it 4
STUDIO

A Group Monograph

fa

EEATIE=EMR

%
ARCHITECTURE

—
—

\ﬁ) () Z=35 (Shifen Li) #
BRGER N

]

L N
N

b ( Hug

e

— &
— — vy

R

e A

e
B s s——

Q=

S, ,\.Wbs..qm,
A

¥ o
w . 3, = %

S,
-4
-



teE, BRIMFIS5%H AR

Authors, Photographers and Contribution

&
Authors

Hugo Lacroix
Ms. Shifen Li

XE
Text

Hugo Lacroix

FF

Preface

Mr. Yuhang Kong

wRm
Photographers

Abbadie Hervé

Barral Baron Marc

Bechet Michel

Bergeret Gaston

Couteron Valérie
Couturier Stéphane

De Monfaucon Christophe
Denancé Michel

Fessy Georges
Gouiillardon Alain

Guérin Gilles

Halary Gérard
Meauxsoone Jean-Claude
Moch Michel

Monthiers Jean-Marie
Rhiel Michel & Urquijo Fernando
Rosais

Rothan Roger
Tourneboeuf Patrick

B TS 5RHAR

Contribution to this publication

Bartosova Nina
Donnez Paola
Dumenil Hélene
Harel Astrid

Jin Xing Er

Lee Seung Ho
Papillon Marion
Tabet Marc
Veyrier Carole




RIETE T K ARkt

FERATEEEMmBES
ARCHITECTURE-STUDIO
A Group Monograph

GX)WRE -8R (PIFHF &
Hugo Lacroix Shifen Li



OFR - fimBR F3 2004

B+ ek B (CIP) £
HEEF TR IEMREE / GE) MR - b @i, () FiF —RE: REMTRY

HRRE:, 2004.10
ISBN 7-5611-2582-8

Lik ILOM- 0% [LEHEH— g —%E-—BR V.TU206

W IR AR B 455 CIP At % 5(2004) 55 026685 5

R AT KIEFRR TR AR
(bl K i kT iS4 116024)

B il FEERESEDRICGEYN A PR =

PR R SF: 230mm x 305mm

EN gk. 24.5

i Ui 4

HRRIRHR] . 2004 4510 H55 1hR

E[VITR] . 2004 48 10 H 58 1 kENAI

R A EilEl

TiiEgEE. K %

TR RELR

Fmmikit: EERX

%E ffr: 320.00 ¢

) 6. 0411 -84708842
% FL: 0411 -84701466

s . 0411 -84707961

E -mail: dutp@mail.dlptt.In.cn
URL: http://www.dutp.cn



B X

5175 B #5E AR B 4
=3
Architecture-Studio f& 41 8
g—5 (tARXKEIR? 10
—E BEHEHTMESRE 40
g=-= BUATLATEBRRANK 68
FmE XTRHAMINE HESRE 104
ERE BHMLAE 140
gAE BUNHKSME 176
Z+3Z  Architecture-Studio i iCF0JLT# % 206
EN\E FEREZANRE 234
ZAE TR, k. EUNER ‘ 260
F£+E DEZE®BE 286
W R 329
Contents
Selected and Current Works 5
Preface
To Situate Architecture-Studio 9
Chapter 1 What is contextual architecture? 10
Chapter 2 Architecture as fragment of city, fragment of society 40
Chapter 3 Why architecture integrates accidents 68
Chapter 4 Dialogue, synthesis, democratic architecture 104
Chapter 5 Representing the powers of man 140
Chapter 6 Architecture of image, architecture of usage 176
Chapter 7 Vocabulary and geometry of Architecture -Studio 206
Chapter 8 The interface between industry and artisan work 234
Chapter 9 Building with air, water and plant -life 260
Chapter 10 Synergy between projects 286
Annex 329

o, B SE HEPDRE 5 0] : www. ertongbook. com



10

30

40

46

48

54

58

62

68

74

84

88

92

96

98
104
106
114
118
120
124
128
134
140
144
146
150
160
162
168
170
172
176
178
184
186
188
192
196
200
206
210
PAL:
226
230
234
236
242
244
252
254
260
274
276
282
286
288
294
298
302
308
316

