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Chapter 1
is It the Phantom?

It was the evening on which MM. Debienne and Pbligny, the
managers of the Opera, were giving a last gala' performance to
mark their retirement. Suddenly the dressing-room of La Sorelli,
one of the principal® dancers, was invaded by half-a-dozen young
ladies of the ballet who had just come up from the stage. They
rushed in with great confusion, some of them bursting into unnatural
laughter, others giving cries of terror. Sorelli, who wished to be
alone for a moment to read through the speech which she was to
make to -the resigrﬁng managers looked around angrily at the
little crowd. It was little Jammes—the girl with the forget-me-
not’ blue eyes and rose-red cheeks—who gave the explanation
in a trembling’ voice: .

“It’s the phantom!” And she locked the door.
- Sorelli was very superstitious. She shuddered® when she heard

~ ligtle Jammes speak of the phantom, called her a “silly little fool”

and then, as she was the first to believe in ghosts in general, and
the phantom of the Opera in. particular, at once asked for details.
“Did you see him?” ‘

“As plainly as I see you now!” said little Jammes, dropping into

e L T T T T T T L T T [T T P T
1, gala: social, sporting or theatrical ion with special fe | -3

2. principal: first in rank or importance. % ¥ &4

3. forget-me-not: small, pale blue flower. [#]% & &

4. tremble: shake involuntarily. ¥4

5. shudder: shiver as a reaction to something unpleasant. $ 4}
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a chair. ,

Then little Giry—the thin little girl with black eyes and a dark
complexion'—little Giry added: “If that’s the phantom, he’s very
ugly! ”

“Oh yes! ” cried the chorus? of ballet girls. And they all began
to talk together. The ghost had appeared to them in the shape of a
well-dressed gentleman who had suddenly stood before them in the
passage, without their knowing where he had come from. He seemed
to have come straight through the wall. ,

For several months at the Opera all talk had been of this
phantom in evening dress who stalked® about the building like a
shadow, who spoke to no one, to whom no one dared speak and who
vanished* as soon as he was seen. People began by laughing at this
ghost dressed like a man of fashion, but the phantom legend soon
spread among the corps de ballet. All the girls claimed to have
met this supernatural being at least once. And those who laughed
the loudest were not the most at ease. , -

The idea of the skeleton® first came from the description given
by Joseph Buquet, the chief scene-shifter’, who had really seen the
phantom. He had run into the ghost on the little staircase which
Jeads to “the cellars”. He had seen him for a second, for the phantom
had disappedred immediately. To anyone who cared to listen to
him, Buquet said: “He is extraordinarily’ thin and his dress-coat
hangs on a skeleton frame. His eyes are so deep that you can hardly
see the pupils. You see just two big, black holes, as in a dead
man’s skull®. His skin, which is stretched across his bones, is not
white but a nasty yellow. His nose is so small that you can’t see it
in profile; and the absence of that nose is a horrible thing to look

.‘-u||,,.,.nln",..nlu,".--!I|",...‘-'Iu",.-vlu.,,—-m"....-um,,gﬂlu',,..l'm,,,.-ﬂIu.,,r'"l|,,.-»"Wl,,.v-ﬂ'uu,.--'llu...--'ll'..y-ill.,..-v'vln,,/‘lewm"llm.-d“n..-«'llm..r"llmmlII||...4"lu|.4¢<‘ll|w—"lll|,.t"l|||..~
1. complexion: natural color and appearance of the skin of the face. # &
2. chorus: group of singers. 4~°8 Hl
3, stalk: walk stealthily or secretively. 1 ELY 3
4. vanish: disappear completely and suddenly. RRZEMK
5. skeleton: outline to which details are to be added. A%
6. scene-shifter: person who moves the scenery between acts of an opera. 75 BB i1 B A *&
7. extraordinarily: beyond what is ordinary, very unusually. R %8
8. skull: the bones of the head. BE
£ ¥
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The Phantom of the Opera

at. All the hair he has is three or four dark locks on his forehead
and behind his ears.” .
This scene-shifter was a very serious, sober' man and his words
. were received with interest and amazement. Sensible men who
heard the story said that Joseph Buquet had been the victim of a
joke played by one of his assistants. And then, one after the other,
there came a series of incidents so curious and so inexplicable?
that even the most down-to-earth® people began to feel uneasy*.

