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Preface

"Jixiang"(auspiciousness) is a phenomenon of the
Chinese culture which originates in the native habits and
customs. The word Jixiang is derived from Zhuang Zi of
the Spring and Autumn periods, "If the spirit is empty and
calm, all is well". Cheng Xuanying of the Tang Dynasty
gives explanations, "Ji means good deeds; Xiang is an
indication of happiness. "This is the earliest definition of
the word Jixiang. Through ages, the connotation of the
propitious culture has developed with the extension of
history. Its social function implies happiness praying,
moral principles, and driving out evil spirits and destroy-
ing calamities.

Folk art is unity of matter and spirit. It is crystalliza-
tion of melting the native art form with traditional crafts
and mark of plentiful content of humanities history. The
propitious culture takes folk art as its carrier whose aim
is to construct an auspicious circumstance and express
a beautiful dream and wish. The image with luckiness is
called "Jixiang grain " or "Jixiang pattern”. They are clas-
sified into good fortune image, realization of luckiness
image and symbol of luckiness according to image

features. The themes implying auspiciousness are un-

countable and cover all the fields of lives. They are found
in the production and working, rituals and festivals. There
are "formulation " and "statement" in most of the propi-
tious themes of folk art. It is established by popular
usages. The happy and auspicious theme usually de-
duces by the ways of quotation, metaphor, analogy, and
euphony, for instance, quotation:"peach"as "longevity",
"peony"as "riches and honour", "pomegranate"as "many
sons";metaphor: "sheep"as "filial respect", "eight
immortals"as "congratulating an elderly person's birthday";
analogy: "plum blossom, orchid, bamboo and
chrysanthemun'as "a man of virtue", "lotus"as "having
good conduct";euphony: "bat"as "fu"(happiness),
"deer"as "lu"(fame and social status), "cock'as "ji"
(luckiness) because of the same pronunciation in Chinese.
The craft of auspicious images is very rich. There are
sculpture, painting, embroidery, printing and dyeing,
knitting, metal craft, lacquerware, porcelain, block new
year's picture, and papercut according to classification of
material and craft; there are architecture, fashion and
accessory, ware, decoration of environment, things for

festivals, toy and the four treasures of the study accord-



ing to classification of functions.

Fu, Lu, Shou, Xi, Cai and Ji are the core of the
propitious culture. They are interrelated and interdepen-
dent with individually auspicious theme. The folk art rep-
resenting the six themes, especially the traditional craft
unchanged by modern technique is not only simple and
vivid in form, but also elaborate in making with a rich
content. The typical folk art works usually show by auspi-
cious patterns. Since it has double or many meanings in
theme and is easy to read, it is very popular among the
common people. Through a long time of history, Fu, Lu,
Shou, Xi, Cai and Ji are always close to the common
people and spreading widely in folk customs without a
stop. At different historic periods, there are different
themes, such as praying for happiness and luckiness,
fame and social status, being pregnant, letting riches and
happiness come into the house, and exorcising evil spir-
its and calamities. The images of praying for happiness
and luckiness are "five fu dedicates longevity", "the god
blessing", and "fu is in front of you"; the theme of being
pregnant "phoenix flying over peony", "magpie standing

on plum blossom", and "kylin sending a baby"; the theme

of longevity are "a hall filled with gold and jade", "letting
riches and treasures come into house", and "wealthy
forever"; the theme of fame and social status are "grant-
ing titles on horse", “passing the imperial examinations
successfully”, and "being promoted to a higher office and
rank"; the theme of exorcising evil spirits and calamities
are "all is well", "guarding house tiger", "Zhong Kui catch-
ing ghosts".

The six themes Fu, Lu, Shou, Xi, Cai and Ji tenta-
tively represent the auspicious concept of the Chinese
agriculture and handicraft ages. They use simple and di-
rect art language to express the concern of life and ea-
gerness to happy living from the common people and pur-
suing of their own value. The propitious images of the six
themes show their unique aesthetic features as they are
building lucky and happy atmosphere. Nowadays, the cul-
ture and tradition are paid attention. People start to have
a same understanding about the propitious culture. We
should clear the dust on the history and make the propi-

tious culture blossoming in radiant splendour again.
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Summary

Shou is longevity, living for a long time. Shou and
Fu co-exist; to live long is to have Fu. Some popular de-
signs in folk culture are FU and Shou side by side, or
Shou circled by Five Fu. This shows Shou and Fu were
of equal importance. In Shangzhou period, There was
the saying of" Longevity is the foremost of Five Fu", on
some earlier bronze inscriptions people discovered words
"gi(elderly people)", "xiao (filial)", "kao(one's deceased
father)", these are quite similar to Shou. Taoism has a
strong influence on our culture; people always consider
longevity as the most important elements of Five Fu.
Unlike Christians or Buddhists who believe in " after life",
Taoists believe life is everything, without life, there is noth-
ing left, so people value life, especially the current life,
want to live longer, Their desire to live longer has be-
come the goal of life, and this idea has mixed into the
culture and everyday life.

In folklore, fairies never die, so fairies are main char-
acters in Shou Culture. People believe Old Man Fairy in
the North Pole is in charge of the longevity of a country,
and Shou Fairy is in charge of the longevity of common
people. Since Zhou Dynasty, people had initiated sacrifi-
cial offering for Shou Fairy; during Qin and Han Dynasties,

Huang and Lao thoughts introduced human-fairy theory,

it became so popular that people started to practice their
teaching, hoping to turn into long living fairy. Under the
influence of Taoism, people longed to find a panacea to
end death, even the wise emperor Qin Shi Huang would
send Doctor Xu Fu to East Sea, together with five hun-
dred virgins, to look for medicine from the fairies living in
the high mountains. From that came the sayings: " Fu as
long as the Eastern Sea, Shou as High as the Northern
Mountain" and " Eight Fairies Crossing the Sea". There
is a another saying " loyalty leads to God, Obedience
makes fairy", which came from the belief of Confucianism.

To the common people, celebrating Shou in folk
custom and activity seems more practical. Birthday cel-
ebration is the most common activity to ask for Shou,
and the wording of birthday congratulations are numerous,
for example, " Ten Thousand Shou", " Shou Above Five
Fu", " Many Fu and Many Shou", " Endless Fu, Endless
Shou", etc. The word " Shou" has many shapes and
designs. When written in a long shape, it is called " Long
Shou". When written in a round shape, it is call * Round
Shou." There are designs that use many words to repre-
sent one meaning, such as " One Hundred Shou"; it is
composed of one hundred words of Shou painted in dif-

ferent shapes.
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