FESED B FSERLE M

iM% . Strasbourg.fr

Citadel X 4%T: Dunkerque.fr

La Bovisa i E : Milan.it

WENEE R Beijing.cn

La City ggak#(s: Besangon.fr

Z SRR, Liancourt, La Farlede, Chauconin.fr
EFREWHL: Zabrze.pl
EmaEIANOME: Makkah.sa

{EE#. Paris.fr

KE4NE. Parisfr

EBARAE S Gennevilliers.fr

BLW/NE: La Vogealle.fr

EZduly, HERIXHE. Aras.fr
HRIFEEE: Saint-Denis.fr

~ sk3kehzt. Jaunay-Clan.fr
EEHIEE.: Parisfr

E% - FLARghH%. Cergy le Haut.fr
HRB & EHL . Paris.fr

FaHECIM%) . La Réunion.fr

L ARZE. Clermont-Ferrand.fr
2004 s RiEF}: Athens.gr

Arénes & Toulouse.fr

Guy Dolmaire 1= Mirecourt.fr
Béchet A8 & %R . Clichy.fr

WA Montpellier.fr
R E RS Hi: Dalian.cn

i%Bz: Caen.fr

7S . Turin.it

sEEXM#EE: Muscat.om
HASPA 425 2 &B: Hamburg.de

£ . Hong Kong.cn

s%Bz. Gaza/Ramallah.ps

ZRUNE R Ferrus-Joffroy #@# . Paris.fr
BRERMEFIZFIMEMRLR . Paris.fr
ERIIHILEBEE . Dalian.cn

Front de Maine JxBIfE: Angers.fr

i 4R A EE#%: Dalian.cn
EZRiEEFE: Tourcoing.fr
H44LERXK: Shanghai.cn

AL EEEREL{EE . Issy-les-Moulineaux.fr
= Paris.fr

EHEHE. Paris.fr

FHEANNE. Paris.fr

LAREPz. Shanghai.cn

Avicenne [EPZ: Bobigny.fr

23 ki#. Casablanca.mr

{FE#%. Paris.fr

i$F7: Lagny sur Marne.fr

#lkEs . Albifr

AZEZZE/MAR: Dalian.cn

BRI, X¥ERIERZERFD: Athens.gr
P {att BAF T FGF Mohammed V [71%. Paris.fr
Jussieu AFKEME: Paris.fr

. Paris.fr

#rpE B % Chongging.cn

UGC B &Pz Seville.es

EFSE AR La Réunion.fr
MDA ER] 7HMIE: Dalian.cn

TR AL ERE: Dalian.cn
Paris-Nord Villepinte £ B2 EH # : Villepinte.fr
LRE R SBE fuls: Palaiseau.fr

2010 &£1tH{#<% . Shanghai.cn



Selected and Current Works

European Parliament: Strasbourg.fr

Citadel University Extension: Dunkerque.fr

Urban Design of La Bovisa District: Milan. it

vao Hui Hotels, Offices, Commercial and Residential Complex: Beijing.cn
"La City" Business Centre: Besancon.fr

3 Penitentiary Units: Liancourt, La Farlede, Chauconin.fr
University Hospital Centre and Congress Centre: Zabrze.pl
Makkah Western Gateway: Makkah.sa

Residential Building: Paris.fr

University Residence: Paris.fr

Fire Brigade Barracks: Gennevilliers.fr

Mountain Refuge: La Vogealle.fr

Arras Hospital Psychiatry Department: Arras.fr

Great Stadium for the Football World Cup: Saint-Denis.fr
High School of the Future: Jaunay -Clan.fr

Architecture -Studio Agency: Paris.fr

Jules Verne High School: Cergy le Haut.fr

Post Office and Postal Sorting Centre: Paris.fr

Urban Design of Western Port: La Réunion.fr

School of Fine Arts: Clermont-Ferrand.fr

Olympic Village Athens 2004: Athens.gr

High School of the Arénes: Toulouse.fr

Guy Dolmaire High School: Mirecourt.fr

Béchet Company Headquarters: Clichy.fr

New Town Hall: Montpellier.fr

Bangchuidao International Congress Centre: Dalian.cn
Law Courts: Caen.fr

Regional Council: Turin.it

French Embassy: Muscat.om

HASPA Headquarters: Hamburg.de

Parliament: Hong Kong.cn

Law Courts: Gaza / Ramallah.ps

Pavillons Ferrus-Joffroy,Sainte-Anne Hospital: Paris.fr
Master Plan of Sainte-Anne Hospital Centre: Paris.fr
Rehabilitation of Plaza Zhong Yin Office Tower: Dalian.cn
Front de Maine Theatre: Angers.fr

