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A Brief Introduction of the Artist

WU Xingkuang, Mongolian name Wulanzdbu, was born July, 1952 in the Banner of Bayanzhuoer in inner Mongolia. He began practicing making Tang cards and illustrating
Scriptures with Mongolian painters in the Holy Temple of Wulatehougila in Inner Mongolia soon after he graduated from the junior middle school. During this period,
he came to understand the rich connotations of Buddhism and was influenced for the first time by the philosophical and cultural aspects of the religion. He also built a
preliminary foundation of heavy color painting at that time. Later he studied at Wuhan University of Technology and Hubei Institute of Fine Arts. After graduation he
began to work in the field of modern arts and environmental art in Wuhan University of Technology. He is now-a professor in the Art and Design School of WUT, Vice
Chairman of the Committee of Degree Conferrence, Vice Chairman of the Committee of Academy, Dean of the Department of Arts, Dean of the Department of
Environmental Design, and postgraduate tutor on modern arts and environmental design in WUT.He is a part time professor in Shangdong Institute of Building Material
Science, Zhongnan National University and four other universities. He is a member of the Academy of Painting and Calligraphy of the National Committee of Nationalities,
an honorary dean of the Research Institute of the Painting of Peonies in China, the Vice Director of the Research Institute of Chinese Paintings in Hubei Province, a
member of the Advisory Committee of China Construction and Design Association, a member of the Arts Design Committee of the Interior Design Association of the
state Committee of Economy and Commerce, one of the first senior decoration designers in China, a member of the Committee of Environmental Art of Wuhan City
Government, and a member of the Teamof Experts for the Research of World Heritages.

He creatively combines modern art with space art. Gradually, he has formed a double-vision and interactive view on the macro environment, macro space and macro
nature for his artistic works. He advocates new art form, but not the fashionable research of conceptual art signs. He follows the traditional culture, but not the
conventional way of painting. His art is a result of the changing of life from the wilderness in the north to the waterside towns in the south, a merging of the art of
the Mongolia and Han, and a gradual blending of art and science. He believes that modern art is a creative research of the transcendence of human existential space
and environmental art is a faithful application research of such a space. Modern art is the deepened form of or avant-garde research of environmental art. Creative
artistic achievements can be obtained only through an artistic practice of related subjects. In recent years, Professor Wu has produced a lot of academic fruits in the
research of the two areas and gained wide recognition in academe. Forty-eight of his paintings have been collected by world famous art galleries and government
organizations, including China Art Gallery, Chinese Ministry of Culture, Chinese Literature Association, the UN Building, Australian Art Gallery, Osaka Art Gallery in
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Japan, New York Oriental Art Gallery, Taibei Art Gallery, Hong Kong Boya
Gallery, Belgium Art Exhibition Center, Beijing International Art Foundation,
Xiamen Museum, Wuhan Museum and Tibet Art Gallery. The works include
Red Branches Trumpeting, Gentle Peonies Calling Spring, Red Spots in Green
Field, A Resting Place of the Sacred Vulture, A Fascinating View of Urla
Mountain, Magnificent Desert, A Place for Baoyin Lama to Chant Lections,
Charming Autumn, and Where Clouds Begin etc. Another sixty-five paintings
have been collected in about 30 important magazines and collectios such
as Painting, Art Gallery, Dictionary of Chinese Paintings, Hong Kong Artists,
History of Modern Chinese Paintings, Collection of Works of the First,
Second, Third Exhibition of Chinese Paintings. He also published works such
as Paintings of Heavy Water Color by Wu Xingkuan, An Introduction to
Aesthetics, and Environmental Art. His works have been exhibited in man 3‘
countries and regions including America, Japan, Australia, Belgium, Canada,
South Korea, Singapore, Taiwan, Hong Kong, and Macao.

