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Pretace

Much has been changed in this third edition of Anthology of American Literature,
but the greater part of the anthology—especially the principles on which it 1s
formed—remains as it has been through two previous editions.

The intent in Anthology of American Literature, Third Edition, 1s still to provide
a generous collection of writings significant in American literary history. Literary
merit, importance in the growth of American literary themes and ideas, and
power to elicit response in the modern reader form the criteria for including a
selection. The anthology continues to offer a large sampling of authors of major
prominence and to represent authors of lesser magnitude by their most note-
worthy achievements.

Another enduring principle guiding the formation of this third edition is the
principle of including as many key long works in their entirety as is possible.
Readers of the previous editions will re-encounter all of Franklin's Autobiography,
Tyler’s The Contrast, Cooper’s The Prairie, Emerson’s Nature, Hawthorne’s The
Scarlet Letter, Melville’s Benito Cereno and his Billy Budd, Thoreau’s Walden,
Chopin’s The Awakening, Twain’s Huckleberry Finn, James’s Dawsy Muiller, Crane’s
The Red Badge of Courage, O’Neill's The Hairy Ape, William'’s The Glass Menagerte,
Baraka’s Dutchman, Bellow’s Seize the Day, and Albee’s Zoo Story. They will find
in addition the new long works: Crane’s Maggie, A Girl of the Streets, Steinbeck’s
Of Mice and Men, and Chandler’s Red Wind. Among the shorter works included,
the following are new to this edition: Poe: “The Cask of Amontillado” and “The
Premature Bunal,” Hawthorne: “The Birthmark,” Dreiser: “The Lost Phoebe,”
Fitzgerald: “Babylon Revisited,” Hemingway: “The Short, Happy Life of Francis
‘Macomber,” Updike: “Flight,” Roth: “Conversion of the Jews,” Barthelme: “The
School," Faulkner: “A Rose for Emily,” Hughes: “On the Road,” and Rivera:

“and the earth did not part.” In its selection of poetry, the anthology has also
added or substituted many works as readers advised, but to list all such changes
here would be excessive, and to mention just a few would be misleading. As in
all previous editions, the selections of Walt Whitman’s poetry conclude Volume
I and appear in full at the beginning of Volume II, thus permitting readers to
confront Whitman when reading the literature of either the romantic period
or the age of realism. A Chronology at the end of each volume associates authors
and their writings with social, political, and technological developments through-
out history.

The author headnotes, period introductions, and footnotes throughout this
edition have all received special attention and careful revision. The number of
footnotes has substantially increased in the third edition, but that increase has
been made, as In the preceding edition, in the spirit of providing necessary
information without imposing prejudicial interpretation.

X1
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Authors and works in the anthology follow a generally chronological order.
In deciding on a standard text from among the various editions available for
many of the selections, the editors have selected whenever possible that edition
most respected by modern scholars. The text reprinted is identified at the end
of each author headnote. Spelling and punctuation are, in some Instances,
regularized and modernized to correct obvious errors and to suit the reader’s
convenience. An editorial excision of less than one paragraph is indicated by an
ellipsis thus: . . .; excisions of a paragraph or more are indicated by a centered

ellipsis thus:

For each author and for each of the five literary periods, brief introductory
notes summarize historical and critical information. The date on the left 1m-
mediately following each selection indicates the date of composition when known;
dates on the right indicate the date or dates of publication.

George McMichael of California State University, Hayward, prepared the
manuscript of this third edition; Frederick Crews of the University of California,
Berkeley; J.C. Levenson of The University of Virginia; Leo Marx of The Mas-
sachussetts Institute of Technology; and David Smith of Hampshire College
reviewed the entire work. The editors and publisher are grateful also to the
following persons for advice on the preparation of the second edition, for their
contribution has considerable influence on the third:

