


¥ B & X 1 Ak

9B 3% 14 B3 X B Jml A%

& HE

X 40 B IR A



BEERME (CIP) #ig

B O R A/ St . —dt
e X R, 2002.5
ISBN 7-5010 — 1340 — 3

I . & 0. 6% - MW - mAkE (SrE)
-HE - IV.J315

¢EM$@%ﬁcm&%&$(mmy%m%W%\

hoE &R R
—HERERXERE
e F
*

X W oM R A AR B AT
(e F KA 29 95)
http: //www . wenwu. com
E-mail : web(@ wenwu. com
SREERT I ENI A BR 2N ] EL
oE FOE K 8
889x1194 1/16 b Eik: 14.75 iHE: 4
20024 5 HEE—RR  20024F 5 A% —IKENRI
ISBN 7-5010 — 1340 — 3/K-589 E{H: 280 [H



H &

r?‘
o Y O AR A
TRkE SRR
— i U O BEE R .
TN BRI b s 15
MR A
T = B HCAE b ST 58 0 o 4
ZETRLLI A T Bt R EC AR Rk
RO #OE R B
HERY
EM A R BRI A S
BEOEERELLAE
N BE B ST AR A BT Rk
i 13 MR R R LR R
7o e A28 % B s A X
VU1 T SRS B s 1R
oA O 1R
B G U ) o < e 2
L 2SS
SNBSS
I fiz
TR E SRR

18
22
28
35
46
63
67
75
84

89
101
109
116
130
144
153
167
224



Table of Contents

Foreword

Surviving Buddhist Figures of the Early Period

The Sinicization of Indian Styles
— The Eminent Ancient Sculptors Dai Kui and Dai Yong

Figures of the Sixteen Kingdoms Period

The Liangzhou Style and the Yungang Grottoes

Binglingsi Grottoes and its Importance to Buddhist Artistic Exchange

The Founding of Maijishan Grottoes and its F igural Achievements

Southern Dynasties Buddhist Figures and Grottoes

Polychromed Sculptures of Dunhuang

The Longmen Grottoes and the Northern Grottoes, Southern Grottoes

The Xiangtang Grottoes and Tianlongshan Grottoes

The Artistic Achievements of the Sculptures from the Longxing Temple in Qingzhou
— A Parallel Discussion of the Screen-backed Images from Qingzhou
and the Cao Style of the Northern Qi

Sculptor and Sculptural Styles of the Sui and Tang Periods

Grottoes and Temple Images of Sichuan

The Images of Tibetan Buddhism

Late Period temple sculptures in China

The Polychromed Sculptures of Shuanglinsi Temple

Treasures in Overseas Collector

Plates

Index to the Plates

A Chronological Table of Chinese Buddhist Sculptures

18
22
28
35
46
63
67
7S5
84

89
101
109
116
130
144
158
167
213
221



¥

WHEENTR, BHENOEAETRESER, W HAERRKGZH, 2HERT &R
Ho T RS G AR U B AE GBS, ST L RIEGHERHNRERSELR, E—
FRARENRR T HEGHEN R, WS E T hESCRREES . (H2, SRR
BEMRFELR LI, FRERLCRED, AEELHXAE TR, Bk, ®EH
[ b 0 FR 0 R S SRR B A, SR T 5 O AT 45 B S A T 5 LA A % e R XA AT A
B, WAAERNER. LK, RHRTFE, EEEMRNOER L, HPRGBERNE
J&. HEMET —HRE

