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Liao Pottery and Porcelain of A Unique Style

Yang Yongshan

Turning the pages of the history of world ceramics, we may have a definite sense that none of the other countries has
such a rich and colorful culture of ceramics like China in the long course of history. It is just because China is a multina-
tional country that the splendid ceramic culture created by ethnic nationalities is characterized by its diversities in materials,
skills, forms and decorations. As a unique style in the history of Chinese ceramics, the pottery and porcelain of the Liao
Dynasty formed a distinctive artistic style in the entirety and were prominent in characteristics and varieties among those

of the national minorities. Thus, it played a special role in the history of Chinese ceramic art.

The Liao pottery and porcelain have their prominent characteristics in forms and decorative motifs, especially in styles
and structures which reveal its artistic charm with a strong sense of forms and rigorous means of treatment. The Liao

pottery and porcelain are artistically distinctive with a strong ethnic flavor.

The Liao pottery and porcelain is marked by elegance in the primitiveness, delicacy in the simplicity and exquisiteness
in the coarseness. It was a product blending as well as the ancient culture beyond the Great Wall and the inland one,
representing the life and social habits of the nomadic people living in the north of our country and their conceptions and
comprehensions of forms and styles of vessels. For the Liao pottery and porcelain, the typical forms include cock comb
pot, long neck vase, chicken leg jug, wine jar with phoenix-headed spout, stringed ewer, square plate, long plate in the
form of Chinese flowering crabapple. The unique and distinctive characteristics of forming and great disparity in propor-
tions and structures enhance the sense of form even further. Among them, the form of cock comb pot presents a changing
appearance: changing gradually from a round bottom to a flat upper part with its spout and handle, presenting a rich and
harmonious visual effect. The delicate change of the entire vessel and good form is one of the perfect examples of the
traditional forms. We have really found great illumination in the creations of such forms and styles that they should be
none other than products of experiences and intelligence in life and practices. The objects suspended on the back of a
horse or a camel should be oval-shaped. However, it is no easy to make an oval ware in its entirety and there is less
capacity in the ware. The form of the Liao cock comb pot has a round upper part and an oval lower part which may have
more capacity and such a form is unique. Furthermore, we ought to have a clear mind of the origin of such basic forms.
They were transformed from the leather vessels and constitute special characteristics in the forms of the Liao pottery and

porcelain. The unique form and style of the cock comb pot is a comprehensive representation.

As for the decorations on the Liao porcelains, Mr. Ye Zhemin summarized in his “A Concise History of Chinese
Pottery and Porcelain” that: “In respect to the decorations, it is no doubt that potters usually followed the examples of
the Central Plains if their wares were made in the traditional forms of the Central Plains and, similarly, the wares in the
traditional forms of Khitans are distinctively characterized by their uniquely national styles in decorations and forms and
their contemporary colors. It is potters’ creative techniques to make wares in the national style of Khitans by application
of the traditional skills of the Central Plains.” Therefore, we may say that special characteristics of the Liao pottery and
porcelain is the result of their different life-styles in different regions, different aesthetic preferences and great influences

of the pottery making of the Central Plains upon them. It is a brilliant page of the art history of the Chinese ceramics.

Whether in the forms, or the decorative styles, the distinguishing features of great vitality represented in the Liao



pottery and porcelain appear that potters were completely free in application of their skills without any sense of restraint.
The language in the forms of the Liao pottery and porcelain is fluent and unconstrained, but without any boorishness in it.
In contrast, it is marked by rigorous connotations. Just as the writer says in the book: “The Liao pottery and porcelain are
fired by utilizing the ceramic skills of the northern region and continuing the traditional techniques of pottery making of
the Khitans. Its distinguishing features lie in the distinctive forms full of rich colors of nomadic life, not in the unique
techniques of pottery making. Thus, it is unique among the products fired both in the northern and southern kilns of our

country during the periods of the Five Dynasties and the Northern Song Dynasty. ”

