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}jz l He who aspires to be a great poet
Fl must first become a little child.

’ 90 — Macaulay

PREFACE

Every age has looked at an ideal future through the eyes
of its poets, musicians, artists — visionaries who saw with
the unclouded eyes of a child.

The purpose of this book is to nurture and communicate
the child’s vision through haiku, the world’s shortest verse
form: poetry once unique to Japan and now shared
throughout the world.

The 1990 International Gardens and Greenery Expo
(Osaka Green Expo '90) provided the opportunity to col-
lect haiku on the theme “Green Growing Things” from
children of 26 lands. The poems are creations of the
children’s feelings for the natural world of their home-
lands, and of the poets’ interaction with the hearts and
minds of children from other countries.

Collection of the haiku in “Haiku by the Children,”
World Children’s Haiku Contest was an undertaking
magnificently global in scale. We hope you will enjoy the
result.

JAL Foundation believes that cultural exchange among
the children of today points the way to a better tomorrow.
JAL Foundation
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AL Under falling leaves
D black cat with big yellow eyes
autumn afternoon
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JUDGE'S COMMENT

The movement in haiku generally appears in the second line, or
on the third line, very seldom in the beginning of the poem. Here the
movement starts on the first line: “Under falling leaves.” But the
movement of the leaves is also a description of a scene, creating a
background for the second line.

“Black cat with big yellow eyes.” There is an interesting contrast
between the blackness of the cat and the yellow of the eyes: Darkness
against brightness. There is tension here.

The third line, “autumn afternoon,” intensifies the image of the
falling leaves from the first line, and intensifies the image of the cat.
The scene is darkened, the cat is blacker and the eyes shine more
brightly.
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738 Vlak boven het gras
D Fladderen bonte vlinders
Moeder vindt ze mooi

Just above the lawn
) coloured butterflies flutter
mum thinks they're pretty
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JUDGE’S COMMENT

In this haiku, we have two states of being. The first two lines are
observation without comment. In the third line we shift to another
way of observation.

[t moves me that the child speaks of thinking and does not write:
Mum says. Using the word “thinking” shows that she tries to get into
her mother’s feelings.
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Cast a magic spell
on a pansy and it becomes
a butterfly

Satoshi Watanabe
Grade 3, 2 Years
Fukushima, Japan
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JUDGE’S COMMENT

This haiku, with its contrast of pansy and butterfly, gives us a
fine use of color. Imaging the pansy as turning magically into a
butterfly is a fine feat of imagination. As a good haiku should be, the
poem, with its emphasis on transformation, is dynamic. And the
imlied relationship between insect and flower emphasizes the rela-
tionship of all beings.

In perfect haiku spirit, there is the element of surprise in the final
line — flight.
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The National University, Malaysia
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Green little pumpkins
using their leaves as shelter
whenever 1t rains
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JUDGE'S COMMENT

At first, I thought I would select a work that in some way
possesses the basic qualities of a pure haiku in its classical sense. But
after attending the children’s haiku reading at Setoda, I think that
while the 5-7-5 syllable form has to be maintained, the contents should
correctly reflect the working of the children’s minds and hearts in all
their innocent freshness and sincerity.

If there is an element of humor, then it should be in the spirit of
their age: direct, unpolished and mobilizing images from the worlds
they live in.

Children’s haiku may constitute a momentary record of what
they witnessed, putting strong colors in some subtle nuance in others,
or in bold expressions whenever they wish to, or in soft impartial
whispers if they so prefer, of something that come up in their minds.

The theme “green” and “growing” also become a point for
consideration, not necessarily requiring explicit stress.

With the above consideration in mind—and in no way lessening
my admiration for the other 290 haiku in the list—I decided to choose
this haiku as one of the best with regrets for not being allowed to
select a dozen more good ones.

RISty ML) Ol 7 BLET L2 365w f WERIZIEE ST LI2H, Wi IH

TOEMNRESCIHBFELTAT, 5 5 DKL KYIITH . W DN TN

IR LDk 1!'1”7v v aTkIELT n&f\—t Lo THEAY I'L NnLnt f&n
fﬂiﬁ Lhwv, T332 L7,

2—F7 DL ZALFHITCCDTT BEHTRN- 36135 it b ot
MDA A= iiHTRELDTT,

FEDHEW W ICcE 2. o0 202 L ZBEIBINGC, BRIZEISR D 7,5 o
e sy S HEPEY., RElCieveys mMTﬂdume;ﬁn

b b AA, WA LBIT & *#LTL‘ZJ#E IDNELT, 7—=Th %1t
&MU mY T,

ODJ y IR % R AN L CRCBADTIEL LD G Bt Db
T2l LU, 31008 60 URSIzd - 12,

Soekarno Hadian

Historian, Indonesia
YIZH Y S AT AT
BhZE A FRT




Sand for a mattress
so peaceful in the hot sun
waves swallow my feet
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JUDGE'S COMMENT

I love the ocean, too. And I like the beaches of Australia. I know
exactly how this poet must have felt, and she describes that feeling
very well in this haiku. I hope we can enjoy the peaceful scenery of
Mother Nature forever.
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The caterpillar
oreen skinned and spitting fire
tomorrow’s beauty
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JUDGE'S COMMENT

Haiku by children tend to have a more prosaic style and to
describe too much. Haiku written in English seemingly have this
tendency more. I picked this one because it is different. The third
line 1s surprisingly unique and original.
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