RHSFBE S MEE S AL AR BT RERLEMR (AT 196~220 4F), ¥
EIFEA, PgERE, UReRE, KUSRE ( (ZEHE-RE-BIEE)). JRERH,
HEME PR R o, Wk, WAL TR ERBEZAR, BHAR “SHRE" WEHA
Yo R, MPIRNEREHRMAMEERIENE “FEER", R —RFEROEE, FF
BEREMUEIERIEE, MEELEMER, ART HHER R RN, HAERAR
WHRRMEERIEE CEEE, S8R “REK", MEER, ERHREERSE, B “R
FAK BIERARIRIR ORI “BANZ 3, RIGHA” (EREE (EE)), UKk “F4&
" CRAT (FESL)) WBke b EFEHaEREN)IFEE, RAERSFY %
iR, BiER. HREAE (AT 1882 F) HIRAERGERE L, Hdxg 4
(AT 425 4F) BERMEHFMAS, BHLERTFFRREMEMBREEN—MF, HRT
file R I AC A ) B R LA S LK EE R AU BB MEL. B3I ) [ AR @ A (A5t 522
) REERRIER, MEXEM, BREMR, R WK, RPRELE (AT 533 4) Bilss
A8 KFI=4 (AT 537 4F) iR, PRE=4 (A0 548 4F) BE LB, HAAME
MR RAFE . Aoh, TH)IE YRR I LA K BASTAE (ATT 483 4F) AR, — R
B R, RS, ERUAE, BRAK, WEHNRLES, KEWEZE; H—@
FAERFMHLBR, K&, FHIFRAT, SRR, SRR E MR Mk AR H r 9



ARSI, ROMERAERRMCBRE T B RN HH (08 M R T LU g
WAMSR IR OB, A TRAMAEREY, B2 BRRRMBEHEER
LRTRIER) “aRFAET PR HSL AWET REE T, RARSEMTE R | RRIERE b T
CIREAET RIBARRE S RIS . AR T, B, RILHSME AR & R
R, WHEALHA B EVIRNSCMBR. ELEEY, SR IRHHLBLLI R 1 1R 1 5 5 Bl pg
WIHIHHER, SRt TR R

AETT O PN, AP, NP, BT RS . T, W
BFEHILIRT F B QR B HBHT, WEL R b F R, B & Rk R 2
R AR AT B SFHTRIEMR, RSB EATL Y T, IR T 1 [ 4%
@, GEER T AU EE S BRI B U LA B RS, EATIVEHLIR, SO A0 U S
SRR BB, T R Pyt

WBEBRIIBECRAR, SURAGBLLITAE (ATE 452 4F), EHBASMTE Y, I/ 2 mEg
Al WBBEREIG 2%, NAERER ., BBRS BRI Q. EH#. W, Wrg, Lk
M, EHRE, HEOHERREEMEEREE AR, — R, MR RS, I3 e I
B EOEIR FEDRE RS, W FR AR T 45 AR ] 64

A MEE GRS, ARV PG, Jdb. S S A L R B B
FERTFACHBHEEFER . PICBE RIS R, LR SRR SR L ¥R R s
B WREMEESRERS, MBERAEIMIIRTEL, KRR 5.

ABLER RN AR LR, WS, HRBt S, theh
TR, 2GRS RS, BRSO EMAEM SR, HBE G, W
Rigb, BiEGINE, FRGEAREN, SRR GBS, RERTSEE, KA
B, RABAR; ANERET, WREEE), BT IR I s

ALRSHEAR B T M2 00 FI ST SRRSO A R RO AL S, ARG . R R
B ER . CEGHRE, W T S EBME SR, B Y G R
AL AR AR LR, AW, RO, R BRI Ve KA, AESEEC LAY
IS BOR IREAE ; BRI RIBIRE, ABRTT LABIE R NAEROTE 11, TS 1E 0 ok o
LR ARSI SRR . SRR TR 0 (L AR 2 BT B L — %, IR, 2 T
LAt A s 2 RS 1 384k

ACKHERRM T, A RAREATIMR, AR AW B, R L
SUWHMBIE . CAFE (PR P 3 R BT R . (BT RS “W > 2,
HAOHE, MARER", B “R GET) 2%, HEE, miRERE, WHE25, g
MR, WK, “ERH MERIAEM N EEARE R, HMEERE i
B, BT ERAR O T T K. KA B — NRAR, T A s,
ERPEIE K TRBIIER, A=A LA B M 0SB, TR 2L 00 LA > 48



ARA SRR T IR AR B, R8T LA AY RS L. 187 MAT K BE LAY L7 2 AR
IR, FTTRUIHE & 5 RARE B A GRS M R R AR, LR T B R E O MBI
Ko

JUAFAERESE EREREREAL, BELLSAE Rm R S . AR BOIE R RN — B, E—
77 T G AN [5) i [ A [ R P O S L IR [R]85, o — D7 T it IR iy, W ARERH IR
PR R E R, LIS RN B, B R R BT R LA L et
WU, R SREE” EMERAAG E RS WUR S R AL BT L R 5 R B e
IEo EMEAREA USSR AT AR B S, S B ) R BB AR 0 BN R R IOR A5 T 2544
KIOWUE) . AU AR . ML . BRI EAS , SCRRAE—&, R T M2 e
EEZ RN

