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Preface

This newly revised edition is based on
the following sources: For the Sonatas of
Op. 30, nos. 1-3, the autographs and
the original editions (Bureau d’Arts et
d’Industrie, Vienna, 1803); for Op. 47
(“Kreutzer” Sonata) the fragment of an
autograph (measures 1-193 of the first
movement), a manuscript copy, the Ger-
man original editon {Simrock, Bonn,
1805), and the English original edition
{Birchall, London, 1805); for Op. 96
the autograph and the two original edi-
tions, one published in July 1816 by
Steiner, Vienna, and the other in Octo-
ber 1816 by Birchall, London.

Because the autograph fragment of
Op. 47 iz only a preliminary version, it
is not of major importance as a source.
Of major significance, however, is the
manuscript copy from the offices of
the copyist W. Schlemmer, which was
discovered several years ago by the
G. Henle Verlag. It was carefully revised
and corrected by Beethoven’s pupil Fer-
dinand Ries and, in parts of the last

movernent, by Beethoven himself. The
original edition was prepared from this
copy. Probably similar, revised copies,
no longer extant, served for the two
original editions of Op. 96.

In arranging the text particular
regard was paid to the autographs,
and, for Op. 47, to the copy mentioned
supra. OQccasionally, however, prefer-
ence was given to the original editions.
Measure 135 of the first movement of
Op. 96, for example, is based on the
original edition (see Frontispiece). We
cannot enter here into a new discussion
of the controversial question raised by
Nottebohm, Krebs, and others regarding
the different interpretation of round
dots and pointed dashes. The basic texts
lack the clarity and consistency neces-
sary for a conclusive decision. Often
there is hardly any distinction between
dot and dash. Therefore the now cus-
tomary dot has been employed through-
out. Likewise, Beethoven’s own manner

of distributing the notes on the two

staves s0 as to clarify the movement
of the melodic lines has been retained.

As the sources stand, the execution
of the turn in the first movement of the
Kreutzer Sonaia {meas. 95 and 410) is
not wholly free from doubt. Convineing
reasons for the execution of the lower
neighbouring note as a whole tone, a
practice which is being followed now-
adays more and more frequently, have
been given by Prof. Dr. J. Schmidt-
Gorg, for many years head of the
Beethoven Archives at Bonn.

Further details concerning the sourc-
es and also as regards the form of the
text are to be found in this editor’s vol-
ume of the new edition of Beethoven'’s
Complete Works, where some textual
dilemmas were resolved in a different
manner. The cases in point are here
mostly explained in foomotes,

Bonn, spring 1978
Sieghard Brandenburg
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