To return to the evening in question, after little Jammes’s
exclamation, there was an agonizing silence. Nothing could be
heard but the breathing of the girls. At last Jammes, with every
sign of real terror on her face, whispered, “Listen! ” Everyone
seemed to hear a rustling’ sound outside the door. There was no
sound of footsteps. It was like light silk shdmg over the floor. Then
it stopped.

Sorelli tried to show a little more courage than the others. She
went up to the door and, in a trembling voice, called out, “Who’s
there?” But nobody answered. Then, feeling all eyes upon her,
Sorelli turned the key and opened the door, while the ballet girls
retreated® to the inner dressing-room. Sorelli looked into the pas-
sage bravely. It was empty; a gas lamp threw a red and suspicious
light into the surrounding darkness. The dancer slammed the door
again.

“No,” she said, “there is no one there.”

“Still, we saw him,” Jammes declared, returning with timid’
little steps to Sorelli’s side. “He must be out there somewhere. I
don’t want to go back to dress. We had better all go down to the
foyer together for the speech, and we will come up again together.”

“Come, come children, pull yourselves together,”said Sorelli.

Mgl [l T P T T [T e P T TR T el T
L sobet' serious and thoughtful. Ai-é‘J

2. inexplicable: that can not be explained. %k #f# 45

3. down-to-earth: rational, with their feet on the ground. 2.4 #9; By 8l % 3 49

4. uneasy: worried; troubled. % & R &

5. rustling: noise of dry leaves, silk, etc. T # L BFR KRG EZ F

6. retreat: withdraw when faced with danger or difficulty. &4

7. timid: easily frightened. A2H:#§
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“We don’t even know that the phantom exists.”

“Oh but he does,” cried little Meg Giry. “My mother knows.”
She refused to say any more, but when the other ballet girls
pressed her she went on, “He has a private box'. It’s box number
five. My mother has charge of it. But you mustn’t say a word
because I swore not to tell. No one has had the box for over a
month,” except the phantom, and orders have been given at the
box-office? that it must never be sold. But when the phantom is
there he cannot be seen. All this talk of skulls and death’s heads’
is nonsense! You only hear him when he is in the box.” The girls
‘exchanged glances. “Mother has never seen him, but she has heard

" him. Mother knows because she gives him his programme.”

At that moment there was a sound of hurried and heavy
footsteps in the passage and a breathless voice cried, ~“Cecile!
Cecile! Are you there?”

“It’s mother’s voice,” said Jammes. “What’s the matter?”

She opened the door and a respectable, though well-built lady
burst into the dressing-room and dropped groaning into a vacant’®
armchair. Her eyes rolled madly in her brick-dust coloured face.
“How awful®! ” she said. “How awful!” ' :

“What, what?”

“Joseph Buquet is dead!”  The room became filled with
exclamations and terrified cries. “Yes, he was found hanging in the
third-floor cellar! ” she went on, emptying a glass of liqueur’ that
happened to be standing on a table. “The phantom must have
something to do with it.” \

The truth is that no one ever knew how Joseph Buquet met his
death. The verdict® to the inquest was “suicide”. In his Memoirs of

-

.-"ll",.—"ll",.Mnu|..-w'll||,..«-"lll|..-»“Il|.y—"“||,.-mlm.,-r"'!l;,..u"rl|,,,,-M||,,,.v-vvu,,.-v-lu,,,/un..-Mllu..-ﬂ'lu..4-'"ll|.,-a“l||,.-v*"l||,.-«lllm.--'"I"..t"l||..¢"m,,,—*ﬁ||,,w"lu|.--'Pllu.—-‘ll||..r-'ﬂ|u.-