It is from an artistic perspective that I began to be interested in the Liao pottery and porcelain. I entered the ceramic art
department of the Central Academy of Arts and Design in the year of 1957 and came into contact with the Chinese
traditional ceramic art since then. I was quite impressed by the cock comb pot and phoenix-headed vase of the Liao
porcelains at the first glance. At that time there were few publications and written materials on the art of the Liao pottery
and porcelain. A few pieces of the Liao porcelain in the museum that I visited at spare time stirred my interest only
because the Liao pottery and porcelain with exceptional charms is marked by its distinctive forms and artistic style in the
traditional Chinese ceramic art. Since then, I have been fascinated by the art and so have been the lovers of the Liao
pottery and porcelain. It was until the early 1960s that I began to have a general knowledge of the Liao porcelains when
I read the “Selected Works of the Liao Porcelains” written by Mr. Li Wenxin in a library. After that, I collected scattered
materials concerning the Liao pottery and porcelain and made extracts on cards. As a matter of fact, it was no easy to have

a full comprehension of the Liao ceramic art at that time.

I still clearly remember the book of “Atlas of Ceramics of the Liao Dynasty: Forms and Decorations of the Ancient
Chinese Pottery and Porcelains” written and illustrated by Mr. Guan Baozong that I received via my friend at the end of
1982. That mimeographed booklet was a collection of different forms and decorations of ceramics of the Liao Dynasty.
The forms were categorized and there were over fifty forms only in the category of the cock comb pots. There were also
other forms and details of vases, pots, jugs, jars and bowls. The booklet had also pages of extension graphs of the decora-
tive motifs with captions. I still have the booklet even today and have regarded it as a treasure. many thoughts usually
come into my mind whenever I read the booklet. I have been quite moved by Mr. Guan Baozong for his diligence in his
research. He has profound love for the traditional ceramic art of our country and the glorious Liao ceramic art that our
ancestors created. For dozens of years, he has been diligent in collection and research and made great contributions to the
research of the Liao pottery and porcelain. Under his great influences, Lu Jing, his talent daughter, entered the archeology
department of Beijing University and was awarded the master’s degree. Through their close cooperation, Mr. Guan and
his daughter have made great achievements and added new chapters to the research of the ancient ceramic culture of
China. This book, “Liao Pottery and Porcelain”, is a new achievement following the publication of “The Folk Blue and
White of China”. Speaking the truth, it is really an opportunity for me, an amateur of the Liao pottery and porcelain, to
have a systematic knowledge of the art as I am honored to read the copy of the manuscript. It is none of the modest
remarks. This is the first time for me to read a book with such a complete description of the Liao pottery and porcelain as
it covers all aspects concerned: from discoveries to research, from distributions of kilns, styles of wares, artistic
characteristics, forms and decorations to reviews and many more. As a matter of fact, the book is full of accurate data and

in a limpid style. It will be quite attractive to all the readers.

1 am quite sure that the publication of the book, “Liao Pottery and Porcelain”, provides us the knowledge and refer-
ence materials concerning the Liao pottery and porcelain in a systematic way. Meanwhile, we have gained a better view
of the history of development of the Chinese ceramics. It is of great value both to the research on the development of the
pottery and porcelain of the ancient minorities in China and to continue and carry forward the outstanding craftsmanship

of ceramic making and the traditional art in a broader way.



[l

F
(4%

R REH R TR R, BARNT (B HEEEAE, 5TRNERFILE
M, EEE R L, TENEE. Kb BATEA, 3B T E G &4 E R R XL
TE - kEAH. B2, TENARAHEREL T BL. LB S RESFA X, Rt Rikmb
ST, WEH T HEET . B ERT FHZE” (10054) 25, M FTH-—MNERF
WAk BN SR R R A E . AR LAY, THBE. BFE T RRNKE,
SEAE T M B A 3T Ak TR R B R bt R4, TR AR A
2 —WIREE, NEFEERMELAGHEY — LHRE LTSRS LM H .

TR 2T, T AuH I T 547 T A ol 08 1 B S 8 7 T e i I 9 = A
HBR 2, MR R E e, TERETIUNE, EFENEUT, bFET EBMNE~,
ST BT B AR G TR A TR LR AR EENE X, B RS
b S R b R KB KM, AR THEMENEANE, A THREEN L
BT RAN Y.

AREEFLTXBRIER, TENHANTELLZ 0L =W HERKF., LR, $A4
SHENE, MEARTRES. EAREANEIA, BLWTRMERMARNERFE, #
FAT LA 182 W AR R AL 2 & RRHE U, AR ML A R 2 T AR R A
Hab by, H, FRLHWME. FEPENENYHAN R, EEMHNE THTRE
Pk SRRk . ATIABBEENYE, TREEHEESFFLE.

