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The Overall Develop of Person and Essence of Person

Abstract: This peper emphasizes understanding “overall development of peo-
ple” on the basis of the essence of person of Marxist mark, thinks that “overall de-
velopment of people” means the overall development of social relation mainly. The
overall development of social relation major has both: Social relation abundance and
the control social relation by person, With this starting peint, it analyzes some rele-
vant problems mainly with division of labor as examples.

Key words: the overall development of people; the esserce of person; social
relation
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The Early Nineteenth Century
English Romantic Poets
——A Comparison and Contrast
of Their Poems

ERE

The English Romanticism is a literary trend which existed between 1798 and
1832, 1t has acquired great achievements in the reslm of poetry where the works of
William Wordsworth and Semmel Taylor Coleridge appeared side by side with the
works of George Gordon Byron, Percy Bysshe Shelley and John Keats. Though these
pocts are of the same romantic period, they have specific and distinguishing features
in view of their palitical tendencies, the topic, language and prosody of their po-

ems.

Since the five poets are all representatives of the English Romantic Period,
they certainly bear some common traits, especially when their works are concerned .
The general feature of their poems is a dissatisfaction with the bourgeois society,
which is expreased either in a revolt against or an escape from the dull and wicked
society. Their writings are filled with strng-willed heroes, formidable events, tragic
situations, great conflicting passions, and strange and unusual pictures. Sometimes
they tumn to symbolic methods either to suggest their vague idea of some future soci-
ety or to impress the reader something taking on a mystic color. What’ s impartant,
influenced by the ideology of Plato and some other idealists, these poets paid great
attention to the spiritual and emotional life of man. In their poems nature, often
personified, plays an important role. he passions of man and the beauties of nature
appealed strongly to their imagination. Also, the bemuty of lakes and mountains, the
misery of ordinary people, the wonder of & fairy land, the joys and sorrows of chil-
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D The Early Nineteenth Century English Romantic Poets D

dren and the splendour of classical art all became the inexhaustible sources of the
wiiter’ s inspiration. In order to best express their sentiments, hallads, sonmet,
odes and other kind of Iyric poems tumed out to be the type of poetry they often
tended to use.

According to their differences in political tendency, these poets can usually be
divided into the following two echools: ane is the active or revolutionary writers rep-
resented by Byron, Shelley and Keats who, more often implicitly, expressed the as-
pirstions of the classes created by capitalism and held out a vague ideal of a future
society free from oppression and exploitation. The other is the passive or conserva-
tive poets who reflected the thinking of the classes ruined by the bourgeoisie and
turned to the past, or'merry old English”as their 1desl by way of protesting against
capitalist development. Wordsworth and Coleridge are the representatives of this
school .

The passive and active poets wrote many beautiful poems on different topics,
chiefly on the topic of nature, which in effect more or leas dzmonstrate their political
tendencies. Wordsworth and Coleridge, oftan mentioned as “Lake poets” followed
the same path in polities and in poetry, beginming as radicals and ending up as con-
servative or passive poets. The two"“Lake poets”both have poems on nature. For in-
stance, most of Wordsworth’s poems concem with nature. which are filled with the
descriptions of mountains and rivers, flowers and birds, children and peasants , and
the memories of his own childhood and youth. As & grest poet of nature, Word-
swoith is the first to express the most elementary sensations of man face to face with
“natural phenomena. Thus, his deep love for nature finds its way in such short lyrics
a8 Lines Written in Early Spring”, “To the Cuckoo”, “1 Wondered Lonely as a
Cloud” , “My Heart Leaps Up” , “Intimations of Immortality”and “Lines Composed a
Few Miles Above Tintern Abbey” . What’ s more, because Wordsworth was intimate-
ly acquainted with rural life and believed that in rural conditions man’s elementary
feelings can be better cultivated and strengthened in constant sssociation with na-
ture, the themes of many of his poems are drawn from nmal life and his characters
belong to the lower classes in the English countryside. For example, in “The Solit-
ary Reaper”he succeeded in drawing pathetic pictures of the labouring people; in
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“We Are Seven”, he skillfully depicted the naivety of simple peasant children, in
“Michael”, “The Ruined Cottage”, “Simon Lee”, and “The Old Cumberland Beg-
gar” , he successfully described the sufferings of the poor, humble peasants, in“She
Dwelt Among the Untrodden Ways " he gives the reader a full display of his idea of
the harmony between humanity and nat

“She dwelt among untrodden ways
Beside the springs of Dove.

A maid whom there were none to praise
And very few to love:

A violet by a moesy stone

Half hidden from the eye!
—Fair as a star, when only one
Is shinning in the sky.

She lived unknown, and few could know

‘When Lucy ceased to be;

But she is in her grave, and, oh,

The difference to me!”

The other passive poet, Coleridge, also wrote poems conceming nature, In
“The Rime of the Ancient Mariner ", Coleridge skillfully combined the natural with
the supematural, the ordinary with the extraordinary, which involved the description
of the nature — — the real, natural sea, the fresh breeze, the unresting foam, the
horrible fog, the hot copper colored evening sky with its blood-red sun and the de-
scription of the realities — - the misery of the men toasing helplessly on the ocean,
the starvation, the burning thirst that drives them to suck the blood from their own
ams and so on.