FEAUEGIERS, BRER, KR, AESPERHREAYNORE, CF
AR EARIE R HE SR B BRI S AR 1 SRR B . U BUE R E ZREA R A
PIVERS ISR B B, i T BRI R AL A RN B AN AT R TR IR o, R S
BT BT T S R B RE ST, L BT IR R

JREARAELE S S AR AU R AR, EREARIZBADGEES, EERE—EN
Fe IS BRAE o 1 I AR A S AR 23 2 MR RE 1T R AP P P R AR B R A . b
WERESRRB =+ b, TG, ERMGER, URB VRS mAER L, Wk
BT B OER S EEELE  RBTHAE M, W, RV A FLAYT 3
REMGB A DR BE S RE . ZEUTGEAERL . B MEERARRER, et &, ek
AN, AR, RERRMAA R, BREmMAREL. FABRZUBEIALL, B
IERTEB SR EBIE S, AlE T B AR B R B B OSBRI . BRI DL SE TR A
RIOMBOL GG WAT—F, EMEMRBEE, BERE, BRILG, SR “REK.
mE e, mRERAVRAIE, HBEEREZHE, B AR,

WHGEBRA ARG, BENRE, HE, EEZIRUFRBRSHEE. BRADUE
BERYAE RS, HRBNEL L, SWBUM, FrfEhBuERUEA R —R, I HAE T B
A8k A B ERTE S . — RIS RES 1R AMFAT, BRI U BB S i X
B, R XS SOBAGE B AR B, AR IR B R B R MM ¥, AR
FRAE R MBS R A ML AT —IRF, AMEFEFNES T AR R ZOR, FRERENEBMRER
L T AR =4, RIERIMRNEE, WARIRSAYNENRE, KRBT 5w
o IEBTRERITES, BB T SRR N DEE ., FI R aE Ko B0E S EREER
MAERTHLE, T A2 AR IR AR RIS

TERE LIE Bl RS C R B B R A AR 28, i — BB R hA, R
RS, R JTbME, mRERBEIMAREEAEREE, Bl SRR HE8RE, 248
%z, Al T EEAFKNAYILS, SRS ERIMEL. FF, HHEROEE, tE—



SRR T PhHOHERE RO TE S B

KB hH AT R R EROEE, HEEGRRRRINNEZARIS . ML
AREE RN R A, WERE MBSO SR, BHRE BB A R R R —
TEERMHEMNEROAME R, HAEEENME. AER K LB S G B
K, AEOERSRBREREATR R G BILREIR, BA GO0 % A RS R s,
I, OB T RS LR AR, BRI (7 e S SE AT (0 B R LR, RRATA
HYBATRE A BACRR A PRI . A TITES M QR HER IR ,
PR SR BIEAREAMT I B SR BB B A0, 3R LB 5 B R 2%, 1S HMIGEK Mr. W.
Y. Chang (WHFITE) EHEENBECERARMB b, BIENSERABOEMg, [#X
EEIMBATERI BRI FBG ], e




Foreword

All artists can be said to develop their own personal styles by continuing and developing the foun-
dation laid for them by the accomplishments of their predecessors; and the personal styles of great
artists, together with their innovations of form and content, can constitute the popular style of a region
or period, and influence later artistic development. The styles and typologies created by the great artists
of different periods come together to form a grand vista of artistic development.

Once Buddhism was brought to China, Buddhist art in China began to develop along with it. Fur-
thermore, in each of the regions it passed through, it gave rise to sculptural styles and types with dis-
tinctive regional and period characteristics. These combined to form the richly varied content of China’
s multiethnic Buddhist art. This process of development showcased the historical achievements of Chi-
nese Buddhism, as well as enriching the deep-seated traditions of Chinese culture. However, most an-
cient sculptors were artisans, and rarely if ever appear in the historical record, unlike painters who often
appear in documents left by the literati. For this reason, investigating the historical progress and
achievements of Chinese Buddhist sculpture is immensely significant both to understanding the state of
Buddhist art in various periods, and to furthering the development of the artistic experience of history.
In recent years, basing on a foundation of my own observation and research, I have carried out a certain
amount of investigation into the development and evolution of Chinese Buddhist sculpture, in answer to
the requirements of my own teaching.

