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An unusual adventure in landscape on the banks of the Loire
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A garden today

At the end of the 19" century and the beginning of the 20" century. the ort of gardens was stuck
between two trends, one the inheritor of English madels, designed without levels or lines and where
the garden resembles the landscape and melts into it. and the other advocating the return of the
formal garden dubbed "a la francaise”, revisiting the art of Le Nétre. It wasn't until the period between
the two World Wars that an arf. movement - “Modemism’” - came fo shake up garden design for
the first time, cluring the International Exhibifion of Decorative and Industrial Arts in 1925. Here the
archifect Le Corbusier presented his "Pavilion of the New Spiit" where a lone free was integrated into
aradical structure. a white paralielepiped which led him to be described as “supermodem?. And
the architect and inferior designer Gabriel Guévrékian showed his "Garden of water and fight", With
this Guévrékian revisited the Moorish garden and shifted it from the religious to the poetic register

with an abstract and geometrical composition that was sensifive and "simultaneist"~integrating, the

mavement of water and fight. sounds, textures and a new approach fo colour. ¥
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This creation oftracted the Viscount of Noailles, for whom in 1926 Guévrékian created the Cubist
garden of the Villa Noailles in Hyéres (1923 - 1933). At Hyéres, 100, in 1925, the architect Robert Mallet-
Stevens took @ new approach in wiiting the house's forecourt into the landscape, making lorge
windows without ifon railings that allowed one fo preserve the view in its enfirety while framing it.
The thirty years that followed 1945 gave priofity to architectural reconstruction and urbanization, but
from the 1970s we progressively witnessed the ‘retum to the garden” thus defined by the landscape
philosopher Rosario Assunto.

The fruit of preoccupations that were at the same fime cultural, polifical, environmental, artistic or
even technological, the contemporary garden has since then been the image of the society inwhich
itls born. In a world where communication on'a grand scale aliows us not only o redefine the outlines
of knowledge and techniques, but also to crossbreed experiences. Architects, fiilm directors, town
planners, botanists, designers... join landscape architects and gardeners in what will no doubt be one
of the most exciting adventures of the 21¥ century: the redefinition, without precedent. of our way of
relating to the planet and to the living world. It is not so'surprising. then. that what flourishes today is
landscape-garderis. world-gardens: far fram being simple laboratories of botonical exploration, they
are reformulating our way of living.

A festival of "haute bouture™

The gorden had already been at the heart of a vast creative renewal for more fhan 20 years when
in 1992, the pioneering Centre region created the Infemational Conservatory of Parks. Gardens and
Londscape at Chaumonit-sur-Loire. The Conservatory was created thanks fo the initiative of Jack
Lang, fhen mayor of the neighbouring town of Blois and also Minister of Culfure: Ifs direction was
entrusted fo Jean-Paul Pigeat. who then come up with the idea of the fist Infemational Garden
“"houtyre" = faking cutfings. propeasting  Festival. which he placed in @ section of the park belonging 16 The chateau of Chaumont-sur-Laire.
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Basing it on @ thematic competifion, which each year brings fogether projects by professionals and
personaliies of the world of art and landscape, as well as the work of students, he invited these
creators. often united in pluridisciplinary teams, to conceive of new ways of thinking about the
garden, advocating freedom of expression, favouring the use of new materials, incifing a complete
revision of how elements of the garden are used, giving pricrity to new plants and botanical diversity,
and inviting lightheartedness and play into the garden.

Not anly have the great names of landscape architecture - Mark Rudkin, Louis Benech, Fernando
Caruncho. Simone Kroll. Michel Desvigne and Christine Dalnoky, Marc Long, Haruto Kobayashi,
Florence Mercier, efc., - faken part in this amazing adventure, but they are joined by film director
HiroshiTeshigahara, art director Bob Wilson, choreographer Daniel Larrieu, comedian and screenwriter
Macha Makeieff. artist Keiichi Tohara, interior architect Jean-Michel Wilmotte or film director Peter
Greenaway. making the fesfival a place of permanent cross-ferfilizatian. It is a place of reflection on
the garden where pi als with diverse envi al skills swap views, discuss. imagine.

Rapidly, the International Garden Festival of Chaumont-sur-Loire established itself as a veritable
exercise book of living trends, a laboratory and an observation post of contemporary movements on
@ planetary scale, which predicts and enriches fendancies and frends while atfracting the curiosity
of an ever growing public.

As Jean-Paul Pigeat wrote in 1995 in the infroduction to his book "Garden Festival’, an appraisal of the
four first edifions: “{...) These gardens have just as much delicacy and quality os radifional gardens
They make us feel good. as if they have been tailor-made for our own sensibility, And itis no occide;v!‘ -
that here even humour has been rediscovered, taking up the place It had in 18"-cenfury gurde’q&
before 19"-century puritanism caused it to disappear.” And this, despite their ephemeral character
and their pecullarities. o
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Afigurehead for creation in the domain of the garden. the International Garden Festival of Chaumont-
sur-Loite has since then inspired the festivals of Westonbirt in England, of Ponte de Lima in Porfugal,
of the Jordins de Méfis in Canada and Comestone Gorden in the United States, Not to mention
the events that take ephemeral form in the urban tissue of the cities of Lausanne, Le Havre. Lyon,
Berlin and Bilbao. These different landscape adventures have thus allowed numerous young garden
designers to take their first steps on the international scene while making “the public dream, thanks
fo the magic of the plants and the space”, as the landscape gardener Hugues Peuvergne, o prize-
winner in 2000, recalls.

Journey info a forest of gardens

A panorama of this incredible adventure is brought together in this book, with more than 140 projects
selected from the almost 400 gardens presented over the festival's 17 years, which have all played
a part in the revival of creation and of "garden” practices in France and abroad. Here we find
the prototypes of the gardens of tomorrow. Sometimes in an interactive way, always with a light-
hearted spirit, they bring an innovative look at the plant world, find imaginative ways to show water
and fight in the associate or i i from the soil, develop spectacular
mineral or vegetable structures, rediscover old techniques, reinvent garden furniture, offer solutions to
intelligent recycling end adapted sustainable development... All thisin the form of s many surprising
innovations, amusing technological fricks. brand new stylistic devices, lyrical or conceptual, fantastic
or poetic forms, which provide fabulous invitations o rediscover time and time again what will always
be the magic of the garden, -
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‘A white garden

Benech is a butterfly




