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INTRODUCTION

When I set out to write 7he
Theater Experience, 1 realized
that every introductory text I
had read or used approached
theater from the standpoint of
either the historian or the practi-
tioner; it was a chronicle of
what had happened in theater
through the years, or a look at
theater from the standpoint of
the insider: the critic, the actor,
the director, and so forth. I knew,
however, that the vast majority
of students studying theater for
the first time would be potential
audience members. Some of
them might go on to major in
theater, and a few might, in
time, actually become perfor-
mers, playwrights, or designers.
Even these, though, would be
attending theater.

I decided, therefore, that
what was needed more than
anything else was a text that
approached theater from the
point of view of the theatergoer;
hence, the first few chapters
focused on the audience. I have
maintained this approach
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through all eight editions of The
Theater Experience. The book
contains as much information
about the various elements of
theater as any available, and it
also contains an abundance of
historical facts, but always these
are presented in a way that can
be understood and absorbed by
students who, I hope, will be
attending theater for the rest of
their lives.

ORGANIZATION

The Theater Experience has five
parts, each corresponding to an
essential element of a theater
event:

¢ The audience, which sees the
event and responds to it (Part 1)

* The performers, who bring the
event alive; and the director,
who guides them (Part 2)

* The type of event being per-
formed (Part 3)

e The dramatist, who constructs
the action, develops the char-
acters, and writes the dialogue
(Part 4)

* The designers, who provide
the environment in which the
event occurs (Part 5)

Each part in turn has several
chapters which explore different
aspects of putting a theater
performance together.

This organization is a depar-
ture from texts that look at theater
chronologically, beginning with
the Greeks and moving forward.
There is a great deal of history
in the book, but it is introduced
at the point where it seems most
relevant. Thus, the physical
appearance of a Greek theater,
Roman theater, no theater, and
Elizabethan theater is discussed
in the section on theater spaces.
Tragedy and comedy, from ancient
times to the present, are examined
in the section on types of drama.

This arrangement departs
from the pedantic, strictly
academic approach of the past.
Similarly, this text does not
present theater purely from the
point of those who produce it.
The Theater Experience puts the
audience, those who attend and
observe theater, at the forefront.



The organization of the text
has a further advantage in that it
allows an instructor to arrange
the parts in any way with which
he or she feels comfortable. Some-
one who wishes to take types of
drama first—or stage spaces and
design, or performer and
directors— will find that the text
works perfectly well in that order.

Production Shots

From the beginning, one
hallmark of The Theater Experi-
ence has been its abundant
production photographs, taken
from professional productions in
New York and many regional
theaters, from colleges, and
from abroad. The eighth edition
introduces something new: color
production photographs
throughout the book. This
feature brings theater alive for
the reader with more colorful
and more numerous photo-
graphs than ever before.

At certain points, photo-
graphs are clustered in a Photo
Essay: a group of photographs
reflecting a common theme or
demonstrating a progression,
such as the development of a
design from first sketches to a
completed scene or costume.
From “Performers Play Diverse
Roles” to “The Special Effects of
Lighting,” we have attempted to
present the vibrancy of theater
through the power of images.

Boxes

Another feature of The Theater
Experience is the sidebar, or box.
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Several types of boxes appear in
the text. “Getting Started in
Theater” boxes are personal
statements from directors, play-
wrights, set designers, technicians,
and others which illustrate the
diversity of talents and back-
grounds of theater professionals.
“Play Synopsis” boxes are two-
page spreads which provide
detailed summaries of well-known
plays, act by act, and are accom-
panied by photographs of both
the playwright and a staged
production. Additional boxes
throughout the text present
excerpts from plays, important
critical quotations, warm-up
exercises for actors, and much
more.

Tools for Learning

Throughout the text, important
words and terms are set in bold
type to help students identify
and remember them. Some of
these are technical; some are the
special vocabulary of theater;
some are concepts and key words
important to understanding
theater. Every bold term can be
referenced in one of the two
glossaries found at the end of
the book. In addition, a summary
concludes each chapter, rein-
forcing the major points covered.

Appendixes

Several useful appendixes are
included to aid in teaching and
serve as informational resources.
One is a glossary of technical
terms used in theater; a second
is a lengthier description of
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major theatrical forms and
movements; the third is a
helpful series of historical
outlines. The outlines, organized
by nation and time period, list
theatrical events on one side and
developments in politics, society,
science, etc., on the other.