Professor Wu has been interviewed in the special programs on CCTV, CCPB,
Hong Kong TV, Shenzhen TV, Hubei TV and Wuhan TV. In 1994, he won
the title of National Excellent Artist awarded by the State Cultural Committee
of the State Council and the Chinese Artists' Association. His name and
achievements are recorded in the Dictionary of World Artists.
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ARTISIC CREATION AND SCENTIFIC FUSION

wu Xing kuan

Because of scientific fusion ,technical creation, notional innovation ,coordination between
perception and rational, interaction between theory and practice, in recent the years, the
ink painting in deep and bright colors has always been aesthetic characteristic of modern
artist's idea in expression, it is even considered to be important method of the modern ink
painters. These kind of artistic ideas establish a scholastic and aesthetic position on the
different level of structure for many artists, whom have the ability of the modern art and
the art design at the same time. Through this idea, they can complete a vast amount of
particular style's woks from practice at the different direction. The modern artists(the ink
painting in deep and bright colors) explore how to proceed on the artistic creation,
simultaneously, create a great many diverse works, which tally with the subsistence space
and aesthetic ideas of humankind with summariness, decorativeness and symbolicalness
of art design.

The modern ink pain.ting in deep and bright colors utilizes mainly a lot of ink and tints to
dispose and draw ingeniously, brings characteristic of the papers and materials into full
play, applies correctly brush and the ink , makes the particular effectiveness in the light of
the compositional principle. It is artists' main means that they (the ink painting in deep
and bright colors) use alternately this kind of special texture , tints, brush and ink. It is
also their focus. Nowadays, although the big works are popular, the ink painting in deep
and colors still has great vitality. It still abides by itself regulations, constantly perfect the
relationship among the tint ,brush and ink. The artists individually pursue themselves style.
The traditional Chinese painting possesses two kinks of techniques-the common technique
and the special technique. Customarily, the common technique has been also called the
brush and ink; it is a conventional technique as well. The special technique is a kind of
abnormal technique. The ink painting in deep and bright colors is a combination of two
kinds of techniques. Although some techniques accord with convention, they are used in
the abnormal works. Conversely, some techniques do not accord with convention; they are
used in the conventional works. The artists have wielded many techniques you can hardly
distinguish which techniques are common or special, but these techniques skillfully; there
are no need to explore their type. '

Because of the demand of the art teaching and research, I has always been engaged in the
creation of the modern art and art design. It is a kind of creation of the ink painting in deep
and bright colors that leaps over time and space, at the same time,it is a kind of creation
of environmental art design as well. Superficially, it seems they are investigating and
studying two different fields, in fact, they have an essential contact. Both practical methods
help me to master the ability, which can graze at environment, space, nature and cosmos
with a double visual field from diverse ideas. I am conscious of decorativeness, symboliclnes
and actual ness If art design at the spxec, and yt makes me feel the necessity of the human
spirit actually and must create a kind of artistic works, which can tally with the accrual
demands of the times in aesthetic interest, aesthetic idea and aesthetic mentality. Only by
relying on the correct idea and mentality can I create the worthy artistic works in scholarship
and society.

As viewed from artist's works in each history stage and the world's cultural exchange, it
has created an unprecedented age for the modern artists. The artists follow jointly self-rules,

change in the study, create in the change, observe in the creation, and break in obedience.

They apply the particular art language to attain a vain state. This vain state is the tallest
state. This is the only way to become a unique artist.

The different languages for the ink painting in deep and bright colors have a great effect
on the artistic works of expression for every artist. The mutual study for art design and
environmental art design makes contact between the external form for decorativeness and
the inner spirit for symbolicalness. Through realignment between bush and ink, and the
application between texture and the tints, the artists create a new symbolism. This symbolism
not only retains the aesthetic effectiveness of traditionalist, but also creates the special
effectiveness. In a certain degree, the ink painting in deep and bright colors resembles
nature, environment, space and cosmos as far as it goes, for some artistic form, bush and
ink cannot describe. Because this artistic form in expression can report the situation of
ancient, contemporary and futurity accurately, the artistic works are prone to possess a
strong modern ness. Although brush, ink, and technique are the fruit of paint and practice,
exactly its unique model, mystic description and wonderful view can describe a haze
character of the beauties of nature and art. Because the age is a medium of diverse culture,
the artistic emotion described by the modern ink painting in deep and bright colors is a
kind of requirement of the age. The description by the ink painting in deep and bright
colors is an ideal space of human, environment art is to create a realistic space. Both super-
ideal modern art and realistic environment art design are the creative study for the natural
eco-regulation and unique scenery in season directly, whatever happens.