Plaza Dongrun Commercial Residential Complex: Dalian.cn
National School of Customs: Tourcoing.fr

Wison Chemical and Biological Headquarters: Shanghai.cn
Digital Fort: Issy -les -Moulineaux.fr

Town House: Paris.fr

Our Lady of the Ark of the Covenant Church: Paris.fr
Retirement Residenge: Paris.fr

School of Visual Arts: Shanghai.cn

Avicenne Hospital: Bobigny.fr

Royale Avenue: Casablanca.mr

Residential Building: Paris.fr

Medical Practice: Lagny su*Marne,fr

Ecole des Mines: Albi fr

Symbol Tower of Humanity: Dalian.cn

Opera House: Athens.gr

Arab World Institute: Paris.fr

Jussieu University Campus Completion: Paris.fr
Judo Institute: Paris.fr

Urban Design of the Yuzhong Peninsula: Chongging.cn
UGC Multiplex: Seville.es
LSJc;hool of Fine Arts and Architecture: La Réunion.fr
ban Design of the Town Hall Square: Dalian.cn
Town Hal Rehabilitation: Dalian.cn
geVebpment of Exhibition Grounds: Villepinte.fr
Wanone Research Centre: Palaiseau.fr
orld Expo 2010: Shanghai.cn

10
30
40
46
48
54
58
)
68
74
84
88
92
96
98

104

106

114

118

120

124

128

134

140

144

146

150

160

162

168

170

172

176

178

184

186

188

192

196

200

206

210

218

226

230

234

236

242

244

252

254

260

274

276

282

286

288

294

298

302

308

316



)=

RAHEREATEEOMNE S ULOER. REZRERA, AMNBRSK
RSN ENEREEER, 17 HENARES. AREFEHHRRIE
TER PRI, L RIERI L BRI TR A EAR S AL AT 43R
AR, EENTIRZE T HHtRFORAMAL MR, SERAR
HABRTERENOXLES, BREREESRTELRBERSHLE
32 ERHEYS A E s AT LU Z B B R E BIRH = S5 S50 RH SR
it. YIEE RS T /£ (Architecture-Studio) R A {E & . ANTATIAERITR
S BRI EE, AR AIRIIXIEEE. AR, SEAREANT
ERER, LEAMERAEEN B e E A BERNE EH: MTAR
HIAME, BREAER BEA N EREEE, BRTHEZASRANKRE
HAEFRASS FALM EEEHERATIEEE2 HRERARAN
BRI ERMBANRIER, RATEZMH THARRORE. 23
HEH—THIR.

ERTEFNEN TSR AR R TEEERIEENRR. A"
“HARENER" EHENDTHFREARRIREE, BREX. ME
WEEZEITIR. NSRRI “EEkOHE" (EABATR. RTMEERN "B
A1 B—FhEIE T BHEAIRINEX R, BIEE A EBASERIB K SE R
B ANNE—CRRERSNEAZREL, RENARVZE KR
HEESRAE NS RER, EX—T R, R RILAFHRIER
iR, RSIERETESN BE BRANESH. XANTHEN
BRGNS, HES SERANIABKER, AENERLET
“BE” R, AREFENEGHESRE ANETERNEEEE
wEk, R E/RELE MPENZHBRASINEESSN— R, 5
ERAAFXEERBNE FHEIAMEKE, RECREELIENER,
EEEERRRNEREF JOXHER PO MEIEEEEERR T
£B, QHEMRIE S RBER SRR, NETREMH—# "HRIES
2", AEXE—HEAN, SHESELFNE— ML TFAERTEN
R, REEMOEREHGRELLIEER, §AUERTENBIRA
o, FERATEERIBHE TE— R,
ETHEERATEZMRMR. ST BERE, MRFHHBHE T ER
R LIBEE R EEN, W% L TR FIBEHERARLIPNE. AT
¥, EERATESHERREARES INARERATANRERY . 4K
EHE_MELET—RIIRE, REIBE. BE. &F. L. BER
BOMEM R ETE, 1960 FEEEBRRMILT—1 “KHR” (Tel Qnel)
MR SIS, Rk, RE/R. BARXMANTENE, 1
el 7T —ERRL 5AR, BT LTSN, MR, BE
PEORIL AR AR, ISR E SHMAREHORNE X SR, UL ARTL#
FHNOH LSS, MR, BN TR, B RN,
1979 AT E - FIREHERT (BRAKR) —H, REMFITXT
AL E Tt &G —Fh AN E FENA st ZRR A TEESS
RAEFEEEARTUREZ S, TREZHHRAMHM, EEE HFER
TFRRM EEEETHEANBOELN, BRIEEENRES: BHR
RS, BRREENER, TERZNRE, MARXRFTESR
ML ER, BEEA SIS ENERE, S RH—HRLEZ
M RATEEN, ESMESMNACAEHFE. RINEERRXLENHE

