joan Kirkby has asserted that “The Human Toll recounts
an extraordinary journey undertaken in flight from the
maternal—only like some grim nightmare—to be
brought back to the fate one has fled. Blood, eggs, cob-
web, dead baby, the bleeding wound of the Bush Christ,
reconciliation with the earthly lover.” For Rosemary
Moore, however, “Baynton has endowed Ursula with
the capacity to escape this plot: by giving her the means
to recognise the sexual stereotypes, and, therefore, of
distancing herself from them; by giving her the power
to remake herself, to become her own mother; and by
endowing her with her own power of self representa-
tion. Once she has realised what she has repressed, Ur-
sula is free to realise her ambition—to develop her
powers as a writer.”

CRITICAL RECEPTION

The publication of Bush Studies in 1902 established
Baynton’s reputation as an important new voice in Aus-
tralian literature and garnered her praise for her stark,
unromantic picture of life in the Australian bush. Dur-
ing the 1920s and 1930s the collection was especially
favored by a small group of writers and critics who re-
garded themselves as benefactors of the so-called bush-
realist tradition of the late nineteenth century. Yet, while
many commentators recognized the significance of
Baynton’s anti-nationalistic treatment of her subject, es-
pecially her presentation of the brutality of outback life
from the female perspective, some found her vision ex-
cessively and unnaturally grim. In his 1961 history of
Australian literature, H. M. Green described Baynton’s
stories as “founded on the harshest, ugliest, cruelest as-
pects of primitive outback life, which she isolates from
anything that might alleviate these qualities, and she
darkens and dwell upon them until they combine to
produce the effect of a nightmare.” While Green ac-
knowledged that Baynton had “considerable art and
power” and was “as powerful a writer as Australia has
produced,” he concluded that her writings seem “in-
vented and unnatural,” as a result of the “accumulation™
of so many grim details, and thus could not be consid-
ered “masterpieces.” With the republication of Bush
Studies in 1965, a new generation of critics came to re-
gard Baynton as a literary pioneer, whose dissident vi-
sion of the lives of bushmen and women stood as a
necessary corrective to the sentimental, nationalist out-
put of her contemporaries. In his introduction to the re-
issue of Bush Studies, A. A. Phillips argued that *hers is
at once an impressively individual and a significantly
expressive voice from the epoch of the nineties. More-
over, the tone of her work piquantly contrasts with that
of most of her Australian contemporaries. She asserts
what they are more likely to hint in incidental asides.”

By the 1970s scholars became increasingly interested in
the feminist and potentially subversive themes in Bayn-
ton’s fictional work. In 1979 Thea Astley maintained
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that while the stories of Bush Studies may not “rank
highly as literature,” they are nonetheless “valuable” as
“an expression of revolt, particularly a revolt against
the feudal conditions of life for women in the bush.”
Rosemary Moore in a 1986 study emphasized the “sub-
versive” tactics Baynton employed in her adaptation of
the traditionally male-centered bush story, claiming that
the author *“used the genre of the bush tale to write a
critique of the genre. She saw how patriarchal values
were exacerbated in the conditions of bush life to make
the oppression of women in the bush more visible.”
Moore concluded that “Baynton’s analysis of the condi-
tions of bush life leads her into a critique of patriarchy
and of gender definitions.”

Scholars also rediscovered Baynton’s sole novel, Hu-
man Toll, which was virtually ignored for most of the
twentieth century. In a separate essay published in 1993,
Moore objected to the “conventions of realism” by
which Baynton’s novel had been studied, asserting that
as a result of these conventions, the work was wrongly
dismissed as “a lesser imitation of the established male
bush writing of her period.” Moore suggested instead
that Human Toll belongs in “the context of the fin de
siecle anxieties of the international world: manifested in
literature in terms of the battle between the sexes and
the rise of the image of the monstrous female as a pro-
jection of male fears.” In a similar vein, Joan Kirkby in
1989 highlighted Baynton’s ambivalent treatment of
motherhood and maternity in the novel, claiming that
through the protagonist, Ursula, Baynton dramatizes
what Julia Kristeva referred to as the *“psychic” split in
the mother, “who is both a speaking being and a repro-
ductive being.” According to Kirkby, “The Human Toll
is specifically concerned with motherhood; indeed
motherhood is ‘the human toll.” It is a fate that Ursula