The different art languages play a very important part in the artist's understanding for
natural object. As the artist's understanding for natural object is diverse, the artist has the
different feelings. For the same object, environment, season and eco-structure undergo a
myriad changes in the twinkling. All natural phenomenon such as cloudy day , sunny
day , rain, snow, breeze, thunder, light, lighting, frost, fog, cloud, air, sun, moon, star,
spring, summer, autumn and winter apply skillfully the aesthetic elements of nature to
form a changeable phenomenon. Particularly, both those aesthetic phenomenon should
never have been existed or can understand but cannot talk clearly or can feel but cannot
touch and those natural objects can be felt present the respective beauty with the different
forms and impetus. The modern artists can define a particular art language based on their
understanding for the natural object. The artists should courageously melt into the art
composition of other science in the creation, renew form continually, innovate on the
beauties of artist form, arouse the aesthetic action of emotion, consciousness and ideas,
the artistic works may just have the vitality. If the artist's creative impetus can preserve
for a while, he should create an unorthodox works.

The ink painting in deep and bright colors and environmental art design are a kind of
complex aesthetic action, it is a kind of aesthetic effect in the two-way artistic practice,
its effect deepen from superficiality to internality. This kind of effect has always developed
to the new direction, the law of the development has not the rules, the standard, the sample
the model, there is an only word for the law is change.

Decorativeness; abstractness; symbolicalness

As the artistic form of paintings of particular kind, the modern ink painting in deep and
bright colors has been followed with interest by the big space of the international community's

building environment.Under the international current, which the post modernism and



high-technology are in vogue, as artistic kind of the ink painting in deep and bright colors
must conform to the international aesthetic current, while the artists skillfully master the
technique of expression, they must explore and examine the artistic ability of space
expansion. Because, while the artist's works represent the form of component space in
painting's inner part, the artist must pay attention to the size of space in painting's exterior
part and the form of component space. Therefore, the fit contents and the forms for the
ink painting in deep and bright colors selected by the particular environmental space are
very important. The theme and the form that fit the aesthetic logic for the ink painting in
deep and bright colors are the most beautiful in the particular environmental space. The
key is decorativeness, abstractness and symbolicalness for the artistic forms if the modern
art can come up to an organic whole with the environmental space. The art language
adopted by the modern ink painting in deep and bright colors must tally with the language
of modern inner and exterior space. At the same time, it is still the public art about its art
attribute. its expression is still the artist's individual aesthetic character in time, space
nature and cosmos. Its aesthetic ideal still comes close in the most viewers of this age. It
cannot be comprehended simply that the artistic works are p pure spirit culture object,
but they are civilized characteristics If age's aesthetic interest and ideal. Such works possess
not only the synthesis of art and science but also the aesthetic regular of art. Therefore,
the creation of the ink painting in deep and bright colors is a kind of very complicated
spirit activity, sometimes it can be seen clearly in a haze view or cleared in a vague view;
sometimes it may change at any time during the artistic process, the composition's form
can be understood in the particular environment, at the same time it can be expressed in
the particular environment. In fact, the modeling defined by the artistic form explains and
analyses the environment space, it makes the decorative appearance, abstract principle
and symbol in the form of the ink painting in deep and bright colors is a kind of personalized
nature environment. During the artistic form of the modern ink painting in deep and
bright colors is a kind of pwrsonalized nature environment.during the artistic form explains
and analyses the environment space, it makes the decorative appearance, abstract principle
and symbol in the form If the ink painting in deep and colors have a high degree of the
unity from the subconscious .

In period of my artistic creation for the ink painting in deep and bright colors, I follow
basically these aesthetic ideals for environment, space and shape, because these aesthetic
components possess simultaneously decorativeness, abstractness and symbolicalness.
Therefore, the artistic form for the ink painting in deep and bright colors should blend
with environment, space and shape, explain synthetically and narrate the aesthetic theme
of the environment space. Although only expression of decorativeness, abstractness and
symbolicalness are paid attention to, there is no excessive expression in the specific details
during the artistic process; however, this kind of decorativeness, abstractness and
symbolicalness must reflect the details.

Nationality, Region and Internationality

The variations of life play the very important part of my theme and technique of expression.
Because an excellent theme needs a vase amount of artistic practices to attain a profound
and meaningful means of artistic expression. Try to discover an excellent theme, which

is suit to express, I must create my own style, especially adopt the new techniques and t

he new materials to study the shape of decorative abstractness, choose, refine, summarize

and concentrate a lot of natural objects, so it possesses more typical, more special and more
public characteristic.

