HUERY i@ W o

4 e e W



REBRHRIELEEE

Select Woman Paintings through the Ages
In the Collection of the Palace Museum

BB AR 5L




x X
TSR H
3 AR
w¥

& F

JhRAR
R
R EAR
g IE
95 4F
2%

MERRN I EEE
F R %F

SRR H It AR
(b S LR e )
At B = 1 Hp ] ENRIAR PR 2> =] ilhk BN R
BriEBIEAL R R fTAr & AT
JF4< 889 x 1194 1/36 F¥2T ENgk 1.55
2003 4E 4 A% 1 IRES 1 RENRI
EN% 1-1500
ISBN 7-80047—420—8/J - 206

EHr: 30.00 ¢



WEmh Rt EiEs

£

& ER LA R N, “thk” daER 7, K
B EHE SR B AR, Bl TERRRRE (EHAER) Fiix
BEERN, BFFER “t&” —id, BRET—FMEHAE, £
B, xEEEEEERGOEREAL. RRUE, “t%” 5 ‘L7
A, Ttk BihifiAT, HUERERFETIIERK,

N T HREGE, taEEl FRERIRY, HRAIUK
—HAE TR LS 2 (R S B A, R e FL A R i A
AR TSI L m R, A L3 2 & U A
TR, XL R R — ok B SO M AR . TIBLsk
B R R E R TR &, S i ok B e
S RS, A GTEEL T 240 R B & R A£G R I
WOHER, TR, i E BB RAE L2 T B TR
B, 7R3 i A L LA S IR A TR AR, e e A E
KET. BERE, BT EREZN, RSEERNALKEANE
RTRILER, TRR/NR . 2 EE R & LN BR TR
FOMERE LS., BT, &R R E R E T A BAIH
Wia. RiE. Sy RE T &N E, &FE . SFLEN LT
I AUFERHE . MBEBIEKE . WA REIFEFE. A FRE/NE--

RS L E R B A — AR I E &, EANHIEZ ]
W mRR S “EANE e E I E AT E R R A TR

1



F “E” g, iHERACOR "R REREDREE A R
R K HIBRE RIS, A R SR AR DA 2t “3€7
AUk HEATIE, Bk, —ERthiom e st —# “£” FiRAY
o

i E EybeRa £ 8 E R E, @l e, JATTCA B
FBEHRELER AT R TR HE TR R &

RS ERBIE Z (EHRE) RRRAZELR, HEEAYET
ERSREEEA S, BRSNS BBNREELNE: FE
BER, AR Gl R D E S BRLREE S AT i B AR
. B TER, ELMBRRGBEREN, BIRESS1EARE
REAREAE, FDEX —RE ARt LER, hr R D
LRI FEAMNATE RS TR, MAIESER. KIS, 25 kW
. SEES, MFESAE ., MRS PRI IE B 5 Rk R,
KRR M TREEEE TRE, MRS ERAALEE T, AR
IR LR ERITIE R, BIAY (SRR ED) FRRZA]
ME AR, ASERBR—mER; FRWEE ARER, mESHE
BREK, bLEd CRFELLEY hAREEmAIIL], RITHHEIM
FHLERIERRTE—EARELIER, N (liZREE), (&
BHTEERED FRAM TR TR GRERKIRED BF, X —BHHRE
ANEREIET CEsEZAIEY. BIENY, HamEe TRRrIR R,
Ry, XL H R, WK ERBEXALRK.OHE
HEBRELE R, XEELRIBINARLT B XSG, HEM, Al
JA. MIRERASR, KK, dE . BIRRVAS, RN RIS h”
HIOLENE . WIIRILZERY (Facheta B, BRI (ERHE%E) 2
EREF IR (B, BAH (e TR ED SRR X AR
£, s, BIFHE (AR “BR”) AEREXMEL LBRT —



EOMERA, MM EREREG (ELE). CoilERD). (+4&
BEY, (BELHER) %,

ftLER ANE PR —NT12, Bk, BRRRS AYET 2R
Arh E B R R B DIAE R . (TR BH R 2 RSk, RINHE
HIARSUR [ Y& (5, BRIl BB RHR S fhmE A, EEER
BB LA R A cm, TEOETE LESEMEE, MERR—L
fEfE, A%, SORZNMER LEEAERE S . LR, TiE
HIRI B, CEFERBT B ) X W i U Fe N B Hi 40+
srBEMAED . RRUE, BEKRERSGE, HimphgiEAS
MMIBTEAFRIE Sk, RICEZABN “Af” A4, EF£2%EH
LRI, B, R 2 R GRER Z LB 26
WK, ERE IR (B ED), (ERERY (2R D, EEH (2
) FhAERE L A LERIRERN, ERIEEN T 2258

‘MR T ALK, FERS, WEA—FATLIFRZ, BEH. X
Wi, & ER, AR L 2B, (FEREZH R TERE)
AW, thEEERCNCEFEEEERNME, [k, XEif
EA ML LEB A AR R R BB REIEH 48
B, PRI B2 B o B L m Z AR Sl



Select Woman Paintings through the Ages
In the Collection of the Palace Museum

Li Shi

Shinii hua (woman painting) is figure painting with woman or women
as subject matter. "Shinii" (woman), originally known as "shinii" (man and
woman), was a collective name for both man and woman. By the time of the
Tang dynasty when Zhu Jingxuan recorded paintings in 7angchao Ming Hua
Lu (Record of the Famous Tang Paintings), "shinti" (man and woman) started
to be used and it stood for a particular subject matter, namely noble lady.
After the Song dynasty, the words "shinii" (man and woman) and "shinii"
(woman) were used at the same time. But the latter usage becomes more
popular and it refers to beautiful woman.

