(A S

11
THEME
DEVELOPMENT OF

WORLD EXPOSITIONS

LA

REP EH

| Rt A BA SRR T R AL / u




NGRS Y b 2

REP T

bR ARSI T A



EHERSRE (C1P ) iR

S S/ R 5. — iy LR
IR AAE, 2008, 2
ISBN 978-7-5439-3474-0

It - - IL R - - IO, BRSS9t 5t IV, G245
o [ R AR B P C TP AZ S (2008) 350181275

TS W
it #"WHE

HESEBMES
R L4

*®
LR AR SR H AL AR R AT
(LEgFh RS 4 E200031)
2 EH W% P E LW
LI H AT AR 815
*
FATBIXI0Z  1/16  HIIK15.25 %257 000
200843 A SRR 200845 H 2 1R
ISBN 978-7-5439-3474-0
At 45. 007
http://www, sstlp. com



® X

£ H

&l E 4

& =



= Fr

SRR S B 220t B b S — 1
AR, BEUE R EEMEAMNER SN, FEimE AT
RAETE R BIIMEIS S8R, /R T N HESHRHEA R 5 50iH B B
AR, et THheEsR 5P, SRR, EE TS
EEAER L SRR ELE R (E5 B S RE R
AR SIRENEES S B HSRAMI E S 5EGEE DN E
B MEINES G R R IIEEES”

g R b EAGEMEFANE O, 75 1851 Fe3 S 8
g b, ok E L@ ASRER DL E O SRin " HlES R, — 2%

SRS RERIL . ILIEE 20 2 WH, R EA RS 5 HES  FiL
W5 T EP E P EVAR R R Sz gl A, HES B ine,
A RS R SR A E S, BB A (A 3 B R 1 B 4 5 o !
ElA 1982 SER EHEFER IS, E45E 12 RIEX SNt iES,
HTF 1999 FERIHE7 TR E RHEREZ S S,

BCETFN, A TR EANVLE, 2518, 5% 7 E AR
o 2002 5 12 B, EH ) 2010 4 g SRS, ki
E TR EEEAHRA R, P b E, L R e m s T
R R TR T EBAFRT EARIELRRTE) . &
RIF AT R S S TS & T0E, RS O I 7
BB G R A S R S AT TR R AL e AT

RSSOk BRI R IS S B & T e EE

S



A5, _EIEETE LR IRIFITT 2003 4 1 Az 17
“ EigEosE B0 2P OIS R SRR E B AR AR ST
ThRE, AEEHHE ol S 5 R H80 2010 4 i -
%77,

-t ok BB SR B /D IR s B 4y
e SHAU N R TS A ) e — 1 B S P 2 Sk o i
BMEETIE. AN B R4S H RS RS A
AR RHAVER EEES , St EE M E RN R A B it
= B A T EAS, B B S B BY RNTE R |- i th 1
SRS TT T RAEVE ], RE A LS & R I AR L p s
IR ST A AR LR O (5 BRI 1 SR R A (O Bk

(AT AL H)

e
2003 % 5 A




PREFACE

The World Exposition is a wonderful showcase for participating countries to
display their achievements in social, economic, technological, as well as
cultural development. In the past century and a hall, with ever-growing
richness and increased variety in both form and content, it has been filled with
the dream of and pursuit for a bright [uture [or huinan life. It has represented
man’s ideal to promote social prosperity and progress by means of the
development ol science, technology and civilization. The records of the World
Exposition are the truthful presentation of the history of internationalization
and modernization of the nations. More than just a platform and a symbol of
civilization, the World Exposition has become an arena in which the
participants have maniflested their overall state power, while over the past lew

decades it has become an accelerator of economic development [or its hosts,

For the Chinese people, the World Exposition gives access 1o the world, At
the very [irst World Expo held in London in 1851, Xu Rongeun, a Shanghai-
based merchant, exhibited silk products with his Rong's brand and won a gold
medal, Between then and the [lirst part of the 20th century, Chinese
participants appeared in a number of World Expositions. With the participation
of its people, exhibits and their underlying Chinese culture, the World Expo
has witnessed endless efforts to better mutual understanding between China
and the rest of the world. Since 1982 when China joined the World Exposition
again, the People's Republic has participated in 12 Expositions, and in 1999

China successlully hosted the Kunming International Horticultural Exposition.

In December 2002, China won the bid for the 2010 World Expo. We believe
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this to be a landmark step in the process of integrating China with the rest of
the world: and an opportunity to show the world a more open China. The
Chinese government and people are making full preparation for the World Expo
with proactive attitude and tremendous enthusiasm. We are very confident we
will provide the most successful, brilliant and unforgettable World Expo ever
held, on both sides of the Huangpu River. Tapping into valuable information
about World Expositions is a critical step in preparing the 2010 Shanghai World
Expo. Consequently, Shanghai Library and the Institute of Scientific and
Technical Information of Shanghai established the Shanghai World Expo
Information Center in January 2003. Experiences in documentation and
knowledge navigation enable the Center to do its utmost to publicize, study,

support and eventually participate in the 2010 Shanghai World Expo.