ENESEN, BAFE ‘DEAE. AMER WEALRKRE, TEFE BHEUR.
WA DUE” B U R A R M R, B, TEREEF ERRT CEATS R ERE S
Gk, B CBLEH B, WIAERAT. kiR, TR XAES ST E LRI W T
S A B — R B G ARl B — B R A A R . BRI
Giib g ST A TR R SO B B K B A R A B R A, B R = T AL
b A A R TR A B E R AT R B A& 5, 4 T HE R 6 OR B B 7 2 Rk A
HEE, WD MA AT ARER, WHT R P EERNH. &, 2. A EELERN, 5
A — I E B e BES. ARG, BE (). FEE. IS, RS, 7
BLOEEBAKE. BRAEE. XE-HBETEANANEL, SR LT ERAEEMEE, B
HOBAEENER;, SR EEHHEIL LKA RS FBEEE. Bk, SNELErE
AT AR [ A R

AREEFRRS B, BF20HL08%, EREMESTZ—THLUIH. $4%
FHRACEAEN CTEMR B CGTERE HURBEENFRELE T L0 b5, ME Y
THAREEN RS RN KA, X TOREEFAL NI EQIH N, HESRTREE
WSS, RS R SRR EARAT AR ER, BRI RS EHENAE L,



BIHRERE, IREEHR R G HAHREGEARAEL, A RREERITR £ER, —
AUREERABLTATIHELR, —ZARKRERRE - RETFRT L, RAH LA E
FHBRBEAR, & F 7 N2 Bl, EFEIRELLESWA T, F370R 5 Z 8 F R Mk
WETEEUR, AM#—FPRAITREEARTAREN, YHENEFER R — X FTARE L
TR EZFREREES. FRTI, I, SX A «TREL hFBLAARTHINHE, &
2 W& A BLSE I o

CGIRKEE WEHFBELETHAMR, KEHRFATEAHREAXASA IR . RF
KEFINEEERNT, TEZXHURER, 0L 70 RPFALARFTRBIREE, THE
MUFREELLFAESA AR A ZHHAENHTNF S BF 1997 FE Y TR A%
EEFR, WEXFAREL R ELZEERLTARLE, BV EIRBBEREL ¥ BEZX
ERw, FARRRECTIREE, XA IREE REM S ENFEKE.

XEFEERRSFNMA K, ERET THEWiEEKY R, Y Sk ETHBH® X
% B THERSUEB X XL BT ARG ELEATT, BRALE L0 AEH

c REBMARFER, EHTHIRELENEZURXEENBEEY, B AE, XEH®
ﬂh?ﬁx—fﬁﬁmo

MEHRE, RREEAXZERRLCAN —HIREELE, 2 HERRAES kFEMT I
REERAFARN T &, EWARRO LR E, BT HAE. AR LHRAR 0 F X%,
TR ENER KRR AN RESEURTE MR T 8 O S for by ki
BHMEZ, RAA <TREE» FUTIUMFA:

EREEOER, TEMRE. BEH Th, XRZLEAE RN HRGE —HE O XEWITRE
REE. cARTLEEBWIEER, XFARXB> EHLINSBE. XFRREFETS, BA
R, FRARR, BRETUHRENFALE, BHFRERE., AL LUERESAVE
RE, —BETHR. FEAMA200KIREELECEKR, EFFZ R M HBEXHE LN T LY

o UYL, XBRE-—MERAEE, XBE—ANFIARKEHEHFT L X MM

HRZFHASE, TBHEE AFTERNN R RELZELH, T EAER B R #
FFa T BRI XIREENHARRE, o TLAFTHFRANITE., T8 TR S
WA RKEERR, HFFERET —RFENIREN, REahia FASEEF¥hrE, 5t
TR T A B A 25 A R BRI B A R Fud e DRI K o R i 2 1 B4R
HTETHE AR FHARBHLFTE (B HI-WHEBARE - R EET LM LKL

HATHRE, BARARTHENHR, ST EW AT AR T HFHKE. Ti5LH 50 H
SE, aMREY, IWHE, RREBER. BYR, FREMATAREEF R ZTRE.