The paintings left behind reflect that woman paintings have been ex-
panding their field of expression. The several copies of Gu Kaizhi's paintings,
as the earliest scroll woman paintings, represent the woman painting style of
the Wei period and Jin dynasty, when the subjects were mainly wise women
in ancient times and female celestials in fairy tales, whose prototypes came
from literary works and popular legends. In the Tang dynasty, noble lady in
real life was a subject adored by Tang painters. The portrayals of women's
enjoying the cool, making up, wearing flowers, traveling and riding show the
leisurely life and complicated inner world of upper-class women. In the five
dynasties, woman paintings still concentrated on female celestials in fairy
tales and women in real life. By the time of the Song and Yuan dynasties
when the subject of fairly maiden became more popular, common women
also entered painters' works. In the Ming and Qing dynasties, except in the
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form of portraiture, women in real life no longer aroused painters' interest
while various women in dramas, novels, legends and stories became favorite
women images in painters' artistic creation. By that time, woman paintings'
range of expression was expanded from wise woman, noble lady and fairy
maiden in the beginning phase to women in various strata, identities and
situations, such as female celestial and village girl, aristocrat and courtesan,
maiden and maid, etc.

Although woman painting does not necessarily portray beautiful woman,
woman painting is generally known as "beauty painting". The painters ex-
press their aspiration for beauty in their works and portray various women
images according to their ideals of beauty. Because the standards of beauty
change as time passes and painters create their works according to their un-
derstandings of beauty in their ages. Therefore, a history of woman paintings
is also an evolutionary history of aesthetic concepts.

The Palace Museum has a rich collection of woman paintings. Through
them, we could clearly see the changes of beauty images and aesthetic
concepts.

Although Luoshen Fu Tu (the Nymph of the Luo River) in the collec-
tion of the Palace Museum is a Song copy, its images should be basically
identical to those in the original painting by Gu Kaizhi. The Nymph, with
graceful appearance and in loose robe with wide sleeves, looks to be a typical
Wei and Jin beauty, whose charm is set off by the short and stocky images of
Cao Zhi and his retinue. In the Tang dynasty, beauty became more poised.
This characteristic could be associated with the prosperity of the Great Tang
Dynasty. Zhou Fang was a famous painter of woman paintings then. His Hui
Shan Shinii Tu (the Fanning Lady) portrays the Tang noble ladies, who are
marked with buxom figure, gorgeous dress, rich ornaments, elegant bearing
and dignified disposition. Their round cheeks, thin eyes, plump bosoms and
delicate hands are very attractive. But, perhaps because of the leisurely impe
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rial life, they look a little bit languid. In the five dynasties, some beauty images,
such as the women musicians with thin eyes, small mouths and plump fig-
ures in Han Xizai Ye Yan Tu (Night Entertainments of Han Xizai), are still
like the Tang beauties while some images, like the fairy maidens in beautiful
and complicated clothing in Lang Yuan Nii Xian Tu (Female Celestials in
Fairyland) by Ruan Gao, have not changed the Tang eyebrow and eye feature
but possess more slender figures. In the Song and Yuan dynasties, the paint-
ers of woman paintings were not very well known. The Song albums like
Xiannii Cheng Luan Tu (Fairy Maiden Riding on a Fabulous Bird Named
Luan) and Jiao Yin Ji Qiu Tu (Hitting the Ball in the Plantain Shade) and the
Yuan handscrolls like Du Qiuniang Tu (Portrait of Madam Du Qiu) reflect
that the beauty images then were more similar to those in Female Celestials
in Fairyland. In the Ming and Qing dynasties, the woman paintings rapidly
developed. But at the same time, the beauty images became more typified
and they actually were the beauty images in the hearts of the Ming and Qing
literati. Most of these beauties are thin and delicate like weak weeping willows.
Their long faces, thin eyes, cherry lips, slender necks, drooping shoulders
and small waists present the appearance of being weak and delicate in the
wind. Guifei Xiao Zhuang Tu (Noble Concubine Making Up in the Morning)
by Qiu Ying, Wang Shu Gong Ji Tu (Imperial Maids in the Wang Shu Kingdom)
by Tang Yin of the Ming dynasty and Shinii Tu (Ladies) by Jiao Bingzhen and
Shi Gong Ci Tu (the Paintings Based on Ten Palace Poems) by Leng Mei of
the Qing dynasty all describe these beauty images. Gai Qi and Fei Danxu
even formed a set of creative modes. Their main works include Shinii Tu
(Ladies), Yuanji Shi Yi Tu (Painting Based upon the Flavor of Yuanji's Poem),
Shi Er Jinchai Tu (Twelve Beauties in Dream of Red Mansion) and Zhaojun
Chu Sai Tu (Zhaojun Going out of Frontier Pass).