Inner Mongolia's big steppe of the strong flavor of nation plays the key part of my artistic
ideal. When I was a child, T had already followed the Mongolian painting teacher to study
the painting of the Tang-ka or the illustrations of the Confucian classics, read well the
philosophy of the book for the dhyana, knew the ideals for the dhyana, trained hard the
painting (the ink painting in deep and bright colors) of the Tang-ka, and had a kind
ofparticular understanding for nature of the harmony of heaven and humankind, space,
environment and cosmos. Face the particular scenery of steppe for a long time, so I love
the steppe's nature landscape very much. But a myriad changes for a great desert in the
twinkling of an eye, the lake in the desert, the rosy clouds of dawn, the glow of the setting
sun and so on, which are the best scenery for me, because only these landscapes are the
artistic cream for the spirit of the steppe. The modern ink painting in deep and bright
colors emphasizes a new and unorthodox style. The steppe's curious landscapes are
abnormal in normal. The painter can feel the bright and beautiful landscapes of the steppe
within a few months, but long live in the steppe, you can really realize the lama's streamer
in the fierce wind, the sunset in the desert and the snow of the mountain. These change
of the fantastic landscape are those excellent themes, which need to be chosen, refined
and summarized. Through this kind of artistic form, the perfect, exaggerated and emotional
nature objects are created courageously with decorativeness, abstractness and symbolicalness.
Therefore, the ink painting in deep and bright colors possesses the national and religious
colors, the local features and international ink characteristics.

The Chinese Chan sect emphasizes the artist's intuition, comprehension and freedom. This
is also a kind of particular artistic pursuance for all artists. This kind of realm can reach i
dentical form and structure's aesthetic psychology. Under the excited psychological
experience on the Mongolia's steppe my works (the ink painting in deep and bright colors)
express a kind of realm of the dhyana seemingly, sometimes show a strong flavor If the
dhyana, In the big desert and steppe, beside the clear spring, I draw on my imagination,
comprehension, memorization and impulsion to feel outlook on life and aesthetic standard
of heaven, earth and nature for the nation on the horseback. The painting language's form
created by me suits my situation from an understanding of humankind and nature's form
containment, complement, coexistence and combination. I think that the ink painting in
deep and bright colors, which possesses the international characteristic can be perfectly
and accurately expressed through the choice of religion, nation and culture and the use
of natural object's theme. Because the more it is national or cultural, the more internationalized
it becomes. Through decorative, abstract and symbolic expression, composition and choice
for Mongolian culture and steppe's natural object, the modern ink painting in deep and
bright colors, which possesses the twofold meahings of nationality and internationality,

can be created.
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Holy White Peonies 76cm x 76¢cm

Scarlet Flowers in the Sun 84cm x 76¢cm

Age-old Pines Created by Sandy Wind 74cm x 68cm

A Holy View of All Seasons 76cm x 76cm

Intangible Air 76cm x 76cm

Lively Peonies 68cm x 68cm

Colorful Clouds Shinning upon the Temple 76cm x 76cm
Sunset at the Wilderness 68cm x 90cm

Distinctive Branches 68cm x 68cm

Green Branches in the Field 84cm x 76¢cm

Protrudent Stone Hills Covering the Temple 76cm x 76crﬁ
Elegant Peonies 84cm x 76cm

Heart Tied to the Grassland 136¢cm x 136cm
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FFHEISE  68cm x 68cm

YHIR S AR S 84cm x T6cm
AL 68cm x 136cm
SREFHEAT  68cm x 136cm
FHuBE—  72cm x 90cm
PEAZENE  76cm x 76cm
SPFEEHE R 76cm x 76cm
HATZENG  68cm x 68cm

R TR R 84em x 76cm
WHEZER  84cm x 76cm
FeBl SR 21 68cm x 68cm
A E#  84cm x 76¢cm

AR RBE 68cm x 68cm
EHKE  68cm x 68cm
BEfUFEAK  68cm x 136cm
BEOMBHAL =S 84cm x 7T6cm
W % M 68cm x 68cm

A SRAL  84cm x 7T6cm
WYPARR  68cm x 68cm
AT RE 6 68cm x 68cm
kK # 68cm x 68cm
JESHEEEMNE ~ 76cm x 7T6cm
GREF R SR 136cm x 136cm
Ji, # fE 84cm x 76cm

