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Artist in Studio

Yang Wei

| curated a contemporary art exhibition called Pavilion in 2005 in Songzhuang. Reflecting
on the exhibition and its title brought to mind the rising significance of the artist’s studio. At the
time, | also spoke about how this physical workspace would influence the direction of Chinese
contemporary art. Even so, | never imagined just how influential and how dramatic the changes
to contemporary art in today’s China would be. As the saying goes, “changes run faster than
plans,” and in a constantly changing society, the key ideology is sure to be “acting according to
circumstance”.

After 2005, Chinese contemporary artists began to establish their own studios. Before this
there were many “art districts”, such as Songzhung and 798 Art District in Beijing, Moganshan
in Shanghai and the Loft Art Community in Kunming. Some artists established their studios in
these art districts, but still they appeared as isolated cases confined to these areas. However,
the turning point came in 2005. Along with the rise of the Chinese contemporary art market, more
and more artists escaped from poverty and gained financial independence and consequently
the establishment of independent studios became a common practice among Chinese artists.
Nowadays, all sorts of artists’ studios appear not only in large and medium-sized cities, such as
Beijing, Shanghai, Chongging, Kunming, Chengdu, Hangzhou, Nanjing, Shenzhen, Guiyang, and
so on, but also in Tibet, a very remote area, where a number of artists also transform existing
spaces into art studios. It seems that this phenomenon is sweeping the whole of China, bringing to
mind the sentiment in the saying “all flowers blossom at the same time after a night spring breeze.”

Such a widespread phenomenon brings about simultaneous change, echoing my notes from
the Pavilion exhibition, “More and more artists free themselves from their former living conditions,
come together to form various art communities and establish many different types of studios. It
will surely challenge some of our values left over from previous egalitarian times. It will also see a
shift from the past's collective memories to a deep exploration of the individual, leading to much
more meditation on life as well as the addition of a visual experience to these rapidly changing
times.” This is what | perceived of the influence of such major changes to the environment of
artistic creation. As far as | am concerned, of all the trends in Chinese contemporary art in the 21st
century, the phenomenon of the artist's studio is the most significant one. Despite the fact that
we usually speak of art trends in terms of dominant artistic styles, this trend has brought about
a far more profound influence on the creativity of artists, and although a trend often indicates a
collective ideal or direction, here we see artists returning to the starting point of self-expression in
the isolation of their individual environments.

In fact, an artist, a creative individual, doesn’t represent the interests of any class, as Nicolas
Berdyaev said, “Intellectuals don’t belong to any class. They are only infatuated with their own
ideals.” If artistic values can be seen as ideals, the individual is sure to be the necessary basis for
realizing them. Some changes in contemporary art cannot be easily understood on this intellectual
basis, as commerce dispels the values of art in today’s China. This type of art is an inevitable
product of the process of social development. A new commercial society has appeared as a direct
result of the opening-up policy in China, subsequently changing past ideologies and liberating
the whole nation from class struggle, providing every individual an opportunity to fully realize his
dreams and values under the principle of fair competition. This was my sociological intention when
| curated the exhibition Pavilion, and is also the reason | praise and show my utmost respect to
those artists in studio.

Written in Tongzhou District on April 25th, 2008
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Asimulasian?

Thoughts on the National and the Contemporary
Brian Curtin

The curator Hou Hanru stated, in an interview in ART iT magazine, ‘The degree to which
art should represent a national culture that is in itself a fiction — and also the product of certain
established powers — has always been an important discussion’. Hanru, curator of the Chinese
Pavilion for the 2007 Venice Biennale, was responding to a question about the contemporary
validity of national pavilions at that biennale. His answer acknowledges the questionable terms by
which art becomes tied to ideas of the national and the debates necessarily generated.