i, RIEEEESE0EN, RONEME—BEae—#X: &
P ag Bl S R MR AT A OB b RINMT AT F R ATRER.
FHFENRE 2 SR, RNBATMBESRIFHS S, XERNIRA
BYEARIEE EERRESBAER A EHRMR, W3R O HHE
FEMMESEAY. REBVHSHESTFENE NEE. AN, Bx
MRS, RARINEXEE STBERMEN TIESMTARN, ERATIEE
B RIHETROFASMRBORRSE, F S RARESEARTS .
SHFRMINS AT, EERATEETWHIEA T /LA AR
BB F SR OMETR, MURR Tl LTS M E B & ol LTS
#1, BRI R SEANE R FEFAGTIE  FTHLA t RFAR LR S —E 5
BREHE R BN B B R RB U R ANHSE, ARG R R
2B TRENT L, ERERNIAETE SHEE O, ANERE2RF
B, BRSAANTES  EARBENEEHOIEHSRENZR
i), PRSI A R RIRNE. AR S H—EE0E
3, BUR R 2 R HL 5 B SR A0 SEAN SOt E I SRok A R E T REHL
. BANSBRANER: HILERNFRIZITNSIATRNEHRAT
=. ;
BAFITRRDEE - FiFR (Mario Pisani) RIXFIFHEATIEEN.
"FRBERSUHRNER, FRFEASHENEA, BRTEZHER
—iR. NERUEHARBAE=ATEE.” WRSDT - FURERL
TR, AR —ARA T EZNERE, ARAZRE, XEFERTRER
Bk TER AT LK. RENZELE . SRESHRNED. FY
MRS, HEMHLE MENEHESTRASEE T TARRIMIR. fFa
h%E TEESREBNES. YOt RERE-MEBNRAFHERE. A
#ESRNE L RRE AR EE R M. B FIRLAEEHEE T
ENSHEE, ERAS XS, RHEIMSIURZITER L LEF
RS EAMEFE, AL — N FNEE, LR E S OIS,
RANHAE L AT ERAFEOREEMS/LAME, MRALEHR. #t
HERR: BRANPALSEERASER, BASHEOIMIXR: B
AFR AL BRI BEAT RIS SIEARIORAME ELALEER
FRLHEHARBRNER. B FRATEZREFSENES, BHIT
MBI SFHER, HEHERIAD — M REEENEE.
ZERATHEZREERMUSKAEZHER, LGSR AEAR
&, WENESRES TEZHRA, AhETREREEARRETRE
i E R ST M R EAN RS (O , R (L BA BRI BB RO Rk IR Al
5, BRI, SIS — A X — N RAMNME. FRXAFIEREREEAT
KizEUBRSEE.