4E #H A 84cm x 43cm
EHE T E  68cm x 68cm
FZEW N 76cm x 76cm

Glorious Spring Peonies 68cm x 68cm

A Place Frequented by Hailiu Horses 84cm x 76cm
Red Branches over the Temple 68cm x 136cm

Red Branches over green land 68cm x 136cm
Heaven and Earth Becoming One 72cm x 90cm
Trumpeting of the Desert Poplars 76cm x 76cm
Beautiful Scenes at the Back Banner of Urlart 76cm x 76cm
Trumpeting of the bare pole 68cm x 68cm

Holy Urlart Grassland 84cm x 76¢cm

Floating of Sand and Cloud 84cm x 76¢cm

An Intoxicated View of Erduosi 68cm »x 68cm
Meandering Views 84cm x 76cm

Daybreak at the Green Country 68cm x 68cm
Clouds over the Desert 68cm x 68cm

Green Branches over the Mongolian Yurt 68cm x 136¢cm
Red Sorghum Reflected by Yurts 84cm x 76cm
Coming of Spring 68cm x 68cm

Inclined Branches in Sunset 84cm x 76¢cm

Yellow Sand and Green Waves 68cm x 68cm

A Display of Grace 68cm x 68cm

Autumn of Peonies 68cm x 68cm

A Sleeping Picture of Drunken Peonies 76cm x 76¢cm
Surging Waves along the Grassland 136cm x 136cm
Elegant Peonies 84cm x 76cm

A Song for Time 84cm x 43cm

An Ancient Temple in a Holy Land 68cm x 68cm

Wild Clouds and Lonesome Man 76¢cm x 76cm
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EREBIEE  68cm x 68cm
G HEEAL  84cm x 76cm
FHAI5R0E  84cm x 76¢cm
F+ #  84cm x 76cm

B o, E  68cm x 68cm
HFE % 68cm x 68cm
R 84cm x T6cm
% % 84cm x 76cm
i&FF=/ 84cm x 76cm
Wy % 84cm x 76cm
WIKPERE  84cm x 84cm
PRz 84em x T6cm
HFFZEN  84cm x 76cm
PHEFHAL  84cm x 76cm
5y F}  84cm x 76cm
HEFFEEALE  68cm x 68cm
&, # E 68cm x 68cm
# {1 68cm x 68cm
fliFHiEE  84cm x 84cm
P H  84cm x 76cm
= & [E 84cm x 76cm
s #  84cm x 76cm
#H % B 84cm x 76cm
[ % [ 84cm x 76cm
EiRiMZAE  84cm x 76cm

F}EREE 68cm x 68cm

A Sketch of Wild Branches 68cm x 68cm

A Night's Stay at a White Yurt 84cm x 76¢cm

Red Peonies and Clear Sky 84cm x 76cm

The Charm of Peonies 84cm x 76cm

The National Beauty 68cm x 68cm

Dewy Spring Peonies 68cm x 68cm

Lovely Peonies Reporting Spring 84cm x 76¢cm-

Tender Looks 84cm x 76cm

The Three Delicate Peonies 84cm x 76cm

A Lonesome Melody 84cm x 76¢cm

Elegance and Beauty 84cm x 84cm

Snowy Peonies in the Sky 84cm x 76cm

Trumpeting of Spring Peonies 84cm x 76cm

Elegant Red Peonies 84cm x 76cm

Wild Peonies 84cm x 76cm

Spring Peonies Appearing 68cm x 68cm

Charm 68cm x 68cm

Color of Spring 68cm x 68cm

Peonies Calling Spring 84cm x 84cm

Red Peonies in the Sun 84cm x 76cm

Three Friendly Peonies 84cm x 76cm

Intoxicating Spring 84cm x 76cm

Charming Spring 84cm x 76cm

A Beauty Contest of Peonies 84cm x 76cm

Jade Dew Awaiting Spring 84cm x 76cm

Fragrant Peonies and Clear Sky 68cm x 68cm
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IEERE SRR 136cm x 136cm
Wild Clouds Over the Green Land
136cm x 136cm
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BEAKIE  84cm x 76cm
Reminiscing the Desert
84cm x 76cm

BIREKRE(EH)  42cm x 76cm
Reminiscing the Desert (Part)
4 42cm x 76cm