Simulasian was the title of a curated exhibition that accompanied the first Asian Contemporary
Art Fair in New York during 2007. The title plays on ‘simulation’ or ‘simulacra’ to evoke critical
issues of representation rather than an authentic Asian showcase, and was premised on the
statement and question, ‘In the first decade of the 21st-century, the idea of “Asia” has become
increasingly amorphous: is it a continent, a mindset, a physical body, a conceptual identity?’
Questioning any easy terms by which Asia might be understood in relation to the rest of the world,
the critic Lee Weng Choy also provocatively asked, as the title of an essay, ‘Just What Is It That
Makes the Term “Global-Local” So Widely Cited, Yet So Annoying?’. Thailand’s contribution to the
2007 Venice Biennale was framed by Globalization...Please Slow Down. Other examples which
signal the vexed nature of considerations of the role of the national for art production include
Richard Vine commenting, in an Art in America review of the 2006 Shanghai Biennale, ‘...there
is the problem of seeming appropriation of Western models...adding nothing...unapologetic
knockoffs'.

In the terms sketched, we have the idea of national culture as a fiction, the production of
debates around what could constitute it, the problematic of polarizations such as global and local
and indications of a perceived threat to national identity, or identities. While it would be possible
to challenge each of these claims, the greater interest is in the fact of such competing claims and
the tensions within. On the one hand, there is a pressing need to acknowledge and understand
relationships between art and national culture and identity, and, on the other hand, there is an
equally pressing need to move beyond questions and issues of these relationships.

Central to this dynamic, | propose, is the widespread blithe invocation of the ‘contemporary’ in
art circles. When the academic and critic Chaitanya Sambrani asked in Art iT magazine, ‘Is there
an international language of ‘contemporary art’ and, if so, where does ‘contemporary art' come
from?’ he points up the anxiety that results when ‘the contemporary’ is evoked in terms that suggest
homogenization. Homogenization, of course, claims an effacing of individual, local, concerns. But,
Sambrani appears to imagine the possibility of an entity called ‘contemporary art’ that is separable
from the contexts that produce the art in question. This is the crux: how we imagine the terms
by which ‘the contemporary’ is constituted. Moreover, one would be loathe to imply any passivity
to given notions of the contemporary on behalf of artists from hitherto marginalized, in terms of
representation within hegemonic Western contexts, countries.

At issue, therefore, is an understanding of ‘the contemporary’ that can hold all its implications
in question; an understanding that will not reduce the individual concerns of artists to a generalized
notion of the ‘local’ or national, to be pitted against whatever constitutes the opposite. Within a
nuanced understanding the divisions sketched above will not seem so clear-cut.

This book is an attempt at a nuanced understanding. The artists’ studios have been opened
and their individuality confirmed. Portraits of artists’ in their studios have a long lineage and here
that tradition may be both invoked in terms of its ‘global’ significance and usurped in terms of its
local ramifications.

Brian Curtin is an art writer based in Bangkok.
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Ai An

Born in Liaoning Province
Graduated from Central Academy of Fine Arts
Currently lives and works in Beijing

Selected Solo Exhibitions
Silent City, Taipei, China
Silent City, Beijing

Selected Group Exhibitions

Acceleration — 2008 Olympics Car Colored Drawings

North-east Asia Art Exhibition, Seoul, Korea

Chinese Youth Watercolor Painting Exhibition, Beijing

The 2nd Chinese Oil Painting Exhibition, Beijing

Beijing and Hong Kong Watercolor Painting Exhibition, Hong Kong, China
Chinese Oil Painting Biennial Exhibition, Beijing

Statement

It is difficult for us to enjoy loneliness, especially in these noisy and tumultuous times.
Art, in the minds of people that are self-satisfied, like me, are similar to children
who enter into a grotesque and gaudy Disneyland. There are too many interesting
and exciting attractions. This seems like a handy dreamland under the control of
pragmatism, whereas, it is a remote Vanity Fair. To utilitarians, this is a rare and
beneficial chance and a world-shaking era. However, to people who create art, if art is
at the mercy of those utilitarian ideas, it will be discarded as rubbish in the near future.
Is it possible for art to enjoy loneliness in these utilitarian times?

