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Comprehension of Styles

“Style” is a popular word, yet most people fail to give an exact
definition to it. In fact, the word comes from the Romans who used
needles or pens to carve on stencil. The original meaning was associated
with some distinctive ways of writing. Then it extended to a broader

sense, not only limited to literature, but also applied to other fields.

In the field of art, style refers to the representative artistic lan-
guage revealed from artistic works. It is the unique feature embodied in (}%
the unity of the distinctive form and content, coalesced with the subjec- 7
tive idea of the artists and the objective theme, hard to explain, yet not
difficult to feel. Take music for example, there are various styles such as
classical music, rock music, and country music. Likewise, in the realms
of fine arts there are trends of many styles including pop style, fauvism
style, abstract style, and realist style.

Costume, as an entity when combined with human beings of soci-
ety, can better share its style directly to the world. Costume style is the
representation of the value orientation, the inherent quality and the ar-
tistic characteristic of a time, a nation, a trend, or a person. Arthur
Schopenhauer, the famous German philosopher, once said: “Style is the
appearance of the soul”. The pursuit of “the ideal image of costume” is,
in fact, the orientation of its style. Costume style presents not only the
creative idea and the artistic goal of the dress designer, but also the
aesthetic values of the wearer, as well as the fashion features of the time.

Clothes have been accompanying people all the way along the long
time in history. When we trace back the past time, those remarkable
clothes in various styles flash in front of our eyes: the noble and elegant
Tang clothing, the quiet and refined kimono, the somber and melancholy
gothic style and the wild and intractable punk style.... They are as though
telling the stories of clothing in their peculiar way. Therefore it is clearly

seen that a mature style should be very impressive.
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Style, as a means of classification, provides a very good platform
for us to study and understand the human society. Clothes, originating
from certain needs of a specific society, are inevitably marked by the
style of that time. Different styles of clothes reveal different local fea-
tures, time characteristics, cultural essence, artistic orientations, as well
as people’s manners and their social status. Clothing is a silent teller,
integrated with ideology and emotions of human beings. Take the Medi-
eval gothic clothing style for example, it was influenced by the religious
life of that time with the most prominent features of the pointed Anning
hat and long winkle-picker. The design inspiration came from the pointed
towering architecture of the churches. The faithful disciples’ wish of
getting closer to the heavens was shown in the style of pointing to the
sky. Perhaps this is the reason why the gothic style is so popular.

From the various styles of we feel as if we had experienced the
past histories and had met with those lively figures. In the meantime, we
have a better comprehension of the relationship between clothes and
society. Therefore, a good command of varioué dress styles benefits a lot
in building up a system which covers every sector of the society, and
helps us to understand clothes and design new styles from a better cul-
tural perspective. This is where the value and significance lie for the

research on the costume culture.
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