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PRIDE AND PREJUDICE

PRIDE AND PREJUDICE

Act I % SceENE 1

The Bennets’ house in the village of Longbourn, Hertfordshire. A comfortable
library, with leather high-backed chairs, sofa, a cracking fire and grandfather
clock. The furniture is a little shabby, but of good quality, and the sole occupant
of the room is a middle-aged man sitting reading in front of the fire with his
legs stretched out on a footstool. The silence is broken only by the ticking of the
clock, and the chime of the half hour.

A door bangs loudly offstage and suddenly there are sounds of women’s
voices growing louder and louder as they approach the library door. Rising
above the general chatter is a piercing call of ‘'MR BENNET! ... MR
BENNET!’ — increasing in urgency. At the first sound, the man heaves a deep
sigh, carefully marks his place in the book, and lays it aside. He moves to a
small writing table, and has just sat down with his back to the door as it is
flung open and a middle-aged woman, closely followed by two teenage girls,

- rushes into the room. They are followed at a slower pace by two young women,
arm in arm, and another studiously reading.

| MRS BENNET Mr Bennet, Mr Bennet, have you heard the news?
Netherfield Hall is let at last. (Not pausing to allow a
reply she continues.) Mrs Long says that it is taken by a
young man of large fortune from the north of England,
a Mr Bingley. He came down on Monday and was so
delighted with the property that he will be in
possession before Michaelmas. And what do you
think? He is a single man of large fortune — at least

W Longbourn B4 &, (fff - RETHEHM £, 48 Meryton— % EF W ZHHBH AN LT, €
Hertfordshire—— X ¥ 28 £ — AN KL 4% .) @ sole adj. % —#, @ apiercing call ™ 7. % heaves
Wsep sigh (% /7 )X B EE WX EF, & studiously adv. AIsh ¥y, %4, @ Netherfield .8 /R4,
SR W LR 4, R4 BTIHH W% % K Bingley %4 FAA )
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DRAMASCRIPTS

MR BENNET
MRS BENNET

MR BENNET

MRS BENNET

MR BENNET
MRS BENNET

MR BENNET

four, or five thousand a year! What a fine thing for our
girls!

How so, my dear?

Why, how can you be so tiresome! You must know that
I am thinking of his marrying one of them.

Is that his design in settling here? I confess to a certain
surprise. While it is a truth universally acknowledged
that a single man in possession of a good fortune must
be in want of a wife, it seems a little forward of him to
engage a house ih the neighbourhood expressly for
that purpose. However, I will send him a few lines to
assure him of my hearty consent to his marrying
whichever one he chooses, though I must throw in a
good word for my little Lizzie.

(ELIZABETH BENNET shakes her head at her father and
suppressing a smile, puts her finger to her lips.)

(Throwing up her hands.) I desire you will do no such
thing! Lizzie is not a bit better than the others; not half
so handsome as Jane, nor so good humoured as Lydia.
But it is very likely that he will fall in love with one of
them, and therefore you must visit him as soon as he
comes.

I see no occasion for that.

But, my dear, you must indeed go and see Mr Bingley.
It will be impossible for us to visit him if you do not.
Oh, you take delight in vexing me! You have no
compassion for my poor nerves.

You mistake me, my dear. I have a high respect for
your nerves. They are my old friends. I have heard you
mention them with consideration these 20 years at
least.

i four, or five thousand X S W H 2 —2£E# 7. & tiresome adj. 4 At K#, ¥ confess v. AA,
# a truth universally acknowledged % # A\ #y X3, & forward adj. R #7, KEEH . & vex v. i X,



PRIDE AND PREJUDICE : SCENE 1

MRS BENNET

MR BENNET

MRS BENNET

MR BENNET

ELIZABETH

MRS BENNET

LYDIA

Ah, you do not
know what I suffer!

But I hope you will
get over it and live
to see many young
men of four
thousand a year
come into the
neighbourhood.

(Resentfully.) It will
be no use to us if 20
such should come,
since you will not
visit them.

M%{-"‘; &
Depend upon it, my e
dear, when there are 20, I will visit them all.

(MRS BENNET appears to be temporarily lost for words
and ELIZABETH tries to mediate.)

But you forget Mama, that we shall meet him at the
Assembly in Meryton. Mrs Long has promised to
introduce us.

I do not believe Mrs Long will do any such thing. She
has two nieces of her own, and is a selfish, hypocritical
woman. I have no opinion of her.

(LYDIA, who has been listening impatiently, pulls her sister
KITTY towards the door.)

Enough! Mama, Kitty and I are for walking into
Meryton. Aunt Phillips says that the officers are
arriving today and if we hurry we may sight them as

# resentfully adv. 4, % mediate v. . 3 Assembly n. £4, 4, XEEHES,
#@ hypocritical adj. {4 # . ‘& I have no opinion of her. &3\ % #F £ 4 4. & The officers are arriving
ZEMREXRT . (ZEERLRSHHNE, THAENELAZ EVWE, FALydia RAEENREXE,)
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| MARY

| MR BENNET
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MRS BENNET
MR BENNET

they march into town. What fun if the band are playing
as they come!

