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James Joyce
(1882—1941)

James Joyce was born on the second of February, 1882, in Dublin. His
father, John Stanisaus Joyce, was among other things a tax collector. In
1888, Joyce was sent to Clongoweés Wood College, a Jesuit institution, where
he would remain until 1891. In his childhood and throughout his life Joyce was
plagued with bad eyesight, which had a tendenicy to make him somewhat intro-
verted, Althought his life at Clongowes was not unbearable or extremely tortu-
ous, it must have been very lonely for him. Family fortunes slumping, Joyce
was sent to anotherv Jesuit institution, Belvedere College, in April, 1893,
where he compiled a brilliant record. Later, at Dublin’s University college

- (1898~ 1902) the somewhat contradictory elements of Joyce’s personality be-

gan to manifest themselves. He refused to join the students’ nationalist groups
and he refused to learn Gaelic. It was at that time that he broke with his
Catholic upbringing. Duﬁng the decade after he graduated from University Col-

V‘Iege, Joyce lived mostly abroad, aspiring to become both a doctor & writer. In

1804, he met Nora Barnacle, and fell in love with her almost immediately.
They went to Zurich, and then to Trieste, where Joyce was barely able to pay
his bills by teaching and giving private lessons. In August 1909, he returned to
visit Ireland and signed a contract for the publication of Dubliners{ ERFGAK A 3,
his collection of short stories. In 1914, both Dubliners and A Portrait of the
Artist as a Young Mon (BF4E TR ZK #15 F8 ) were published, the latter appear-
ing in serial form in the magazine THE EGOIST. During the war, Joyce re-
ceived grants from several literary funds and A Portrait was published in book
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form in New Yotk and London. \For a feQ year$ after the war, Joyce wa§
mainly engaged in writing of Ulisses{ S5 F|FGHT ). The publication of Ulisses in
1922 can probably be regarded as the high water mark in the life of James
Joyce. After that, his eye trouble continied to worsen, and family problems
continued to mount. During this time scverai fragments of Finnegans Wake { 2%
JEAR B3 BEEE ) were published separateiy. In the mid-thirties it became possible
for Ulisses to be brought into the United States legally (it had previously been
judged obscene) , and Joyce continued hard at work on Finnegans Wake. The last
fragments of this work appeared separately in 1937.- From then on Joyce spent
most of his time in Zurich where he died on January 13, 1841,

James Jo&ce was a great innovator, whose greatness lies in his capacity to
develop new literary forms. He was a representative of moderar psychological
novel which, unlike the traditional fovel, presents human experience as some-
thing enacted upon the stage of interhal reality. The artist of the modern novel
seeks the special language necessary to render his vision of the world into some-
thing that can be experienced directly by the reader. Thus he does not speak
about the mind, as the traditional novel did, but presents, as it were, aspects
of the mind itself. At times he tries to imitate the so-called“stream of conscious-
the actual flow of thoughts and sensations on the mind. At other
times he tries to extract the essence of a moment of awareness, rendering it in

ness”

exact language, the purpose of which is to contain the moment in its very in-
stantaneousness. One of the most obvious features of the traditional navel is the
plot or story. But the reader cannot always enter into the modern novel by way
of the story; he must, so to speak, gather the story together by himself. For
the novel organizes its complex experience in other ways, in ways which grow
out of the experience presented. Sometimes, as in Joyce’s A Porérait of the
Ariist as a Young Man, much of the novel seems the straightforward narration of
the events of the“plot”. But from the fifst words of the novel it is clear that we
are in the presence of the special world of a special indiviGual and that we are
being made to see that world through his eyes. And sometimes, the inner expe-
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rience of an individual is presented in its natural discantinuous form, that is, in
its alogical progression. However, Joyce was an artist-and not & recorder of lit-
eral inner experience; he selected from actural inner expenenoe that wluch
would function best in the total work of art.

A Portrait of the Artist as a Youny Mas was met with serious tmsinterpreta—
tion for years after its appearance. Some readers assumed that the novel was
basically traditional. But Joyoe, as his best early readers knew, had made the
plunge into what had been called “the psychological novel”; that is, Joyce
sought to enter the consciousness and sensibility of -an individual, Stephen
Dedalus, by presenting the world through his mind and senses. The novel is
about Stephen’s process of his growing alienation, conflicts and artistic develop-
ment. Stephen’s mental data are interwoven with a developing narrative. And
Joyce places in the very texture of Stephen’s experience the imagery and the-
matic matter which will unify the novel.

The novel is composed of five chapters.

This selection is taken from Chapter One, which opens in the infancy of
Stephen Dedalus (about three years of age). In this chapter, we ate given some
childish singsong poetry and immediate sensory experience. The scene, then
shifts to Clongowes, where Stephen is & student. At sch;ol he is sensitive and
eloof, reluctant to join in the games of his schoolfellows. On the playground,
his mind wanders away from games to the lavatory at school, the memory of
which ma.i:os him feel hot and cold, subsequently he takes sick and is admitted
to the infirmary.

Stephen goes home for the Christmas holidays and we meet the Dedalus
family., The Christmas dinner is marked by a violent religious and political ar-
gument about Parnell, Treland’s dead herc; the argument leaves Stephen mysti-
fied. The narrative abrupty jumps back to the playground again and we find
Stephen listening to a discussion of why cettain boys quit school. Again Stephen
does not participate directly in the conversation; he is too shy, too introverted.

In class Stephen is unjustly punished for idling because the prefect of stud-
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ies, Father Dolan, believes that Stephe‘n broke his glasses purposely to av&d
having to go to his lessons. Stephen, encouraged by his classmates, teports the
unjust incident to the rector. The rector promises to see what he can do, and
Stephen relates the interview to his classmates and is claimed as a hero.

A Portrait of the Artist as a Young Man

CHAPTER ONE -

Once upon a time and a very good time it was there was a
moocow coming down along the road and this moocow that was
coming down along the road met a nicens little boy named baby
tuckoo!.

His father told him that story?,; his father looked at him
through a glass; he had a hairy face®.

He was bab}: tuckoo. The moocow came down the road where
Betty Byrne lived; she sold lemon platt.

0, the wild rose blossoms
On the little green place.
He sang that song. That was his song.
O, the green wothe botheth,
» Wheq you wet the bed, first it is warm then it gets cold. His
mother put on the oilsheet. That had the queer smell.

His mother had a nicer smell than his father. She played on
the piano the sailor’s hornpipe® for him to dance. He danced:

Trakala lala
« 4.



Tralala tralaladdy
Tralala lala
' Tralala lala.

Uncle Charles and Dante clapped. They were older than his
father and mother but Uncle Charles was older than Dante.

Dante had two brushes in her press®. The brush with the ma-
roon velvet back was for Michael Davitt and the brush with the
green velvet back was for Parnell. Dante gave him a cachou’every
time he brought her a piece of tissue paper.

The Vances lived ih number seven. They had a different fa-
ther and mother. They were Eileen’s father and mother. When
they were grown up he was going to marry Eileen. He hid under
the taivle. His mother said;

—O, Stephen will apologize.

—O0, if not, the eagles will come and pull out his eyes.

Pull out his eyes,
Apologize,
Apologize ,

Pull out his eyes.

Apologize ,
Pull out his eyes,
Pull out his eyes,

Apologize,

The wide playgrounds were swarming with boys. All were
shouting and the prefects urged them on with strong cries. The
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