Contact Details

Tel: +86-10-52023832 52023833

Fax: +86-10-52023831/605

E-mail: artaian@yahoo.com.cn

Address: C4001, Liquor Factory International Art Garden, Anwai Beiyuan,
Chaoyang District, Beijing 100012




e~ t, Ai LMK, Dissolution No.7, acrylic on canvas, 2007, diameter: 120cm

ifrgs 2 —, A N4, Dissolution No.1, acrylic on canvas, 2000, diameter: 50cm



Anli Liu

T EEE S ERIMILEZE 1975 Bomnin Pittsburgh, Pennsylvania, United States
ki T B bk EEbe  2001-2002 Pratt Institute, Brooklyn, New York

HRLZ) Currently lives and works in New York
FENR / EH Selected Solo Exhibitions/Projects
“HpTy - i, iR ERKIHE, WPEEARM, 2007 Mik and Honey, Artist Residency, de Young Museum,
2 [l AR R 1H 4 L San Francisco, California

ARG S, IR R s ST ST BT 2006 Braintree and the Theory of Everything, The Lab, San Francisco, California
“Hyk”, EESERG, MFERILSAZIL 2004 Again, Build Gallery, San Francisco, California

FTEBKR Selected Group Exhibitions
“HRFEIDT, FEEATO, FE 2007 Artists’ Registry, Chinese Arts Centre, England
o — R E R R, HREAREXNER 4. 2005 The 2nd Annual International Juried Exhibition, World Council for Arts and Culture,

AR el 1H 4 L San Francisco, California
“TZEL”, X R EAK IR, 2004 Emerge, Genart’s Juried Group Exhibition of Bay Area’s Best Emerging Artists,
DR A IH 421l San Francisco, California
EREKFIT Statement
22— I IR R, TR b TR Since my first high school biology class, | have been fascinated by the patterns,
AL BRSBTS B IME systems, and processes of the natural world. While my artwork references objects
HREI, TRAH AR kRS fh . OFE b found in the external landscape, | am more interested in the spiritual, psychological,
WL R B ia b SUP= e T S R SRR 258 H5 and political meanings that these objects evoke. In particular, | seek to facilitate
AT 3 T2 R P 15 M B8 A RSB AR IS, reflection and dialogue about the transience and fragility of life, our interdependence
RS B AR AL FR HER R R ELR A with the natural environment, and the power of memory to resurrect the decayed
WAL . VES AME TR T % SERA and destroyed. The attention to detail in my craft effectively creates a space for quiet
i, FRAEATEEED—Fh AERRIC s A meditation. Finding the right mark to communicate the essence of a natural object,
BRB MR RE, GBI EE e ¥ M ek repeating it, and choosing simple materials are my means of making the small grow
IREAR, B, VRSN AERID P 2 (R into the strong. Yet simultaneously, the inherent delicacy of my work reminds the
ARl S P A audience of its vulnerability and semi-permanence.
BEZAR Contact Details
B, B 4S : liu.anli@gmail .com E-mail: liu.anli@gmail.com
Wik . www.anliliu.org Website:www.anliliu.org

el
{ly




ik, REE), ARRTIAEE, SRL, 42

Registry (Installation detail), Artificial flowers, wire, monofilament, Dimensions variable, 2006, 76" x 30" x 96"
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Bharat Singh

Born in New Delhi, India

1999  MFA from College of Art, Delhi, India

2001-2005 Visiting Scholar of Central Academy of Fine Arts

2005 Graduated from Central Academy of Fine Arts, Beijing, with PhD
Currently lives and works in Beijing
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Statement

Palpitations of human feelings always excite me. The human feeling towards nature
and its different aspects could be discovered through different angles of love. | just try
to express these views, feelings and emotions through different faces of my art. For this
purpose, | always use the human forms, because, being a human myself, | have observed
human forms very closely. May be that is why | believe that the human forms are my best
way of expression. Moreover, | often prefer expressing myself through a female form,
as it's much easier to express the emotions that are born in the heart through female
characters. Flowers, which are also a symbol of delicateness, which bring freshness in
the environment through their fragrance, also help me in my expression. The source of my
imagination is the nature and the environment around me, from where | chose my forms
and make some changes according to my need. To express these views and feelings,
there is no limitation of medium. Medium also changes according to the need.

Contact Details

Tel: +86-13126672741 86-13522330873

E-mail: sohny333@hotmail.com

Website: www.bharatsingh.cn or http://2954.diaosu.cn

Address: Room C205, No.10 Building of Central Academy of Fine Arts, No.8, Hua Jia Di Nan Jie,
Chaoyang District, Beijing, China Attention: Dr. Bharat Singh (India)