1. box: private balcony at theatre. BBt 24 AR

2. box-office: place where you buy tickets in a theatre. 5

3. death’s head: skull; emblem of mortality. 5k

4. groan: make a low noise as if in pain. wp ol

5. vacant: not filled or occupied; empty. % 4 &

6. awful: extremely bad or unpleasant; terrible. T 14 49

7. liqueur: strong alcoholic spirit, drunk in small quantities. 2L K

8. verdict: decision reached by a jury on a question of fact in a law case. B
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a Manager, M. Moncharmin, one of the joint managers who
succeeded MM. Debienne and Poligny, describes the incident as a
grievous' accident, which spoiled the little party MM. Debienne
and Poligny were giving for their retirement. He seems to think
nothing of the fact that, only minutes after the body of Buquet was
found, the rope from which he supposedly hung himself disappeared.
When, on the other hand, I think of the exact spot where the body
was found, the third cellar underneath the stage — I imagine that
somebody must have been interested in seeing that the rope
disappeared; and time will show if I am wrong.

The horrid® news soon spread all over the Opera. Joseph
Buquet had been very popular. The dressing-room emptied and the
ballet girls, crowding round Sorelli, made for the foyer through the
badly lit passages as fast as their little pink legs could carry them.

Chapter 2
The New Margarita

On the first landing® Sorelli ran into the Comte* de Chagny, who

was coming upstairs. The count, who was usually so calm, seemed
greatly excited. “I was just coming to see you,” he said, taking off
his hat. “Oh, Sorelli, what an evening! And Christine Daaé: what
a triumph®” _

They all went on to the foyer, which was already full of people.
‘The Comte de Chagny was right; no gala performance had ever
equalled this one. All the great composers of the day had conducted
their own works in turn, and Christine Daaé had revealed her true
self, for the first time, to the astonished and enthusiastic® audience.
The young artist had sung in place of La Carlotta, who was ill, in
the prison scene and the final trio’ of Faust. No one had heard or

B L T LT T T T e e TP

1. grievous: severe. ® ¥ )
2. horrid: terrible. T4 &
3. landing: level area between one flight of stairs and another. ##-F &
4. comte: (French) count. [# ] &% &

5. triumph: being successful or victorious. % % &, B #]

6. enthusiastic: full of strong eagemess. # 4k #

7. trio: group of three players or singers. = ¥ £
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seen anything like it. ' :

Daaé revealed a new Margarita that night, a Margarita of splen-
dour' and radiance. The whole house went mad, rising to its feet,
shouting, cheering and clapping, while Christine sobbed? and faint-
ed in the arms of her fellow singers. Some of the audience
protested. Why had such a great treasure been kept from them all
that time? Till then, Christine Daaé had played a good Siebel to
Carlotta’s rather too splendidly material Margarita. It had needed
Carlotta’s incomprehensible and inexcusable absence from this
gala night for the little Daaé at a moment’s notice to show what
she could do. The whole thing was a mystery’.

The Comte de Chagny, standing up in his box, listened to all
this frenzy* and took part in it by applauding® loudly. Philippe
Georges Marie Comte de Chagny was just forty-one years of age.
He was a great aristocrat® and a good looking man. The Chagnys
owned a great deal of property; and, when the old count died, it
was no easy task for Philippe to accept the management of so large
an estate’. His two sisters and his brother, Raoul, would not hear
of a division and left their shares entirely in Philippe’s hands.

At the time of his father’s death, Raoul, who was some twenty
years younger than his brother, was twelve years of age. Philippe
busied himself actively with the education of the youngster. The
lad acquired a taste for the sea and, thanks to powerful influence,
he had just been appointed a member of the official expedition® on
board the ship that was to be sent to the arctic® circle. Raoul was
a timid lad a little over twenty-one years of age, although he looked
eighteen. He had a small, fair moustache, beautiful blue ‘eyes and

o T T T gy i g o Mgy

1. splendour: state or quality of being splendid, magnificent, glorious or grand. 0, W
2. sob: cry hard. ®ix .
3. mystery: thing of which the cause or origin is hidden or impossible to explain. e 1ok X
4. frenzy: wild; mad activity. 42 &; RILLAT A
5. applaud: clap. 3%
6. aristocrat: member of the aristocracy; nobleman or noblewoman. ¥ #
7. estate: property of land. 3 *
8. expedition: organized journey or voyage with a particular aim. R, A K
9. arctic: the regions around the North Pole. b4