Northern Buddhism entered China from the Western Regions, passing through the Hexi Corridor
and into the interior. Buddhist art also constituted distinct regional art traditions in Shanshan, Khotan,
Kucha and other such places, whence it gradually came to influence the Central Plains region, converg-
ing into artistic styles and types full of Chinese appeal. The Buddhist sculptures in clay which survive at
sites such as Kucha and so on already show a distinct regional character, at the same time that they re-
flect the influence of Gandharan art. These works are significant for understanding the artistic achieve-

ments of the various peoples of ancient Xinjiang. Moving into the Hexi region, the Buddhist art of



Liangzhou also developed its own distinct types, which further influenced the interior.

The scale of Northern Wei images was grand; in the first year of the Xing’an era in the reign of
Emperor Wencheng (AD 452), it was ordered that a stone image should be carved in the shape of the
emperor’s own body. Thus the caves at Yungang were begun. After the Northern Wei moved its capi-
tal to Luoyang, caves were dug and images carved at sites such as Longmen and Gongxian. In regions
such as Gansu, Hebei, Shanxi, and Shandong, the imperial house and high officials of the Northern
Wei also led the local populace in constructing Buddhist and Deaoist sculptures, so that in no time stelae
and figural images could be found everywhere. This carving activity contributed to the ever-increasing
sophistication of Buddhist sculpture, and constituted the different styles of the various regions.

A relatively large number of stone sculptures of the Northern Dynasties survive to this day. In re-
cent years sculptures have continually been coming to light in regions such as Shaanxi, Shanxi, Hebei,
and Shandong. The principal finds include the sculptures from the Xiude Temple in Quyang, Hebei;
the Nan’ nieshui sculptures from Qin County in Shanxi; the sculptures from the Longhua Temple in
Boxing, Shandong; the sculptures from Ye’ nancheng, Hebei; and the sculptures from the Longxing
Temple in Qingzhou, Shandong. In addition, a large number of sculptures have made their way into o-
verseas collections over the years, among which not a few are of very high quality.

Most Northern Wei sculptures represent either Sakyamuni or Maitreya, the latter usually por-
trayed in a seated position with ankles crossed; next in number is the bodhisativa Avalokitesvara
(Guanyin), and there are also many figural stelae. Under the influence of Liangzhou and the Southern
Dynasties, the distinctive Yungang and Longmen types were developed. Among Eastern Wei sculp-
tures, Maitreya is relatively rare, while Avalokitesvara appears increasingly {requently, and at the same
time, the subjects of Sakyamuni and Prabhutaratna seated together, and the “pensive prince,” appear.
The figures are long and slender in body and face, with simplified drapery patterns, and a natural bear-
ing; some are more full-figured and broad-shouldered, with fluttering skirts, indicating a transition to
the Northern Q.

Northern Qi images include figures of Amitayus and Amitabha, along with double images, for ex-
ample paired Sakyamunis, paired “pensive princes, ” paired Avalokitesvaras, paired bodhisattvas and so
on. The decorative handling of double-sided, pierced carving was introduced, forming a visual contrast
with the pure and understated treatment of the human figure. The facial features of Northern Qi figures
are composed and tranquil, and the drapery patterns are understated; the garments are thin and cling to
the form beneath. The sleek body and refined drapery patterns allow one to sense the slight modulations
of the musculature; although there is little sense of motion to the figure, one can still sense an inner vi-
tality, as the image reveals the spiritual qualities of the figure through its understated subtlety. This sort
of pure, lucid style is what gives Northern Qi carving its unique style, its moving clarity; in it we can
see the stylistic changes in carving of the later Northern Dynasties.