Documents related to the World Expo are scattered in various locations around
the world, spread over a long period of time and published in many languages,
For this reason, the Center decided to publish the World Expo Book Series in
Chinese, the language most widespread in the world. The Book Series will
include a compilation of selected documents and articles, as well as publication

of new works, in order to help Chinese people learn from the experiences, and

ttms  promote the ideals and the spirit of the World Exposition. According to the
EARE  plan, the Series will contain studies on all aspects of the World Expo,
EI including picture books and other reference works, either translated or in
;' original form. We hope that the World Expo Book Series will not only provide
i ready guidance for those who are, or will be serving directly the Shanghai
! World Expo, but will also be a ready pool of knowledge for people from all
i walks of life who wish to know more about the World Expo and share in its
fl rich historical resources and achievements,

i World Expo Book Series

:: Editorial Committee

i May 2003
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Preface

“Theme development” or zhuti yanyi in Chinese, is one of the most common
terms of world expositions. Since Shanghai won the bid for hosting Expo
2010, we have been [requently using or exposed to the word. As the name
implies, “yanyi” is a thinking methodology, which goes from general
principles into specific illustrations and presentations. It is also a process of
reasoning to infer specific knowledge from general principles as well as to draw
specific conclusion based on general premises. “ Theme development” is a
process in which the Organizer and participants of 2 World Expo prepare and
present, in various forms, the rich and vivid concepts and practices in relation
to the theme, based on the thematic system defined in the relevant Special
Regulations, which was submitted by the Organizer and approved by the
General Assembly of the BIE.

What distinguishes World Expos from ordinary commercial fairs?

The World Expo is a showease of civilizations. Since it was first hosted in
1851, it has gradually developed a unique core value system over history. This
value system reflects the guiding ideologies and features of World Expos,
which distinguish them from other exhibitions. It also reflects the consensus
between the Organizers and participants. There are three essential elements in
this system, namely *“ progress”, *challenge” and “ communication 5
"Progress” is the key to the spirit and concept of World Expo and is the main
thread that integrates its past and future, “Challenge” reflects an important
aspect of World Expos in encouraging discovery and innovation. Finally,

“communication” underlines the value of World Expo as a “place”.
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Progress

Since the Enlightenment of the 18th century, with the growing human
rationality, development of science and technology and the influence of
Darwinism, “progress” has become a main pursuit of mankind. It indicates
Man's desire to keep up with the times and to achieve a better life. As early as
in 1851, founders of the Crystal Palace had raised the motto of “progress” and
had thus laid a conceptual framework for World Expos that has lasted for more
than 150 years despite of all the ups and downs. From the London 1851 to the
Aichi 2005, “progress” is always one of the key values, As William Mckinley,
former US president, pointed out: “ Expositions are the timekeepers of
progress. They record the world’s advancement. They stimulate the energy ,

enter prise, and intellect of the people; and quicken hwnan genius.”

The concept of “progress” is realized, first of all, through an integration of
manufacturing and arts. In its incipient days in Europe, World Expos were
mainly platforms for showing national power. A nation's development stage is
usually perceived through its manufacturing industry and art, which are
supportive of each other. The advancement of one would definitely benefit the
other. The early World Expos put much emphasis upon the marriage between
industry and art. Art was defined as one of the four major categories of the
1851 London Expo. The World Expo 1862 was officially named as London
International Exhibition on Industry and Art. The 1867 Paris World Expo
demonstrated history of human development from the Stone Age to 1800 and
listed art as the first category in its classification system. From then on, the

art pavilion has always been one of the highlights on Expo sites.

“Progress” also has a human dimension. With the continuous progress of
human society, the World Expo has also become a great promoter of
humanities, The 1904 St. Louis World Expo had its message centered upon
“man”, which was developed through three perspectives, i. e. “Earth .
“Production” and “Economy”, The theme of 1967 Montreal World Expo,

“Man and his World Land”, was explored through several sub-themes, i e.
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Man the Explorer, Man the Producer, Man the Creator, Man in the
Community, Man and his Health, and Man the Provider. Throughout its

history, attention to “man” remains an important part of World Expos.

Another dimension of “progress” is peace. After torn by the World Wars, the
human society cherishes peace more than ever. The 1958 Brussels World
Expo, with its theme on science, civilization and humanism, was the first
universal exhibition held after World War 11, It provided a great opportunity of
dialogue between the previously warring states. Participants exhibited their
contributions in science, technology, politics and culture. Marcel Galopin has
it in the preface for Les Expositions Internationales au XXE Siécle et le Bureau
International des Expositions, “We are making great efforts to find out the
answer to such a question: Why the world expositions could become one of the
most precious seconds of human understanding and love in the world full of
conflicts?" It has been proved that World Expo is a venue for promoting world

peace and for facilitating the dialogue between cultures.

Finally, “progress” is shown in the scientific development. The World Expos after
the World War [ more or less follow the thread of reflection, particularly that of the
abuse of science and technology during the World War 11 and that of negative impact
on natural environments brought about by technological progress. These reflections
gave rise 10 a strong wish that modernization and progress no longer fuel economic
and political contests, but offers possibilities of improvement of quality of life of
mankind and of sustained world peace. With a reflective tone, the post-war World
Expos placed their stress on “human needs”, which is well demonstrated in World
Expo 1958 Brussels, themed as “Science, Civilization and Humanism”, in Montreal
1967, “Man and His World Land”, and in Osaka 1970’s “Progress and Harmony for
Mankind”. In the meantime, it is during this period that the concept of “sustainable
development” starts to enter the Expo agenda. It was first raised at Spokane 1974,
also known as the International Environment Exhibition, which adopted an
environmental theme for the first time. This theme comes back more frequently after

the issuance of Agenda 21 by the UN in 1992, at Lisbon 1998, Hanover 2000 and
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