247

2004 4F 3 AT Ki#



Preface

Architecture development is indispensable to specific age, setting and cultural
tradition. When talking about architecture in France, it is natural for people to
think about Notre Dame de Paris in the Gothic Period, Chateau de Versailles in
the 17th century, Villa Savoye as the representative of modern architecture
movement, and the well-known architectural works of Pompidou Cultural Cen-
tre and the Parc de la Villette built under the influence of post-modernism.
Quite a large number of outstanding architects and fabulous architectures were
cultivated in the great land of France. French architects and the architectural
works have made known to the whole world a profound culture, a glorious
history as well as a charming romantic style. The grand spacious capacity and
the subtle details displayed in the design of Notre Dame de Paris can be iden-
tified with the European parliament. A thorough survey of the works of Archi-
tecture-Studio will reveal various historical facets, which help to arouse an
association with the application of alternative methods and strategies exploited
by the architects such as the mechanical aesthetics, new building materials
and upgraded technologies. The dynamic fashions and bright colors will re-
mind people of the buildings with deconstructionist style. In addition, the proper
use of lightings and shades with high technology will also offer a scene of
romantic reverie. The Architecture-Studio holds the view that the future of ar-
chitecture does not lie in the architecture itself. So, when asked by Masayuki
Fuchigami as to who is the most influential architect in the world, Architecture-
Studio's answer is "everyone and no one in particular".
The key factor contributing to the high efficiency of Architecture-Studio lies in
its intense, orderly and systematic teamwork. Terms like "Esprit de corps" and
“collectivist wisdom" are not new to the Chinese people, which actually have
been advocated as collective creation in all sorts of reports, handouts and
documents from different institutes and agencies in China. However, the true
implication of "collective cooperation” should be embodied in a sort of Mobius
topological relationship. That is to say that all the members of a team should
hold the same ideal to strive for perfection. Every member is free to put for-
ward his own opinions and suggestions and the final outcome of an architec-
tural project is a satisfactory creation resulting from the communication and
cooperation of every one in the team. In the process of the project towards the
target goal, sharp criticisms and heated arguments are appreciated as valu-
able and crucial elements. Such a mechanism in Architecture-Studio is differ-
ent from other well-known architecture agencies in the West, nor does it equal
the administrational mechanism of Chinese giant-sized institutes. As it is com-
monly the case, noted well-known agencies in the West usually bear an obvi-
ous tint of individualism, and all the works give a strong imprint of certain stars'
personal charisma. As a result, such agencies often appear without resources
facing macro-architecture complex works, rendering their potential in doubt.
On the other hand, there exists a vital weak point in the administrational mecha-
nism of the institutes in China. A collective form as it seems to be, such pyra-
mid structure in organizational system often hides under it a severe hierarchi-
cal effect, which is likely to restrict the initiative from those further down ladders.
As a result, the sparkles of creativity and aspiration might be suppressed half
way fto the top level. Consequently the final outcome of a project might very
well turn out to be a compromised one. Architecture-Studio is superior in this
respect, as it has succeeded in putting every member of its team in a truly
equal position, no one being constrained by any ranks or authorities, and ev-
eryone taking it as his own responsibility to pursue after the goal of perfection.
Itis impossible to get a good understanding of Architecture-Studio's achieve-
ments and its ideas in design and creativity without putting it into the cultural
context of post-modernism for guidance. It might be concluded that Architec-
ture-Studio could serve as an epitome of the post-modernism in the field of
architecture. Ever since the Second World War, a series of dramatic changes
have taken place in the West, which have generated a strong impact on all the
aspects of politics, ideology, economy, culture, science and people's sense of
value. In 1960, a pioneering cultural theory forum, Tel Quel, was established in
Paris, France. Derrida, Sollers and Foucault composed the nucleus of this
Organization. They initiated a deconstructionist design, eliminating the single
Centre and fountainhead, overthrowing the metaphysical duality, deconstructing
the idea of unity and certainty, so as to give prominence to uniqueness and
uncertainty, and to thoroughly break up the metaphysical tradition in the West.
The frequent conception terms in that period were "elimination”,
deconstruction", "difference” and “transcending"”. In 1979, Jean-Francois
Lyotard published the book "The Postmodern Condition: A Report on
KHOWIedge", which gives a systematic analysis as to the likelihood of aberra-
"On.and deviation in knowledge away from the unification of the post-industrial
Society. Existing right in the wave of postmodernist culture movement, Archi-
t_eClure—Studio was duly splashed with its influence. When replying the ques-
tlor) from the Japanese architecture critic Masayuki Fuchigami concerning the
attitudes towards the overall state in architecture, Architecture-Studio once
Provided the following response: 'Architecture is first of all a social thing that
'sultas much from a confiictive process as from the expression of a consensus.