The formation of the Northern Qi sculptural style included an certain inheritance from the art of



the past, and the influence of regional exchange, but of course the most significant factor was the cre-
ativity of contemporary artists. The sculptural changes were consistent with the trend toward gradually
more robust faces and the simplification of drapery in the Northern Zhou figural style. This consistency
testifies to a certain common trend in the art of different regions at the same time, and confirms that the
political divisions of the time were unable to put an end to such mutual artistic influences. This sort of
transformation and mutual infiltration in the Northern Dynasties is also closely related to certain devel-
opments in the artistic styles of the Southern Dynasties. The transformations in sculpture and painting
wrought by the “Zhang school style” of the Liang dynasty were a portent of this trend toward joint de-
velopment in the North and the South. Such changes were subject to the influence of cultural exchange,
to be sure, but still more important was the stimulus which real life and popular taste exerted on artists.
Period flavor, regional characteristics, and the individual styles of the artists, all mingle to form the
richly varied achievements of the sculptural arts.

Sui dynasty figures are robust in physique but slender in form, with simplified drapery patterns,
showing the true inner qualities of a character through stillness. The Sui style already presages the on-
going Tang trend toward realistic depiction of both the outer appearance of a character and its inner
spiritual qualities. Tang Buddhist figural art, with its pursuit of the depiction of many differing charac-
ters and personalities, reflects a keen observation of society and a deep personal experience of human
sensibilities on the part of the artisans. This pursuit strengthened the ability of Buddhist art indirectly to
reflect reality, while at the same time bringing it closer to the concerns of the people.

Buddhist figures are subject to certain prescriptions as to form and dimensions; however, the influ-
ence of contemporary aesthetic standards is still more significant. For example, the Tang standard of
personal beauty tended toward a full-figured stoutness. The court ladies portrayed by the painter Zhou
Fang are heavyset and statuesque, and the Buddhist figures he painted have the same characteristics; he
also created the uniquely beautiful image of the Water — Moon Guanyin. The appearance and spread of
a new artistic style is a reflection of transformations in the aesthetic ideals of the time, while, converse-
ly, a new style may influence conventional aesthetic views at the same time. The appearance of the
“Zhou school style” had a long-term effect on popular taste. The Zhou school style was a popular model
for Buddhist figural art for a certain time. Not only did it fulfill conventional aesthetic requirements,
but more importantly, through it artists heightened and refined conventional tastes. Through their
search for an external softness and beauty, they entered deeply into an investigation of the internal qual-
ities of character, which displayed itself in a sort of holy solemnity. The physical beauty of a bodhisatt-
va made manifest its inner compassion to save all sentient beings. For this reason these Buddhist images
were worshipped by monks, and received the devotion and reverence of lay believers.

After the High Tang , Buddhist and Daoist figures of all kinds more or less clearly reflected the in-
fluence of the Wu school style and the Zhou school style, and these images went on to influence the

sculptural arts of the Five Dynasties and Song. From the Song and Yuan onward, for various reasons



having to do with religious belief and popular custom, figures of Avalokitesvara (Guanyin) and the
arhats increased greatly in number and variety, and innumerable figural images were created in a popu-
larization of Buddhist sculpture. At the same time, the transmission of Esoteric motifs further enriched
the imagery and technique of Buddhist sculpture.

Buddhist art in China enjoyed a long period of development, and Buddhist figures are a significant
component of our national art. Images which have been taken from China are dispersed in collections all
over the world, and the collection of these images which have been lost overseas is invaluable to the
restoration of damaged cave temple sites and the reconstruction of Buddhist art’s development over more
than a millennium. Stone images are generally much larger than the bronze images which have survived
over time, and the material is more favorable for realizing the particular qualities of the sculptor’s art.
At the same time, freestanding stone sculptures are frequently of much higher quality than those found
in cave temples. For these reasons, collecting and understanding these surviving stone figures is particu-
larly significant to both the recognition of the development and achievements of sculptural art of different
periods, and the investigation of the artistic creation and technical expertise of our ancestors. The publi-
cation of this book of essays, which grow out of my investigations of Buddhist figural styles and types
over the years, is aimed at laying out the pathways of development and the achievements of China’ s
sculptural arts, and in addition it may serve as a reference for interested parties and collectors. The o-
verseas collector Mr. W. Y. Chang has selected a number of pieces from his extensive collection of
carved-stone Buddhist figures to serve as the plates for this volume, which provides the essays with a

greater immediacy and persuasiveness. For this I would like to offer him my sincere thanks.
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