Compared with the passive poets, the active poets tend to be more revolution-
ary, 8o, more often than not, they employ all kinds of topics including that of war,
love, religion, beauty as well as nature and political freedom either to utter their
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devastating attacks on the social injustices, social oppression and political intrigues
or to show their deep hatred for the brutal oppressors and their intense yearning for

In his long satirical poem*Don Juan”, Byron dealt in grest detail with many
topic such as love ,war, religion, ethics, political and personal intrigues, lives of
pirates and of slaves, and the lust and greed of high society. Through the vivid de-
scription of Don Juan's series of adventures in different parts of Europe, Byron cries
out his attacks on the social injustice, social oppression and his satire on the hypoc-
gy, greed and moral degeneracy of the upper classes in different societies in Eu-
Tope.

Most of Shelley” s poems have some connection with political freedom. Shel-
ley's “Queen Mab”is a revolutionary poem condermming tyranmy and exploitation and
the unjust of war waged by the rich to plunder wealth. To Shelley, Christienity was
the moet of tyrarmies, and priests, kings and the all powerful gold are sources of
evil. In the first seven cantos of the poem, Shelley criticized the rising capitalism as
well as the old feudal society, condemmed social injustice and oppression existing in
his society, defended the rights of the labourers against their exploiters and oppres-
sors while in the last two cantos Shelley showod a strong desiro for froedom and an
ideal view of the future when people live in a society of liberty , equality and frater-
nity. Shelley’s progressive ideas were firther revealed in another longer poem “The
Revolt of Islam”™ and in some of his shorter poems as “The Irishman’ s Song, To Ire-
land, On Robert Emmet’ s Grave™ . What’ s more, In his famous political lyrics“Ode
to the West Wind”, Shelley not only expressed his pessionate love of, and umion
with, natme, but also showed the poet’s feelings by associating the stormy struggles
of revolution in the wodd with the coming of the storm in the nature:

“The trumpet of a prophecy! O Wind,

If winter comes, can spring be far behind?”

The poems of John Keats, another act've poet, mainly dealt with the topic of
beauty, love ,the cost of true lovers in the society of tyrarmy and oppression. Beau-
ty is the topic which can be easily found in many of Keats’s poems—in Greek
mythology* Endymion” and“Hyperion” , in works of art“Ode on a Grecian Um” , and

9




D piastws D

“Ode to a Nightingale” ,in nature“On the Grasshopper and the Cricket” ,in human
struggle for libertyRohin Hood” . At the bottom of his poems lies his dissatisfaction
with the society in which he lived and experienced great miseries and sufferings.
Love ,on the other hand, is another topic which frequently appear in Keats’s po-
ems. Take the longer poem"Isabella” for example , through the descriptions of the
devoted lovers fighting for the realization of their love against their encmies and op-
pressors, John Keats showed his sympathy for the unfortunate lovers and his deep
hatred of the brtal oppressors.

Almget all of these Romantic poets wrote lyric poems including love songs, pa-
triotic songs, hymns, elegies , many ballads and some sonnets, yet, they have their
own charscteristics in the poetic langusge including diction, imagery, and in the
lawe of versification such as stanza form, thythm, rhyme and other musical devices.

First of all, in general, most of Wordsworth's, Coleridge’s and Byron's po-
ems ere distinguished by the simplicity and purity of their language while the lan-
guage of Shelley’s und Keats’ s poems are relatively hard to understand and more
clogant. An anlysis of Wordsworth” s lyric “The Solitary Reaper”, Byron' s love
lyric “When We Two Parted” , Coleridge " s ballad “The Rime of the Ancient Mari-
ner”, Shelley” s political lyric “Ode to the West Wind” , and Keais’ s “beauty” lyric
“Ode to Autumn” will best illustrate this point.

In “The Solitary Reaper” , Wordsworth vividly and sympathetically described a
young peasaut gitl working in the fields and singing as she works. Yet, the words in
these poems are simple end appropriaste. The commonly found nouns as field,
grain, sand, sickle, hill, bird and verbe as reap, sing ,cut, bind, and overflow
presented in the poem give us & vivid picture of the solitary girl harvesting grain in
the field, The sentence structures are not complicated but varied with some nm on
lines, which appear totally fluent and are quite like everyday speech.

The language in Coleridge’s “The Rime of the Ancient Mariner”is also clear
and simple:

Down dropt the broeze, the sails dropt down,

? Twas sad as sad could be;

And we did speak: ondy to break

10
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The silence of the seal

All in a hot and copper sky,

The bloody sun, at noon

Right up above the mast did stand,
No bigger than the moon.