Thus, it takes disagreement and argument as its essential components.
Nowadays, there is a transfer of values across present-day creative disciplines.
Itis almost impossible to single out one or two aesthetic models as the orthodox.
The so-called aesthetic rules no longer exist. We believe in intercultural
correspondences. We believe in the poetry of a situational architecture. We
are not in favour of a single idea or a single model. Our consideration is fo-
cused on the foundation of our action. Our action is not stable in itself. Instead,
it is full of uncertainty, contradiction, complication and variety. We have to fight
against doctrine as well as dogma.' These points are typical representative
sayings in postmodernism, reflecting the postmodernist philosophy in the field
of architecture. They have attached great importance to the elimination of the
core, giving emphasis to randomness and arbitrariness, proposing diversity
and contradiction, denying any dogmas, rules and doctrines. These manifes-
toes and beliefs are taken as guidelines for Architecture-Studio, contributing to
give boundless vitality and huge magnitude to their creative works of the artis-
tic buildings, which bear a close relationship with postmodernism. -

As for the European Parliament, Architecture-Studio made a crafty shift in its
geometry: from Galileo's circle to Kepler's ellipse; from the authoritative cen-
tral geometrical structure to multi-central geometrical construction, metaphori-
cally highlighting the transformation from the centre power to democratic system.
Every facet of the Arab World Institute could serve as an example of sophisti-
cated consideration of lighting: the dynamic feeling of the architecture is inten-
sified through the clever arrangement of light. The composition of the building
volume also pays sufficient attention to its lighting. What could be appreciated
from the Danone Research Center in Palaiseau is the organic feature of the
building, the intimate combination between architecture and nature, the re-
spect to the environment and the creation of a high quality space. The design
project of Science City of Guangzhou incorporates in it the city's infrastructure,
the buildings and the surroundings as one organic whole, using elaborate de-
sign and charming curves to embody the harmony and coordination with the
great nature. High School of the Future takes into consideration the manifold
relations with nature's random and haphazard factors. The designs of kinder-
garten and primary school, on the other hand, make use of some ironical archi-
tecture elements.

The Italian appraiser Mario Pisani gave such comments on Architecture-Studio:
'What they build, by thinking out the relationship between the edifice and its
context, the application of new technologies and the use of light, does not
belong to any school of architecture: it is their way of opening the way for the
third millennium.' The first time | met Mr. Martin Robain, he gave me as a
present an album of the studio’s works. | eagerly scrutinized the album and
was very much touched with the magnificent works illustrated in it. All the works
show the influence of French architectural culture: the magnificent approach in
dealing with the space, the dynamic interaction between high-tech and nostalgia,
the fantastic light and shade, the beautiful curves and the combination of bright
colors. All these impressed me immensely, especially the many harmonious,
holistic uses of rationalism and romanticism. To work out an outstanding de-
sign is never an easy thing in the present world, with far too many factors
involved to be ever imagined by architects in the past. An architect has to bear
in mind all the elements both horizontally and vertically, so as to bring out the
best in the building and its context. The architect has to have a good under-
standing of how first-class architectures have dealt with space, get the es-
sence of it and upgrade it to a higher standard. Only by doing so can a better
architecture come into being. A qualified architect should never give total de-
nial to any rational foundation and geometry attributes existing in certain
architectures. Instead, he should make selective inheriting and development
of the precious experience in addition to adequate consideration of its dialectic
relations with nature and its surroundings. Apart from that, an architect needs
to have a good knowledge of the latest technology, the most up-to-date build-
ing materials and the application of the R & D products to new disciplines.
Since Architecture-Studio is a model of ‘esprit de corps’, its staff architects
have successfully followed all the elements concerned, and pushed the art
into an almost perfect realm.

Architecture-Studio’s fame arose from its design of the European Parliament,
it enhanced its reputation through its design of the Shanghai World Expo. The
agency regards the ‘esprit de corps’ as its moral motto, offering a splendid
show of the profound French architectural culture and the trendy pursuit to the
world with its many great masterpieces. With the creative inspiration of the
corps, its superb aesthetic understanding and sophisticated methods, Archi-

tecture-Studio has produced a great array of outstanding works. We hope that

this book will offer some inspiration and useful reference for readers.

