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Preface

Beethoven’s piano concertos have been
published in score as part of the new
Beethoven Gesamtausgabe. This practi-
cal edition for two pianos is intended to
make these works available for study
purposes to a wider public. The piano
reduction of the orchestral accompani-
ment is based on the Beethoven Gesamt-
ausgabe, Ser. Ill, Vol. 2 (Klavierkonzer-
te I), edited by Hans-Werner Kiithen
and likewise published by G. Henle Ver-
lag. The solo piano part has also been
taken from this volume. The long ca-
denza in the first movement was written
by Beethoven himself, and has been ex-
tracted from Ser. VII, Vol. 7, of the
Gesamtausgabe (Kadenzen zu Klavier-
konzerten, edited by J. Schmidt-Gorg).
For this edition, however, the cadenza
has been revised by the present author
on the basis of the autograph (Bibli-
othéque Nationale, Paris, Ms. 26). De-
tailed notes on the sources and the edi-
tion of the solo piano part can be found
in the Preface and the Critical Commen-
tary of the Gesamtausgabe. The most
important matters relating to the pre-
sent concerto, op. 37, are discussed be-
low.

Beethoven wrote down the initial idea
of his c-minor concerto while on tour of
Berlin during May or June of 1796, but
without elaborating it further at that
time. Related sketches were probably
contained in a lost sketchbook from
1799/1800. This gives us some reason
to conclude that Beethoven wished to
perform the work as early as his first
benefit concert on 2 April 1800, as is
further substantiated by the date of the
paper he used to write down his score.
As it happened, the c-minor concerto
was not performed at this event. Being
unfinished, it had to be replaced by the
C-major concerto, op. 15, whose first
version, however, no longer seemed ade-
quate to the occasion and was therefore
rejected and thoroughly revised in a
fresh autograph.

The only surviving holograph of
op. 37 is the autograph score in the

Deutsche Staatsbibliothek zu Berlin
(Aut. 14). This manuscript, which is
again accessible since 1977, is written
in three clearly distinguishable inks,
thereby revealing three stages in its
composition. The first complete nota-
tion in Aut. 14 was gained for the pre-
miére performance on 5 April 1803, fol-
lowing a revision of the second move-
ment and the initial writing down of the
third. Beethoven gave this stage of the
autograph the title “Concerto 1803”.
The solo part, though continuous and
virtually definitive in its structure, was
far from being written out for both
hands. Since Beethoven improvised
much of this part, it has not been hand-
ed down verbatim. As the solo part had
to be given a final form, Aut. 14 was
again revised in all movements using a
third ink, with the original range being
extended from g* to c*. This revision has
the character of an additional sketch
stage within the autograph. It was made
at the same time that Beethoven pre-
pared a separate volume of the solo part
for a performance of the concerto by
Ferdinand Ries on 19 July 1804.

Shortly after Ries’s performance, the
separate piano part, together with the
orchestral material, was used as an en-
graver’s copy for the original edition
(OE) issued by the Bureau des Arts et
d’Industrie. It appeared in Vienna in
November of 1804. All of the engraver’s
copies have been lost, so that an authen-
tic reading of the piano part has to be
reconstructed by interpolating the ulti-
mate version of the autograph and the
sometimes unreliable text of OE. In the
orchestral parts, however, the autograph
score and OE are completely identical.

The engraved solo piano part of OE
contains.the melody line and unfigured
bass part as a shorthand rendition of the
tutti sections. In this way, it served a du-
al function as a guide and conductor’s
part for the soloist and as a basis for do-
mestic performance. The clear distinc-
tion between Solo and Tutti shows that
this continuous notation does not imply
that the piano should play along in the
tutti passages.

Notes on the edition

The musical text has been obtained by
collating and evaluating all available
authentic sources in the manner cus-
tomary for scholarly-critical editions. To
do maximum justice to Beethoven’s in-
tentions, we have retained several of his
characteristic notational idiosyncrasies
in the sole part, especially in the caden-
zas. Thus, notes grouped by beams and
flags (provided the beams are not diago-
nal) have been retained in their original
form wherever this indicates a special
articulation. Similarly, we have general-
ly adopted Beethoven’s manner of notat-
ing two-part counterpoint on a single
staff as well as his distribution of the
musical text between the two hands.
The term loco after &' has been dis-
carded. The sources systematically dis-
tinguish between Solo and Tutti. We
have omitted these terms from our per-
forming edition as a clear distinction be-
tween the two is apparent in each of the
two piano parts.

Editorial additions are enclosed in
parentheses. Dotted rests in triple
rhythms have been written out. Notes
prolonged by a dot after the bar line are
written out in modern notation (i. e.

J\_LJ instead of | | ) Conversely, we

have retained Beethoven’s ties in contra-
puntal passages even where the tied du-
rations could be expressed by a dot, e. g.

é—-«ir rather than é_,U Accidentals
follow modern-day precepts and apply
only to the bar in which they occur. The
same applies to cautionary accidentals.
Accidentals supplied by the editor ap-
pear in small type in front of the note
concerned. Shorthand abbreviations no
longer in use today have been written
out. In Beethoven’s early period, short
appoggiaturas were consistently notated
as sixteenth notes (ﬁ) while long ap-
poggiaturas used the next shortest value
to the principal note. There is no slur
between the appoggiatura and the prin-
cipal note. Trills and turns appear in
their present-day form, as do all indica-
tions of tempo, dynamics and agogics.
Thus, Beethoven’s abbreviations crs:,
cres: and for are consistently rendered as
cresc. and f.

The swell sign <<= has been




broken down into =<====. Conflicting
dynamics have been standardized only
where there is no detectable intention on
the composer’s part. The pedal mark
%a. has been retained, but its cancella-
tion is indicated by % instead of Beet-
hoven’s customary (). Group slurs have
been deleted. Strokes and dots intended

to shorten the attack of a note appear
variously and inconsistently in the auto-
graph sources, copyists’ manuscripts
and original editions. To avoid adding
still further complications to an already
insoluble problem, we have generally
rendered them with dots in accordance
with modern usage. However, where

Beethoven clearly used strokes we have
reproduced them as wedges above the
note (martellato) in order to distinguish
them from staccato.

Bonn, autumn 1988
Hans-Werner Kiithen
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