You must be two of the silliest girls in the country. I
have suspected it for some time but now I am
convinced.

(LYDIA and KITTY stop at the door, looking sulkily at their
father.)

How can you abuse your children in that way? How
can you be so vexing as to refuse to make Mr Bingley’s
acquaintance? And how will he meet our girls if you
will not make the introduction?

My dear, why did you not say? I thought you were
requesting me to visit Mr Bingley at Netherfield, not
asking for an introduction to him. _

(Vexed.) All nonsense, nonsense.

What do you mean by that? Do you consider the forms
and courtesies of introduction as nonsense? I cannot
quite agree with you there. What say you, Mary? For
you are a young lady of deep reflection, I know, and
read great books.

(Rather alarmed.) Ah...

While Mary is considering the subject, let us return te
Mr Bingley.

I am sick of speaking of Mr Bingley.

I am sorry to hear that. If I had known as much, I
would certainly not have made his acquaintance when
he was in the locality last week. It is very unlucky, but I

@ sulkily adv. K& 3¢, % the forms and courtesies of introduction NEEANLGH L REFHANIE,
@ of deep reflection® REKEH £ #. #: 1 am sick of speaking of Mr Bingley. & it X # Z|Bingley % 4 .
# If T had known as much, I would certainly not have made --- last week. 2 4ndniit, k& HFXBEREE
FoELPME, XE-MRTEZHRNEIEAHNLT. FREFFRFL, ¥HERRAHABHEE,
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PRIDE AND PREJUDICE SCENE 1

do not think we can escape the connection now.
Particularly since I understand he will attend the next
Assembly with a party of friends from London.

MRS BENNET Mr Bennet! (For once, lost for words.) How you — ! How
can you — ! Oh, how pleased I am! It was such a good
joke too! Girls, you have an excellent father! At our
time of life, you know, it is not pleasant to be making
new acquaintances, but for your sakes we would do
anything.

MR BENNET (Clearly reaching the extent of his tolerance.) Excuse me,
my dear, (Indicating the desk.) but there are certain
pressing matters...

MRS BENNET (All smiles.) Oh you éexcellent hardworking man! See,
girls, how your father never spares himself on your
behalf? Ah! If I can but see one of my daughters
happily married and settled at Netherfield, and all the
others equally well married, I shall have nothing to
wish for. Come, girls. We must see to your wardrobes
for the Assembly. Lydia, Kitty, you shall not go to
Meryton today. Mary, stop reading. Jane, Elizabeth, let
us leave your father in peace. Goodbye, my dear. (She
moves to his side and kisses his forehead, a mark of affection
which MR BENNET does not acknowledge.) Come, girls.

(MRS BENNET, LYDIA, KITTY and MARY leswe the
room. JANE and ELIZABETH walk more slowly towards
the door. JANE pulls ELIZABETH back.)

JANE Oh, my dear Lizzie, is there nothing we can do to
prevent Mama from entering into this acquaintance
with quite such ... determination?

ELIZABETH (Shaking her head and looking at her father who affects not to
see the exchange.) Jane — I very much fear there is nothing

e o ™t I ot Bt T st SIS

@ with quite such - determination ## X 4 A #3&&, (Jane $#:0 # # & % E 5 Bingley £ 4 L H Efh
Bt — AN LS B S & AR, ) @ affect not to do something % R M EHE,




ACTI
SCENE 1 DRAMASCRIPTS

at all within our power. Mr Bingley must look to himself.

(She pauses, looking again towards her father, but receiving no
response, links her arm around JANE's waist and they exit.)

(MR BENNET waits until the door has closed, then returns to
his seat by the fire. He picks up his book and starts to read. But,
as the clock chimes again, he lets the book slide from his hand,
and puts his hand to his forehead, slowly shaking his head.)

TG P i DI e el i B T <t it et T

# Mr Bingley must look to himself. Bingley 54 %A ECELT .
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STDRYBOARDING There have been several screen versions of this
story . ,

e “ . Imagme that you are falmmg your own. Storyboard the actions

described in the opening stage directions, drawing four or five key
frames The ﬁrst frame mlght look like this:

What would the
camera do? E.g. pan in
on the character’s face.

You cOuId;also write a
note here on what the
I viewer will hear, e. g.

the cracklmg of the
fire, a tlclmg clock.

1 WRITING Start a glossary of unusual words used in lane Austen’s time, or
words and phrases used in a different sense from nowadays You might begin
with vexing and tlre!:ome ‘

HOT-SEATING In groups of four, hot-seat Mr Bennet, asking him about his life
{ at Longbourn and his attitude towards his wife and each of his daughters.

WRITING Start profiles on each of the Bennet daughters. As you read the play,
jot down after each scene what you have learned about them from the way
they behave and the things they say.

‘A“CT ING In groups of six, discuss what you have learned about the individual
personahties and mannerisms of each character in Scene 1.
Then rehearse and act out the scene, bringing out those charactenstlcs