Yuhang Kong
Dalian, March 2004
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To Situate Architecture -Studio

Architectural competition has become international nowadays, reflecting supply.
Images of contemporary architecture are everywhere. Making people dream.
Even the most important contracts rely on imagery, the proposing of architec-
ture by way of images, hence the architectural image and the battle of images.
A peak of creativity for architects always brings a spate of images for the public.
The development of Architecture-Studio - generated by their winning major
competitions, with programmes applied on the scale of macro-architecture -
has led today to a fertile commitment on mainland China. It is there that the
creators of so many architectural sites are shaping the ambition of a territory,
favouring the victory of Shanghai as host-city for the World Expo slated to take
place there in the year 2010. But for people who observe the movement of
architecture, an intense moment of creativity is first and foremost a time when
architectural 'thought' becomes clearer, embodied all the better in reality, and
as such perceived more clearly by interlocutors.

Over the past thirty years, complex construction and technological finish have
become hallmarks of projects conducted by Architecture-Studio, a structure of
eight associate architects. No doubt their fine architecture results from the
nethod they have elaborated for designing and building for the 21st century.
The books written about them say as much. Their authors note the exacting
work of the creators who are part of this Studio: 'Their method is the exigency
of a group. The element that is represented must be understood by everyone.
A quest for a language in common that bears a close resemblance to data
processing techniques', says Geneviéve Brisac in a monograph piloted by the
review Techniques & Architecture.

Two specialist critics of architecture, the one Italian, the other Polish, have
also described this method whereby Architecture-Studio espouses history un-
derstood as movement, shaking off the weight of history seen as prejudice or
vestige. As Mario Pisani remarks: 'What they build, by thinking out the relation-
ship between the edifice and its context, the application of new technologies
and the use of light, does not belong to any school of architecture; it is their way
of opening the way for the third millennium.' For Wojciech Lesnikowski, the
prism of high-tech architecture refracts a collision between the new and the
historic: 'Considering the recent evolution of thought, it seems as if we have
been able to definitively sever our links with the historic past and its conceptual
encumbrances.'

A method implies reasoning, logic. It borrows from the sciences the codifica-
tion of thought that facilitates communication between people. A language that
accepts mathematical models is liable to contain the secret of shared success.
Methods can always be dated. Methods appear in periods when science ad-
vances before the complexity of the universe. At such times the need for a
potential of abstraction is felt, even outside scientific communities, because
forward-looking people want to be able to understand these complex
phenomena. The method is a mediator between theory and practise. It pro-
vides solutions to questions that arise when someone wants to build something,
whether it be a mathematical theorem or a set of buildings in an urban
development. Pragmatic by destination, the method adopted by the architects
Robain, Tisnado, Bonne, Bretagnolle, Arnaud, Fischer, Lehmann and Ayache
Constitutes a tool that passes from one hand to another - an efficient tool that
liberates the potential for performance.

Does their method contain all architecture then? The method used by the phi-
losopher Descartes, which he developed from a system of proofs expounded
{0 support the heliocentric theory in physics, did not contain all the contempo-
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rary physics of his day. By no means. Europe remembers that Descartes pro-
posed his Discourse of Method because he was unable to write a "Treatise of
the world'. In the context of religious intolerance that surrounded the emer-
gence of a new conception of the world, to discuss method was less danger-
ous than to expound the details of Galileo's physics. This is not to say that the
position of architecture in the world today is at all comparable. Deals are
transparent, big international competitions for architecture expose construc-
tion products to a visibility and a 'traceability’ that other fields of activity do not
demand. But the moment of the greatest freedom of enterprise calls forth in
proportion the need to explain.

Hence the desire to understand the theory that enables the mastery of things,
in a more global mode than has been attempted up to the present. What is the
underlying theory that links all of the projects of Architecture-Studio? What is
their philosophy of physics? What is their philosophy of mathematics? What is
their philosophy of technology?

To answer these questions we must first ask: what is their philosophy of
humankind? For these architects, every programme has anthropological roots.
Expertise cannot become operative unless thought is given to the human factor.
The team that performs the best is the one that thinks out the work in hand and
the way it has to be organized, taking into account its democratic and political
functioning in general, a highly symbolic dimension that is also thoroughly
human. The aesthetic flair that results from this derives from a certain way of
pledging architecture to its users. It offers people the most contemporary set of
means possible for improving the reality and environment of their life. It acts on
what is visible and invisible. The explicit beauties that appear in the finished
work and its material presence began as virtual possibilities and rhythms of
thought. Architecture materialises the mind.