. struggles to evade. Troubled by her own sexual-
ity—her attraction to Andrew—she asserts her determi-
nation to be a writer and separate herself from corpo-
real process. However, throughout the novel she is beset
by evocations of abjection—of defiled maternity—
which operate as emblems of female guilt toward the
mother for choosing writing instead of loving, for pre-
ferring the s/word of the father to the womb of the
mother. Indeed Ursula’s desire to escape the body and
write leads to a nightmare confrontation with ‘the
maternal.’”

Baynton’s fiction continues to draw a small but dedi-
cated readership, and critics today generally regard Bush
Studies and Human Toll as significant contributions to
Australia’s literary canon. As Baynton’s commentators
have noted, these works provide a more thorough un-
derstanding of an otherwise marginalized group, forcing
readers to reconsider stereotypical representations of
life in the Australian outback. Writing in 2003, Susan
Barrett, who praised the author’s “sophisticated use of
language,” argued that “until the advent of feminist

criticism in the 1980s, Baynton remained a largely for-
gotten figure, dismissed as a typical female writer who
did not know how to control her emotions and who was
unable to put her ‘natural talents’ to good use.” Barrett
asserted that the author used “obliqueness simply be-
cause this was the only form of criticism open to a
woman writer in Australia at this time. The apparent in-
ability of readers to engage with the implicit in her sto-
ries stems from an unwillingness to accept her vision of
life in the bush,” concluding that “what is essential in
decoding Baynton’s work is to accept that it is not about
women but about the absence of women who are shown
to be victims both of men in the bush and of language.”

PRINCIPAL WORKS

Bush Studies (short stories) 1902; also revised as Cob-
bers, 1917

Human Toll (novel) 1907

Barbara Baynton (short stories, novel, poetry, essays,
and letters) 1980

CRITICISM

H. M. Green (essay date 1961)

SOURCE: Green, H. M. “The Short Story.” In A His-
tory of Australian Literature: Pure and Applied, Volume
1: 1789-1923, pp. 555-83. Sydney: Angus and Robert-
son, 1961.

[In the following excerpt, drawn from his survey of the
short story in Australian literature during the late nine-
teenth and early twentieth centuries, Green comments
on Baynton’s single-minded focus on “the harshest, ug-
liest, cruelest aspects of primitive outback life” in her
stories.]

Barbara Baynton also reflects bush life in a distorting
mirror; it is not the humour, however, that she draws
out and distorts, but the gloom. No one who is familiar
with the bush can deny that in it a gloomy element ex-
ists,' and again and again, reinforced by other condi-
tions, it darkens the work of temperaments susceptible
to its influence. Barbara Baynton’s stories are founded
on the harshest, ugliest, cruellest aspects of primitive
outback life, which she isolates from anything that
might alleviate these qualities, and she darkens and
dwells upon them until they combine to produce the ef-
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fect of a nightmare. She seems to take a grim and mas-
ochistic pleasure in placing some unfortunate man, or
woman, in a situation in which he is quite defenceless,
and then subjecting him to stroke after remorseless
stroke up to the dreaded inevitable climax: he may be
warmly affectionate, as in “A Dreamer”; stoically pa-
tient, as in “Squeaker’s Mate”; unexpectedly tender,
as in “Scrammy *And”; or merely pitiful, as in “The
Chosen Vessel”; but all the other characters, unless it
be a dog, are shown as without bowels of compassion.
Even Nature itself is among the enemies, and it might
almost be said that Barbara Baynton paints the Austra-
lian backblocks in the colours of hell. All this, of course,
implies considerable art and power, and indeed she is a
stylist and within her extremely narrow limits as power-
ful a writer as Australia has produced. The emotions of
her principal characters (fear, pain, disgust, disillusion-
ment, horror) are always simple, though the sufferer is
by no means always primitive, and they are not shown
objectively but conveyed to the reader as by a scraping
of raw flesh. What prevents these stories generally from
being masterpieces is the accumulation, as in “Squeak-
er’s Mate”, of so many horrors that they come gradu-
ally to appear invented and unnatural; and a straining of
the style in order to intensify the effect, which is weak-
ened also by artificialities that defeat the writer’s end
by distracting the reader’s attention. Yet it is not often
that tragedy here becomes melodrama, and once at least
Barbara Baynton achieves a masterpiece: all her powers
are focused in the terrible little story, “The Chosen
Vessel”;? this is somewhat similar in type to “The Drov-
er’s Wife”, but that is more real and human, if it has
less sheer power. An English critic has compared Bar-
bara Baynton with Gorki, but Gorki’s miseries are never
emphasized for the sake of effect; a much nearer paral-
lel would be Barbusse.