Day after day, day after day,

We stuck, nor breath, nor motion;

As idle as a painted ship

Upon & painted ocean,

The vocabulary of these thuee stanzas is of everyday use .The sentence patterns are
also quite simple only with occasional inversion of word ocders, e.g. The bloody
Sun, at noon, /Right up shove the mast did stand. Although the last two lines con-
tain an image: a painted ship on a painted ocean, it is in effect known to every
household. “The copper sky”, “the bloody sun” and the silent sea, how concise and
vivid the language is!

Compared with Wordswarth’ s and Coleridge’ s two poems mentioned above,
Byron’s “When We Two Parted”scems to be more colloquial. Except the two words
“mine"for*my”and “wert” for “were” ,no other archaic words appear in the poem.
The sentences in each line are short. Most of the sentences contain four or five
words and even some lines have only three words.

The language in Shelley’ s “Ode to the West Wind" is not as easy as that of
Byron, Wordsworth and Coleridge mentioned above. Firstly, many archaic or un-
common words and phrases such as“ant” (are), “nery (aerial), “vast sepuleher”
(large tomb) , “ congregated might” ( assembled or collected power), just mention a
few, add irresistible momentum to the west -vind. Secondly, the symbolism of Shel-
ley's great Ode is subtle. Hence, 10 obtain a full understanding of its power and
meaning, the reader needs to read on several levels at once. The beautiful realistic
descriptions of the autumn has a suggestive meaning that the “destroyer and preserv-
of"is not only a springpropheaying wind but also the “wild spirit” of revolutionary
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change, the very essence of human freedom. The west wind is a symbol of revolu-
tionary force while the falling of the leaves is a symbol of corrupted reactionary
force. The blue mediterranean is a substitute for the oppressed people while the At-
lantic is a substitute for the reactionaries. The full significance of *hese metaphorical
expressions is enormous: through the vivid description of the activities of the west
wind on the earth, in the sky and on the sca , the poet expressed his envy for the
boundless freedom of the west wind and his wish to be free like the west wind and to

John Keats"s “Ode to the Autumn”is also difficult to understand. Throughout
the poem, many words are oddly combined with a hyphen, which always meets with
the tone the poet intended to create. Hyphenated words such as* thatch eaves” or
“cottage trees” and phrases such as “O’ er brimmed their clammmy cells” slow down
the movement of the poem and present a vivid picture of the fruitful season, as if
weighted down by heavy ripe fruit. Then, there are quite a lot of images in the po-
em. For instance ,in the first stanza, the vivid sight imagery such as

“To swell the gourd, and plump the hazel shells,

With a sweet kemel, to set budding more,

And still more, later flowers for the bees,”
and the sound imagery of the poem” s consonance such as “close , bosom, sun”,
“conspiring, bless and shells” creates a *“mellow” atmosphere. .

Secondly, the five lyric poems including “The Solitary Resper” by Word-
sworth, “The Rime of the Ancient Mariner” by Coleridge, “When We Two Parted”by
Byron, “Ode to the West Wind by Shelley and “Ode to the Autumn” by Keats are
typical in their stanza forms and their musical effect.

“The Solitary Reaper” consists of four eight-lined stanzas of iambic verse. Most
of the lines in each stanza are octo syllabics. The rhyme scheme for each stanza is
abchddee.

“The Rime of the Ancient Mariner”by Coleridge is essentially in ballad meter.
Each stanza is & quatrain which thymes abcb. This poem is also rendered musical
by the use of intemal rhymes and alliterations: -

“The ice was here ,the ice was there,

12
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The ice was all around:
It cracked and growled , and roared and howled,
Like noises in a swound! {quatrain 1)

The fair breeze blew ,the white foam {lew,
The furrow followed free;

We were the first that ever burst

Tnto the silent sea. (quatrain 2)

Water ,vwater, everywhere,

And all the boards did shrink;

Water, water , everywhere,

Nor any drop to drink. (quatrain 3)

The internal thymes such as “here and there” , “growled and howled” in quatrain
one, “blew and flew” , “first and burst”in quatrain two and” water and everywhere”in
the Iast quatrain as well as the alliteration such as “all, around”, “fair ,foam and
flew” , “breeze and hlew” , “furrow ,followed, and free”, “silent and sea” and” drop
and drink” deepened the impression of the nature, especially the natural sea.

“When We Two Parted” by Byron is mede up of four eight-lined starzas with a
thyme scheme of ababodod. Yet, compared with Wordsworth” s “The solitary Reap-
er” ,this poem seems to be freer in its metrical structure. For example, the syllables
in each line of the poem are not entirely the same. Some line has four syllables
while others may have five or six syllables. As a result, the types of foot are not
identical throughout the poem, which actually contributes to the variation of the po-
em.

In “Ode to the West Wind”, Shelley used terza rima, the stanza of Dante’s
“The Divine Comedy” . The original terza rima is a series of triplets with interlocking
thymes, aba, beb, cde , etc. Shelley modified the pattem by ending each of the
five sections of the poem with a climactic couplet. The rhyme scheme for each stan-
28 of the poem is aba beb ede ded ee. Meanwhile, the poet used iambic pentameter
in each line. To produce a musical effect , many alliterations such as “wild, west
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