By selecting industrial materials, by using products elaborated in the laborato-
ries of advanced technology, by subjecting everything to rigorous analysis, the
architects of today have gained an absolute freedom of spirit such as the phi-
losopher Hegel saw as the finest achievement of human endeavour. Their
new architecture is one of the fields in which the expression 'the end of art'
defined by Hegel acquires meaning: ‘end' in the sense of achievement, whereby
works that are interesting by their art, style and form are surpassed by a new
ethical pragmatism.

Architecture-Studio correspond to an ethos. They embody an ethos. This an-
cient Greek word signifies 'habit' or 'disposition', made into a rule by usage.
How does this rule act? This is the secret. A few solids and voids, a few perti-
nent ideas have been adopted by these eight architects. They compose a fa-
miliar intellectual panorama. But one that is not just their own, because from
1973 to 2003, over 400 collaborators of 45 different nationalities have accom-
panied them, helping their architecture take shape in the same Parisian gar-
den of ideas. High tech creativity burgeoning like the exuberant growth of an
enormous leafy plant. To keep their ideas clear in the company of its organic
profusion, they need concepts.

May the reader profit by the ideas that Architecture-Studio have adopted.
Context. Accident. Macro-architecture. Representation. Symbolic, structuring,
sensorial function. Image. Usage. Detail. Key words that determine ways of
posing problems and of solving them. Words that explain. Words that structure
a theory.

Hugo Lacroix

www. ertongbook. com
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Chapter 1 What is contextual architecture?

Architecture is created in a context that already exists, whether it be a city or
a landscape. At times the context is so pleasant and harmonious that the
architect hardly dares to touch it for fear of spoiling it. Respect for the ecology

of a place. Respect for an urban site shaped by time. At other times the con-
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&K, WHBIEHEEL LK. BHATIZEaE— RIS E S ARURR R Y text is ugly, even brutal, and the architects will have to deal with it, how-
W, LEF-LEERESPRALINERIGEHEMT. MENTNEN ever beautiful their building may be. An old problem in the construction of
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EXMERT, PLEBUBHTRIZEXZRTZHRXMBAITEER. BEH. Today, there are cities to be built all over the world. New buildings to erect,
WmEiEE, BEXEEELEZT “HRIEE” (1920~19704), #M1H1ER since even in big cities the work of building is never finished. New networks-




.
B e

e

RETH, R ARTH—RNESSEEEERR . EHETREEERY
CEER EARMESENED. IMANEE. EAMESHERER

Ty,

Hrehitecture Studio 70 3¢ fl— B K W DI TRE T MR, SRMEEIAIFS B A RERY
TR, g m R E R R R, RAPRESRAIE.

have to be installed, new cable technologies demand that buildings be built to
accommodate them. Cities sprawl. In the 20th century this was especially true
of North America. The European architects who launched the Modern Move-
ment (1920-1970) in Germany, Russia, Switzerland and France, and later in

the USA, were not concerned with designing cities. So they gave little thought



SHEMIE. FBX. BREERMNF LS. rELEHEE SR, to problems of context. They were inclined to build, whenever they could,
A S iaE, XEMMEEFRAERE, 80 ARNBRRLINERXEE objects that are in a few cases superb, but that in a great many others lack
RFEHESH “hR” BE. BHRIFMNIZITHERMUBE, EENEE. qualities, objects that have no reference to their context. The modern building
TIAEMUIESR. Bk, AMNEERT KT WAESE, thiAHRERFR cut the grass in a line at its feet with a razor blade. Its windows turned a blank
BINEZ BB R X BH—PEHI R RRAFHEXBEFNEEE, stare at neighbours. Access roads were made to resemble closed perimeters.
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Straight lines and grid patterns limited the flexibility of the constructive system.

Like many other leading architects, Architecture-Studio took a firm stand against
EAFBRENEF TRNES, BRERAREOAANGH. TEFLA

this limiting of architecture to itself. Can a doctor limit the treatment of a pa-
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tient to himself? The architect is a doctor of sorts, because he has to show

concern for other people, with an eye to ensuring their needs and their well-
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