Notes

I. Paterson suggests (Three Elephant Power, Sydney,
1917, pp. 39-40) that it is all due to the soul-
destroying effect of merino sheep! There are prob-
ably a number of reasons, in particular loneliness
and the recurrent attempts to create a farm with
insufficient capital or, in the early days, under-
standing of the conditions to be found.

2. In The Bulletin Story Book it is entitled “The
Tramp”.

A. A. Phillips (essay date 1965)

SOURCE: Phillips, A. A. “Barbara Baynton’s Stories.”
In Bush Studies, by Barbara Baynton, pp. 27-42. Syd-
ney: Angus and Robertson, 1965.

[In the following essay, taken from his introduction to
the 1965 reissue of Bush Studies, Phillips describes
Baynton as a writer who revolted against “self-confident

Australianism” and whose work is dominated by “night-
mare obsessions.” He also identifies a number of cen-
tral themes in Baynton’s fiction, such as that of the
“lonely” bush land, “the fierce power of maternal in-
stinct,” and “a bitter insistence on man’s brutality to
woman.”]

The restoration of Barbara Baynton’s Bush Studies to
circulation—it was first published in 1902—is a wel-
come act of justice; for hers is at once an impressively
individual and a significantly expressive voice from the
epoch of the nineties. Moreover the tone of her work
piquantly contrasts with that of most of her Australian
contemporaries. She asserts what they are more likely
to hint in incidental asides.

The country with which she deals is, in type, Steele
Rudd country, a region of bush without majesty and of
drought-stricken selectors; but the aspects of the life
there which she emphasizes are those for which one
must grope between the lines of Rudd’s comfortable
evasions. Indeed A. G. Stephens declares that conven-
tional Australians of her time were not ready to accept
her outspokenness. He writes in his review of Bush
Studies, “Its truthful glimpses of Australian life, graphi-
cally expressed, could not (would not) have been printed
in any Australian paper, though they rank highly as lit-
erature and are circulated widely in book form when is-
sued by an Engish publisher. We are too mealy-mouthed
(in print) and stuff far too much ‘respectable’ wadding
in our ears.”

Later neglect of her work is no doubt largely due to its
lack of bulk. Her claim to our attention rests mainly on
the six short stories of Bush Studies which are reprinted
in this volume after nearly fifty years of inaccessibility.
There is also her novel Human Toll, published in 1907,
which includes some of her most effective and charac-
teristic writing, and which sometimes achieves maturer
insights into human behaviour than the method of her
short stories permitted her there to attempt. Human
Toll was, however, her first attempt at novel-writing,
and an unsure management of structure robs it of full
effectiveness. Moreover, Barbara Baynton’s grim pre-
possessions always tempt her towards the melodramatic.
In her short stories her firmness of control restrains this
tendency; in the last chapters of Human Toll there is a
nakedness of assault on the reader’s tear-ducts which
weakens the book’s effect.

The bibliographies indicate the existence of another
volume called Cobbers, published in 1917; but this is in
fact a re-publication of Bush Studies with the addition
of two stories. One is a farce of outback manners, very
much in the style of “Bush Church”; but not quite
achieving the acrid vigour of that story. The other is a
sketch of an Anzac, obviously based on Barbara Bayn-
ton’s knowledge of Australian soldiers in the London



