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Page 001 | Preface
| Problem Emerges —— Line Volition —— Studying Topic

Outlined painting is considered as the highest form
of Chinese painting, but now it's fascination is fading
away. Less practice and theory research be seen in
nowadays. So, how to study the line volition of Chinese
painting is the key to explain the mean of will of line in
contemporary Chinese painting.

Chapter 1

page 017 Wisdom and Weakness —— Line —— Intercommunity of
the Ancient Civilizations

The greatest puzzle which the primitive people had
to confront was the mysterious power of the nature. The
weakness of the primitive people was exposed when the
power scared them, but they showed their wisdom
creating behavior for the adoration of the power. The
line is a part of the intercommunity of all the ancient
civilizations, which is just like the intercommunity of
children, and the theory that "painting and calligraphy
are of one origin"was not the unique character of the
Chinese ancient civilization. The knowledge about space
and time in the ancient civilizations was religious,
scientific, and artistic as well, which was related to one
another. The representation was based on the
knowledge, and would develop with it.

Chapter 2

rage_045| Greek Tridimensional Characteristic—— Linearity ——
Planar Characteristic in China

Artists made the tridimensional painting affected by
the development of science and culture, and after that,
the western classical art became a system. From then
on, the tridimensional characteristic has been the major
element in western paintings. Certainly, there were
choices of the line technique in the following history,
and the line technique was shining in the following
multi-elemental status, and the line technique always




exists in the long history of paintings. On the contrary,
the first leap of line technique appeared from as the
original application to becoming the independent
aesthetic individual at Chinese ultimate objective of
"unify space and time". Line techniques are showing the
beauty in the infinite plane according to the national
genic line characteristics.

pPage 069 | Chapter 3
| Golden Mean——Arc——Figure Purification

Chinese characteristic of the thought of "Golden
Mean" should be the thought foundation of the purified
arc curve aesthetic archetype, and this was the second
leap of the line technique. The connotation of the
thought of Golden Mean is implicit, and it is just the
essentiality of round shape. Both human beings and
their ancestors had the earliest and the deepest
cognition of the round shape. The connotative power of
the round shape was aesthetically represented by the
behavior of the analogy thought of Chinese paintings,
and this was the result of the figure purification of line
technique.

Page 089 | Chapter 4
| One-stroke Calligraphy —— Round Curve —
One-stroke Paintings

The thought of Golden Mean created the middle-
brush calligraphy technique. The middle-brush
calligraphy technique is not only the everlasting highest
aesthetic standard in using brushes, but also the key of
using line as essentiality in Chinese paintings. It was the
third leap of the line technique from the One-stroke
Writings to the One-stroke Paintings. Chinese artists
drew everything in the world with a brush. They reflected
all objects with the middle-brush technique beginning
with one-stroke, in order to reflect their deepest feelings
in their hearts matching to the nature melody. The
beauty of arc curve, the philosophy of round curve and
the taste of human feelings were all presented.
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rage 107| Chapter 5

| Full Spirit——Spirit of Line—— Build-in Function

The traditional idea of "helping the young to teach and
upgrade themselves" shows that the inner function of
painting comes down in one continuous line with the
cultural idea of governing the country with virtue. "The
great one may establish peace throughout the world, and
the common one may upgrade himself". Both establishing
peace throughout the world and upgrading oneself were
the result of self-cultivation. Self-cultivation was for
establishing peace throughout the world or retirement. It
was the inner political function. But the full spirit
enjoyment created by retirement had no any influence to
establishing peace throughout the world, so it could only
be placed to literature. The retirement vogue of Yuan
Dynasty pushed the development of folk painting to the
peak. The inner function of painting needing freedom and
relaxation of retirement is as well as governing the country
with virtue needing freedom for the people. No matter the
realistic teaching and upgrading function or the broad
road of the life the inner function may play a role as,
during the long term cultural development and people's
practice, it has been improved little by little, then comes
down with traditional style and new individual
characteristics. The soul of line was being an effective
vehicle for its development, and drove the development of
the line technique forward to the forth leap.

page 135| Chapter 6

| Wall Paiting —— Line ——Scroll Paintings

The line plays an active role in the development of
Chinese paintings from Zhuo technique (an original and
immature technique) to Gong technique (a traditional
Chinese realistic painting technique), then Xie
technique (a mature but casual technique), and from
frescos to scroll paintings, then other styles of art. There
is some difference between the line in frescos and scroll
paintings. The curved line is very important in frescos,
which has been abstractly expressed in scroll paintings.
No matter in frescos or in scroll paintings, line drawing




should be earlier than coloring up. So the line is the soul
in both frescos and scroll paintings.

Chapter 7
Page_163| Fen Ben (the Manuscript of Chinese Paintings) —
| Line Drawing—— Colorless Drawing

Firstly Fen Ben means the manuscript of Chinese
Paintings and a style of Line to the core. But in the other
aspect, it is the original text in the evolvement of
Chinese Paintings, just as the rubbing of calligraphy.
The evolvement of Line to drawing and the amendment of
rubbing made the line drawing come to the Colorless
Drawing in the fresco development peak time in Sui &
Tang Dynasty. The line drawing technique and its
aesthetic technique of scroll paintings that is expressed
in the Colorless Drawing and the other genres of Chinese
paintings, lead the line drawing to the development of its
own style.

Chapter 8

Page 183 | Li Gonglin —— Outlined Drawing—— Mian Zhou Tu
| (Painting of Taking of Helmet)

Li Gonglin knew traditional Chinese painting very
well. On the basis of that, he created a new pure style of
drawing.We call the self-conscious outlined drawing
painting period Li Gonglin epoch. Painting in the Song
Dynasty was influenced by the idea of that time, and Li
Gonglin followed the idea of Song.Outlined drawing
painting was the best embodiment of the idea of
Song.Mian Zhou Tu is the best quintessence of Outlined
drawing. Fellowing the propriate drawing regulation,
drawing fluently, turning the ture thing into a painting
naturely, Li Gonglin created his Mian Zhou Tu which is
low-pitched.The drawing way of Mian Zhou Tu is full of
the idea of Song, Mian Zhou Tu is the epochal works of
art.
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Page 219 | Chapter 9
| Brush—— Charm of Line——Ink

The brush should be used with power and the ink
should be used with water, to make the line with charm.
In the Chinese painting history of over 1000 years since
Xie He wrote Gu Hua Pin Lu (notes of old paintings),
during more than 1000 years of Chinese paintings
history, the Six Techniques had been the top authority
of Chinese paintings. The Verve and vigor became a key
point of Chinese painting and lied on all great works.
Using the brush with power and the ink with water to
draw lively and vigorous figures, the line verve comes
out with practice. And using the brush with power and
the ink with water is not only a technique index of
paintings, but also a new base of painting aesthetics.

Page 953 | Postscript
| Spirit——Emotion of Line——Human Body

"People is beauty, and the human live is the beauty
of tragic". People always seek for beauty no matter in
their bodies or spirit. Live should be happy as long as
they are healthy in both their body and spirit. It is hard
to do study, but one can face it with coziness. The
subject of a line can describe people’s live vividly, and it
is beauty in itself.

Page 263 | Appendix
| Primary Reference Materials---264 )
I Chrondlogical Table of the Chinese Dynasties---275
| Plate:--276
Introduction...277_Chapter 1...279_Chapter 2...283_
Chapter 3...286_Chapter 4...288_Chapter 5...290_
Chapter 6...293_Chapter 7...297_Chapter 8...300_
Chapter 9...304_Postscript...308_Appendix...308
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