BREFEMFINIREERARNEERX Z B «GIRMEHFENEZLERE, B
TrtaH N ENEM,

BZ, XE—BEEIR AN ﬂl“ﬁ%ﬁk?)t%%‘ﬂ’? RETAREEFT N F AL Ty
HAR, o4 3T ﬁl“@%é’]@fﬂu%ﬂiﬂl WER, FRLTREEHRTEANT FIR 56
g KT



4
g
i
Y

L o ke 3| . SRR 1
TTARFTEEAETR -ooreereessessssesssssesessissssessssssssmsssssss s sssssssssssssssees 1
B MR —IREETEER BRKE 1
R EAE s 1

PR IR E W IR R, EAIENIL () S EHARE, ST
BT AR RMAZ . R EP L b, LRAESR, BORRMET &, JFHE I
TRt P L o R AR DAV S B T R L

W BRI TR oo snssapsanion 1

PR T E sk ATk S B ALy R R, TR BT R B8 AR A
HRBET IR, SHEE R T SO . HECRICELT B, 4R, i)
FE4 PERIAAS TN W — A 3, X BN R R A

IR ZEEBIVETIT e, 3
ey TTARPREEYE R RI -ovveeeeeereeeee e 3
CE i s vt s D fen g i s BN SR 3
() BEFBRIEHL -+oroveoreressssomsssssassessessssasussississnsassesssransassasassssasass 61
(Z2) BRHE +osoveesonsnssnsnsasssasonssssiacnsinboniusnsosssninssnsisntssessinstans onetiess 74
o TTARBEDRGERIEL cveeeeeeeeree e 76
B SRR - ioiiisirvinssresssssomsspincnsssiponsstimpotossots 79
(—) TBGEGE rvoeoverevsererssssssesessesunusesistsistusis sttt s et s s st 80
(7)) BETVTRBAR ooeeveeeseeresessmeseessscisiis s 90
() FFRBEHE ovoreverrerermrseseseseseesstsisteis st et s 90
(P) JETHE  -wovvveereeeeesreseemessmessisessi s 92
(i) BHBRIEE -vovovereoseeresesseseseesess et 93



(,b) ‘Kﬁfﬁ .............................................................................. 100

G 3 I st it s vovns st ntbeimenrsn S s RPN bbb 102
I FOII . 5t s sochiom ik e e B D e L 0 103
I TIN5 s b b ot b il s Sl s A 105
(=i BRI . o smns s sonmeessnmehsnm s s S i 106
G5 3 BB S5 ssnntanirvienssixveenvnnitoriienihmorsinmuo i SRR Ly e s 109
(R 25 B hemsiomainsrebrsnsnionbossimsisimiinobamnm T M it 112
CHID B oicosiviismmimmberssvmmismmysnerhsssmmmip b AD ae Borserss s 114
TG B v cosisaiinssspsmmsiamesinsmiumh insmacs osmostn e oYttt s 116
CH7 T Wil ansiiinismsmmss i smsuieasn it ot mes SR AE oL s 118
GI-E 0 Qi sipmsaimsions s s b e R s 122
CE T W visinsiossciminsnnssinnmssnspaionss bbativie O e 123
C R Bl csrsiinsimtine ssirsssasipns shint i bt ieH ORI R BT R £ 123
(2F) BRI - onneieinirinnnnsnssisinreinssh bR gt s cusos 126
i gl e MR (30 127
Bty guml 0 (SRR (O L] S T 130
(0 SR icitrinsmenibrnsvissossssmsiirsiaorrsr il N i 131
G U ol oo vt sbitip ot T e S e 132
(CFREVIIE P i visimmaniesismtimsmba i R 132
T o T PO SRERECPRI e e REE 133
e v QTR ARSI - OET T 134
(T RE I dnmiessininiesstonmpnsprissvisnsiopiis ST iy 135
£ 7 IRB I rnsiavginninecimnirspre vt os b s RS TS i o 135
CH) BREB/IMERERIE oot 136
= IR YE o L1 CE 3 T 2 OO 138
SN RS RIS R R 138
i e T e .
L0 BRI IR oo st cosensr e sersismanians duisse it A R e 256
s DRI | 1iiocic s bronirinrs ottt LE o 284
=y BRI i e witvamencss Snsnen oo s e R RO s s 284

(=) %%%ﬁﬁ .............................................................................. 302