Woman painting is a category of figure painting. Therefore, its devel-
opment is closely related to the development of figure painting, even related
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to the development of the whole field of Chinese painting: The lines like
silks uttered by silkworms in the spring, sparse drapes and simple colors
show the unsophisticated Wei and Jin style. The Tang woman paintings often
adopt subjects from real life and their artistic techniques are more naturalistic.
Some works of Zhou Fang reflect that the Tang techniques of outlining, col-
oring and portraying are quite mature. In the five dynasties, the description in
woman paintings became finer. In Night Entertainments of Han Xizai, object
quality and human expression are very vivid. After the Song dynasty, along
with the rising of ink and wash painting, /iterati's taste for elegant strokes
and ink was instilled into woman painting. Li Gonglin's line drawing of fig-
ures was a forerunner of ink woman painting. In the Ming dynasty, the woman
paintings by Wu Wei and Zhang Lu were noted for their rapid strokes and
dripping ink. In the Qing dynasty, while portraying various women, the
Wanshan Shinii Tu (Lady with Round Fan in Her Hand) by Min Zhen, Shinii
Xiaoxian Tu (Ladies Enjoying Themselves) by Ren Xiong and Qi Qiao Tu
(Begging for Dexterity) by Ren Yi especially stress the charm of elegant ink
and strokes.

According to Song Xia Qing Zhai Ji (Anthology of Graceful Lodge
under the Pines) by Gao Chongrui of the Qing dynasty, “only beautiful woman
could combine the charms of landscape, flowers and birds. Even Jing and
Guan's ink-splashed works and Cui and Ai's brush-wielded works could not
be compared with the comprehensive beauty of woman paintings.” It reflects
that woman paintings occupied a significant position in the hearts of literati.
The woman paintings left behind could also bring us artistic delight today.
Through the 48 woman paintings selected from the collection of the Palace
Museum, we, while admiring beauty, would feel the glory and splendor of
the Chinese painting art.
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T g (%) (RHIREY B (B%) BA 2BH7.1BX, KE2.8EX

Attributed to Gu Kaizhi of the Jin dynasty, detail of Luo Shen Fu Tu (The Nymph of the Luo River), handscroll,
Silk, 27.1 cm x 572.8 cm.

L () <BHIRE>ET (R M4 2BM27.1cm B572.8cm

B s (fB) GIEE) B (B BE £BMUB.8EXK, FR4T.8EX
Attributed to Gu Kaizhi of the Jin dynasty, detail of Lienii Tu (Ladies), handscroll, silk, 25.8 cm x 471.8 cm.
TR (B <FIRE>%ET () 4 2EBH258cm #471.8cm
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B BIA CGHER) & (B BA £5H3B.5EK, E120@EX
Yan Liben of the Tang dynasty, detail of Bunian Tu (Emperor Taizong Receiving Tibetan Envoy on a Carried
Chair), handscroll, silk, 38.5 cm x 129 ¢cm.

[ BENAHHRE>ET (BE) #H4A 25 385cm  H129cm

B B (FERIUB 8 (BF) BE 2BHUB.TEX, B204.8EK
Zhou Fang of the Tang dynasty, detail of Hui Shan Shinii Tu (The Fanning Lady), handscroll, silk, 33.7 cm x 204.8 cm.
& FA<EREZE>ET (B #4 2EBM33.7cm H204.8cm
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AR BB (BBR) 5 (BY) BE £5H26.2EX, K143.58X
Hu Gui of the Liao dynasty, detail of Fan Ji Tu ( Barbarian Riders), handscroll, silk, 26.2 cm x 143.5 cm.
Tt HECERR>ET (FE) MBA 2% 26.2cm  #143.5cm

AR AT (GRERER) B (BY) BA 2HYI28.7EX, K3WB.5EX
Gu Hongzhong of the five dynasties, detail of Han Xizai Ye Yan Tu (Night Entertainments of Han Xizai),
Handscroll, silk, 28.7 cm x 335.5 cm.

At R <BEREER>ET (BE) A 2B#E287cm  #335.5cm
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B GBSl (RAZIUEY & (B BE BHL.TEX, B177.28%

Ruan Gao of the five dynasties, detail of Lang Yuan Nii Xian Tu (Female Celestials in Fairyland), handscroll,
Silk, 42.7 cm x 177.2 cm.

AR BE<HAZAIR> ST (B #4 2%BM42.7cm #177.2cm

R IBEHER) B (BE) BE 25426 2EX, £69.8FK
Wang Juzheng of the Song dynasty, detail of Fang Che Tu (Spinning), handscroll, silk, 26.2 cm x 69.8 cm.
R ERE<SHER>ET (BE) MHE 2%BH262cm #69.8cm




