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Film-aged Shanghai

Lu Yuanmin

In the beginning of the 1990s, | used a Nikon FM?2 camera, installed a
bugeye ultra-wide lens on it, taking pictures randomly from a lower angle-
f 8, speed 1/125 second, focus 0.8. | remember | was thinking even if |
were to design a camera, these simplest functions would have been
enough.

During the Spring Festival of 2005, Miss Zhao who used to work in the
gallery of the Room with A View came to visit, together with her friend,
Mr. Lu, who gave me a LOMO L-CA camera and taught me how to use it
within one minute. | quickly fell in love with this manual winding, auto-
matic exposure, and distance-estimating camera before | even began using
it. It was the very camera that | longed for ten years ago. After that, every
day when | went out, | would have the camera in my right pocket and
two rolls of black and white film in my left pocket. When | saw some-
thing interesting or uninteresting, | would use it to take one picture or
two. In this way, life became much more interesting.



I' ve always wanted a camera that can take pictures in the blink of an
eye, at most times LOMO can take pictures without having to find a
view. It is like an extension of one' s eyes, with a wireless connection in
between. | can always take expected or even better than expected im-
ages with it. LOMO is so simple that you couldn’ t help to look at the
world from an innocent, childlike point of view. With it, the boundary
between the living and the lifeless began to blur, everything became
vivid under the irregular change of light, as long as you press the shutter
at the best moment.

My office is on the 7th floor, facing south, underneath there is a very
busy commercial street. On a sunny day, | would look up to see the blue
sky, and look down to take pictures of the street scenes, when | start to
feel bored | would go downstairs, taking pictures while walking. If a bus
come, | would get on if there happens to be a vacant seat and ride it to its
terminal. There would always be a new and exciting scene waiting for
me. | like to take pictures from the window, to pry into the outside world
through a closed space. It' s a pity that | can' t do this through others'



windows. Outside of the thousands of windows in this city, there are
countless great images appearing all the time, but because | am not there
to capture them, they' ve passed and been wasted. When photographer
Andre Kertesz first came to Paris, he took his first picture of Paris from
the window of an inn where he was staying. It was about "a little girl
from opposite window gazing at a pot of flowers downstairs." That
picture has touched me the most.

just like to take pictures within my own life circle. If | traveled too far for
pictures | would start to get nervous; only in a lane or a building where |
have an acquaintance would | feel easy. My old friend Ling Lu used to live
in an old apartment on Central Fuxing Road, so | used to get onto his
roof to take pictures when | visited him. Those clothes hung on sticks and
deserted old bathtubs always look good in photos. The only thing is that
my social circle is too small and | am not good at making new friends, so
the scope of my photography is quite narrow. Now electric iron doors
have been installed on old buildings and new buildings have the signs
which read "outsiders keep out"- who do outsiders refer to here? Thieves?
Junkmen? Or photographers? But after all, things aren' t too bad: when



god closes one door, It opens another. There are still many views and
people to be photographed around, and the light also keeps changing at
every moment. Besides, | am a person who has a real passion for
photography, my life is stable and my body healthy, and | have plenty of
spare time. The only thing is that the fleeting time makes me panic. When
a photographer uses his camera to capture a moment and brings it to the
darkroom to reproduce that moment, the whole process of photograph-
ing is full of wonder. Try to enjoy it and you will have so much fun.

After consuming around 500 rolls of film, my LOMO L-CA was literally
broken, and the cheap black and white Lucky film beginning to disap-
pear in the market, I' ve placed my old camera in a glass cupboard for a
long long time. A new digital age is replacing the old one, | sincerely
hope to make the photos taken with my LOMO into a book and lament
the old film age with everyone.
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