NEW TO THIS EDITION
Content

There are several noteworthy
changes and additions in the
eighth edition. First, and most
important, the text has been
revised. Material that no longer
seemed pertinent or timely has
been eliminated; at the same
time, new, relevant material has
been added. The chapters on
acting, directing, scenery, stage
costumes, and lighting and
sound have undergone a close
review by specialists in these
fields, and the text has been
rewritten to reflect current
thinking and recent research.

Design

With this edition we have
chosen to make the most of a
brand-new design. In addition
to color photographs from the
most recent performances, we
have used color and design to
highlight the features which
have made this book a success
over the years. I believe you
will find that the design brings
new life to the text, especially to
“Getting Started,” “Play
Synopses,” and the other boxes
found throughout it.



Exploring
Theater on
the Web

One of the most significant
additions to the eighth
edition is a boxed feature at
the conclusion of each
chapter: “Exploring
Theater on the Web.”
This entirely new section
guides students in how to
amplify and explore
chapter topics on the
Internet. Links to reliable,
up-to-date sites tie the
content of each chapter to
the World Wide Web with
exercises which help
deepen students’ apprecia-
tion of theater while they
hone their ability to
research and reference
electronically. They can do
this at home, on their own
computers, and it will be

a vital supplement to the
text and to classroom
discussions.

Support for Instructors

Please note: The supplements listed bere and below in “Support for Students” may ac-
company this text. Please contact your local McGraw-Hill representative for details
concerning policies, prices, and availability, as some restrictions may apply. If you are
not sure who your representative is, you can find him or ber by using the Rep Locator
at www.mhhe.com.

Instructor’s Manual: McGraw-Hill offers an Instructor’s Manual to all instructors who

adopt The Theater Experience for their courses. Each chapter of the Instructor’s Man-
ual includes:

e Overview and outline of the text chapter

» List of significant names and terms found in the chapter

e Questions for student essays or discussions

e Suggestions for demonstrations and exercises for class involvement
* Play recommendations for the chapter

The last section of the Instructor’s Manual contains a sample Test Bank, organized by
chapter, for in-class quizzes and testing.

Computerized Test Bank: The test questions from the Instructor’s Manual are avail-
able on MicroTest, a powerful but easy-to-use test-generating program. MicroTest is
available for Windows and Macintosh personal computers. With MicroTest, you can
easily view the file and select test questions, then print a test and answer key. You can
customize questions, headings, and instruction; you can add or import questions of
your own; and you can print your test in a choice of fonts allowed by your printer.

Online Learning Center: www.mhhe.com/theaterexperience The Website and Online

Learning Center is an Internet-based resource for students and faculty alike. The In-
structor’s Resources are password-protected and offer the complete text of the In-
structor’s Manual, a correlation guide for Anthology of Living Theater and The Theater
Experience, and a link to our customizable database of plays. To receive a password
for the site, contact your local sales representative or E-mail us at theater@mcgraw-
hill.com.

Additionally, the Online Learning Center offers chapter-by-chapter quizzes for test-
ing students. These brief quizzes are separate from those offered in the Instructor’s
Manual; they generate instant grades; and the results can be E-mailed directly to the
instructor with the click of a button (see “Student Resources” on the next page). This
special quizzing feature is a valuable tool for the instructor who requires a quick way
to check reading comprehension and basic understanding without using up valuable
class time.

Online Course Support: The online content of The Theater Experience is supported
by WebCT, eCollege.com, and Blackboard. To find out more contact your local Mc-
Graw-Hill representative or visit www.mhhe.com/solutions.

As an adopter, you may also be eligible to use our PageOut service to get you and
your course up and running online in a matter of hours—at no cost to you and with-
out knowing HTML! To find out more contact your local McGraw-Hill representative
or visit www,pageout.net.
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Student Resources

The McGraw-Hill Theatergoer’s Guide: A recently-revised Theatergoer’s Guide
is packaged with every new copy of the text. The guide is an excellent intro-
duction to the art of attending and critiquing a play—from making theater reser-

vations and knowing when to applaud to evaluating a performance and doing
research on the Internet.

Online Learning Center: www.mhhe.com/theaterexperience: McGraw-Hill of-
fers extensive web resources for students with Internet access. Students will find
the Online Learning Center of particular use with 7he Theater Experience, as for
each chapter it offers glossary terms, chapter objectives, discussion questions, and
on-line testing. In addition, the site hosts links to promote getting involved in the-
ater and conducting research on the web.

The McGraw-Hill Guide to Electronic Research in Theater: This brief booklet is
designed to assist students in locating theater sites on the web and evaluating on-
site information; it also provides guidelines for referencing on-line sources. This

supplement can be packaged free with the text.
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