= A W D L el




The Phanto

€ 060660606 0606000006000 0000000000

a complexion' like a girl’s. Philippe spoiled Raoul and was very
proud to think of the possibility of a glorious® career in the navy
for him. Now he was taking advantage of the young man’s leave to
show him Paris, for he considered that it was not good for a young
man of Raoul’s age to be “too good”. Philippe was known to be
“on good terms” with La Sorelli. But it could hardly be considered
a crime for this nobleman, a bachelor’ with plenty of leisure, to
come and spend an hour or two after dinner in the company of a
dancer; who, though not so very witty*, had the finest eyes that
were ever seen.

On the evening of the gala, after applauding Christine Daaé,
Philippe turned to Raoul and saw that he was quite pale. “Look,
that woman’s fainting,” said Raoul.

“You look as if you are about to faint yourself,” said the count.
But Raoul recovered himself and stood up. “Let’s go and see,” he
said. “She never sang like that before.” The count gave his brother
a curious smile and seemed quite pleased; now he understood why
Raoul always tried to turn every subject of conversation to the
Opera.

They were soon at the door leading to the stage. They pushed
through the crowd of gentlemen, scene-shifters and chorus-girls,
with Raoul leading the way. The count was surprised to find that
Raoul knew the way. He had never taken him to Christine’s
dressing-room himself and he came to the conclusion that Raoul
must have gone there alone while the count stayed in the foyer
talking with Sorelli. :

Postponing® his usual visit to Sorelli for a few minutes, the
count followed his brother down the passage that led to Daaé’s
dressing-room. She was with the doctor, for she had not yet come
round from her fainting fit. Raoul sent away the crowd of excited

1. complexion: facial skin, its colour, etc. % &

2. glorious: having, worthy of or bringing great fame or glory. X R #; B # 49
3. bachelor: unmarried man, ¥ % X

4. witty: spirited; amusing, ¥ % ¢9; A &#

5. postpone: put off till later. iR
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onlookers that had pushed into his room and took Christine in his
arms. His brother went off chuckling' to himself to find Sorelli, and
met her in the passage with the ballet girls, as we have seem.

Meanwhile Christine Daaé gave a deep sigh?, opened her eyes,
saw Raoul and started. “Monsieur,” she whispered, “who are you?”

“Mademoiselle’,” replied the young man, kneeling on one knee

 and kissing the diva’s* hand, “I am the little boy who went into the
sea to rescue’ your scarf® and now I have something very
important to say to you.”

“When 1 am better, do you mind?” answered Christine, and her
voice shook a little. “Now I should like to be alone. Please go, all
of you.” And so Raoul, the doctor and Christine’s maid left the
room. :

| When he had said good night to the doctor and was left alone
, in the passage, Raoul could not bring himself to go. One idea
f alone filled his burning brain: Christine Daaé wished to be alone

for him! Hardly breathing he went up to the dressing-room and was

about to knock, when his hand suddenly dropped. He had heard a
3 man’s voice in the dressing-room, saying in a curiously masterful
| tone: “Christine, you must love me!” And Christine’s voice,
infinitely sad and trembling, replied: “How can you talk like that?
When I sing only for. you! ”

Raoul leaned against the door to ease his pain. The whole pas-
sage seemied to echo’ with the beating of his heart. And yet he
could not go away. He hid himself in a dark corner and determined to
wait for the man to leave the room. He wanted to know whom he
hated. To his great astonishment the door opened and Christine
Daaé came out alone. She closed the door behind her but did not

L T Py W gt o

1. chuckle: laugh quietly. $ % 3 £
2. sigh: exhalation of breath; expression of sadness. &

3. mademoiselle: (French) Miss. [ 4

4. diva: great female singer. % X # % F

5. rescue: save or bring away sb./sth. from danger. k£

6. searf: piece of material worn for onament or warmth round the neck. B ; kP

7. echo: reflection and repetition of a sound, e.g. from a wall or inside an enclosed space. &
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