Professor Bruce Atkins, SUNY at Cortland; Professor Richard H. Ballin-
ger, Texas A & M University; Professor Libby Bay, Rockland Community
College; Professor George W. Blake, Rockland Community College; Profes-
sor Glenn O. Carey, Eastern Kentucky University; Professor Morris B. Clark,
Colgate University; Professor Larry B. Corse, Clayton Junior College; Pro-
fessor Gary A. Culbert, University of Washington; Professor Thomas E.
Daniels, University of Wisconsin-Green Bay; Professor Carl Dolmetsch, Col-
lege of William and Mary; Professor James P. Dougherty, University of Notre
Dame; Professor Kathy Earley, Middlesex County College; Professor Laurie
Engel, King’s College; Professor Howard Faulkner, Washburn Umversity;
Professor Jay Fliegelman, Stanford University; Professor George S. Fried-
man, Towson State University; Professor Ron Gervais, San Diego State Uni-
versity; Professor Elaine K. Ginsberg, West Virginia University; Professor
Robert Grayson, Southeast Missouri State University; Professor D. W. Greene,
Trenton State College; Professor Genevieve B. Gulan, Illinois Valley Com-
munity College; Professor Charles B. Harris, Illinois State University; Pro-
fessor John L. Idol, Jr., Clemson University; Professor Victoria D. Jacoby,
Southern Methodist University; Professor Robert L. Larkin, Bentley College;
Professor John S. Mann, Western Illinois University; Professor Frederc J.
Masback, California State University-Long Beach; Dr. David G. Mead, Geor-
gia College; Professor Diane L. Miller, Springfield Technical Community
College; Professor Fred Moramarco, San Diego State University; Protessor
Thornton H. Parsons, Syracuse University; Professor Raymond C. Phillips,
Jr., Western Maryland College; Professor Robert L. Phillips, Jr., Mississippi
State University; Professor Ruth Prigozy, Hofstra University; Professor John
Reardon, Miami University; Dr. Charles R. Smith, Gannon College; Profes-
sor Carol Steinhagen, Marietta College; Professor Gerald Taylor, Belleville
Area College; Professor David Tomlinson, U.S. Naval Academy; Protessor
Michael D. West, University of Pittsburgh; Professor Robert A. Wiggins,
University of California, Davis; Dr. Ann M. Woodlief, Virginia Common-
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wealth University; Professor William H. Young, Lynchburg College; Profes-
sor Steven E. Kagle, Illinois State University.

And for direct help in shaping the present edition, we owe more thanks to
the following for their painstaking evaluation of the second edition: John H.
Adams, Murray State University; Ray M. Atchison, Samford University; Michael
Atkinson, University of Cincinnati; Dennis A. Berthold, Texas A & M University;
Vincent Betz, Sarah Dickinson Palm Beach Jr. College; Arthur W. Biddle,
University of Vermont; Roy Bird, Brigham Young University; Gail Bounds,
Thomas Nelson Community College; Gene W. Boyett, Arkansas Tech Univer-
sity; Betsy Brown, Pennsylvania State University; Larry Brunner, Hardin-Sim-
mons University, Abilene, Texas; Mark Busby, Texas A & M University; Thomas
B. Byers, University of Louisville; Norma Cantt, Laredo State University; John
C. Carlisle, Purdue University Calumet; Larry A. Carlson, The College of
Charleston; William G. Cherry, East Carolina University; John M. Connolly,
Sarah Dickinson Palm Beach Junior College; Martha Crowe, East Tennessee
State; Elizabeth Duke, Virginia Commonwealth University; Mark G. Edelstein,
Palomar College; Paul John Eakin, Indiana University; Mark G. Edelstein,
Palomar College; Susan Feinberg, Illinois Institute of Technology; Sister Pauline
Fox, Mount Mercy College; Rosemary Franklin, University of Georgia, Athens;
Joan Frederick, James Madison University; Maryanne Garbowsky, County Col-
lege of Morris; Will Goetz, University of Texas at Austin; Jack Hartley, Glendale
Community College; Vicki L. Hill, Southern Methodist University; Ralph E.
Hitt, Mississippi University for Women; Bruce Holland, University of Akron;
Pamela V. Huggins, T. Dewater Community College; John L. Idol, Jr., Clemson
University; James G. Janssen, Arizona State University; William Donald Jordan,
Wright College; David Kann, California Polytechnic State University; Anne
Mills King, Prince George's Community College; Thomas Koontz, Ball State
University; Frank Leavall, Baylor University; Dennis Loyd, David Lipscomb
College; David Lydic, Austin Community College; James ]J. Martine, St. Bon-
aventure University; Sally MCullock, Orange Coast College; Rebecca Bell-Met-
ereau, Southwest Texas State University; Homer H. Morris, Hartford Com-
munity College; Marc A. Nigliazzo, Del Mar College; Peter Obuchowski, Central
Michigan University; Norman Olsen, The College of Charleston; Peter Oppe-
wall, Calvin College; William Osborne, Memphis State University; Peter C. Page,
The University of New Mexico; David E. Philips, Eastern Connecticut State
University; ]. Albert Robbins, Indiana University; Jerome H. Rosenberg, Miami
University; Harold Schecter, Queens College CCNY; Linda S. Schwartz, Uni-
versity of So. Carolina; Ann Semel, St. Mary’s University; William H. Shurr,
University of Tennessee; John B. Simms, Clemson University; William E. Slupp,
Richland College; Lannom Smith, The University of Texas at Tyler; Frank L.
Stallings, Jr., Northern Kentucky University; Herb Stappenbeck, Gadsden State
Junior College; Jeffrey Steinbrink, Franklin and Marshall College; Richard F.
Thompson, Northern Virginia Community College; Denis Van Dam, Glendale
College; Peter Van Egmond, University of Maryland; Ben Vorpahl, The Uni-
versity of Georgia; Mark Wahlers, Concordia College; Warren Wedin, California
State University, Northridge; Darby Williams, Franklin University.
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