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FRANCISCO You come most promptly.
BERNARDO It’s now struck twelve; go to bed, Francisco.
FRANCISCO For this relief much thanks: it’s bitter cold, and I am
sick at heart. ‘
BERNARDO Have you had quiet guard?
FRANCISCO Not a mouse stirring'.
BERNARDO Well, good night. ‘
If you meet Horatio and Marcellus, the companions of my watch,
tell them to make haste’. '
FRANCISCO 1 think I hear them. Stand, ho! Who’s there?
Enter HORATIO and MARCELLUS
HORATIO Friends to this ground.
MARCELLUS And subjects to the Dane.
FRANCISCO [ wish you good night.
MARCELLUS O, farewell, honest soldier:
Who has relieved you?
FRANCISCO Bernardo has my place.
Good night.
Exit
MARCELLUS Holla! Bernardo!
BERNARDO Say,
What, is Horatio there?
HORATIO A piece of him.
BERNARDO Welcome, Horatio: welcome, good Marcellus.
MARCELLUS What, has this thing appear’d again tonight?
BERNARDO [ have seen nothing.
MARCELLUS Horatio says it’s but our fantasy’,
And will not believe it or be touched by this dreaded* sight,
twice seen by us: '
Therefore I have entreated® him along

gy g ———————— T T P M N

1. stir: move. # 3 ; B

2. haste: hurry. AL

3. fantasy: imagination. %8 %

4. dreaded: greatly feared. 3F % &M 8
5. entreat: beg, ask. & X, X
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With us to'watch the minutes of this night; : e e
That if again this apparition' comes,
He may confirm what we see:and speak to it.
HORATIO Tush, tush, it will not appear: '
BERNARDO Sit down awhile?’. i e
And let us once again tell you, since you are 8o agamst our story,
What we have two nights seen. . . R
HORATIO Well, sit we down, P
And let us hear Bernardo speak of this. :
BERNARDO Just last night, ]
When that same star that’s westward® from the pole
Had made his course to illuminate* that part of heaven®
Where ngw it burns, Marcellus and myself,
The bell then beating one,—
Enter GHoOST
MARCELLUS Peace, be s1lent look, where it comes agam'
BERNARDO In the same ﬁgure, like the king that’s dead.
MARCELLUS You are a scholar®; speak to it, Horatio.
BERNARDO Looks it not like the king? See, Horatio.
HORATIO Most like: it fills me with fear and wonder.
BERNARDO It wants us to speak to it.
MARCELLUS Question it, Horatio. -
- HORATIO What are you that intrudes at this time of night,
Together with that fair and warlike form
In which the majesty’ of the buried king of Denmark
Did sometimes march? By heaven I command you, speak!
MARCELLUS 1t is offended.
BERNARDO See, it goes away!

T T T TP T T TP L TP 1o

1. apparition: person or thing that appears thus. & 4 th .69 & & , (L 4% ) R1%
2. awhile: for a short time. — £ JL

3. westward: towards west. ¥ &

4. illiminate: provide (sth.) with light, F %, & %

5. heaven: the sky. X %

6. scholar: person who studies an academic subject deeply. ¥ &

7. majesty: grandeur, as of a king or queen. (B £ 85) %~
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HORATIO Stay! Speak, speak' I command you, speak'
Exit GHOST
MARCELLUS It’s gone, and: w111 not answer. :
BERNARDO How now, Horatio! - You tremble and look pale o
Is not this something more than fantasy" ‘
What think you of it?
HORATIO Before my God, T would not thls believe
if I had not witnessed' it '
With my own eyes.
MARCELLUS Is it not like the kmg?
HORATIO As you are to yourself:
Such was the very armour” he had on
When he fought the e ambitious® Norway.
It’s strange. '
MARCELLUS Thus twice before, and exactly at this dead hour,
With military bearing® he passed by our watch.
HORATIO With what particular aim in mind I know not;
But, in my opinion, _
This predicts’ some strange eruption® to our state.

IT{ORATIO explains why there are so many preparatwm for
war. He tells the others that FORTINBRAS of Norway, whose
father was killed by KING HAMLET, mtends to regain the lands
he lost._}

But soft, behold”! Lo, where it comes again!
(Re-enter GHOST)

i n-"'"'|!InV"'"Il|-»"“"Ill--""lln--""lI||.~""lln---"'llvw-""VV|vv"‘”'llvv-""'ll---"‘"llu-"’“ln--"'llll--""'1u--"'"Il|-"""ll-v"’"'l1|vn"‘“llu-f""lIA--""‘ln--"“’ll|--""|Il|w‘“'Iln-"“'lln-""‘llm

1. witness: be present at (sth.) and secit. BB AT (X¥FH); A&

2. armour: formerly, protective, usu. metal, covering for the body, worn when fighting. &Y
3. ambitious: full of ambition, esp. for success or money. ¥ 45 84

4. bearing: posture, way of moving. eSS

5. predict: forecast. T+

6. eruption: out break. X

7. behold: look. &
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T"1I cross it, though it blast' me. Stay, illusion?!
. K you have any sound, or use of voice, : B
™ Speak to me: :
If there i is any good thmg to be done,
.. That may help you and grace me,
¢ Speak to me:
:,:_(Cock crows)
.Stay, and speak! Stop it, Marcellus.
MARCELLUS Shall I strike at it with my spear?
HORATIO Do, if it will not stand.
BERNARDO It’s here!
HORATIO It’s here!
MARCELLUS It’s gone!
. (Exit GHOST) ,
We do it wrong, being so majestical,
To offer it the show of violence;
BERNARDO It was about to speak, when the cock crew.
HORATIO And then it started like a guilty thing
Upon a fearful summons®. I have heard,
The cock, that is the trumpet* to the morn,
Does wake the god of day; and, at his warning,
The wandering spirit hurries to his confine’.
MARCELLUS Let us break up our watch; and go to inform
young Hamlet :
Of what we have seen to-night; for, I am certain,
This spirit, dumb® to us, will speak to him.
MARCELLUS Let’s do’t, I pray; and I this morning know

g 000 ) P R

1. blast: blow up. ¥ #

2. illusion: belief of impression. 47 %

3. summon: call. 8%

4. trumpet: brass musical instrument with a bright ringing tone. “J* 5 ;"\
5. colllhe': prison, place of confinement. H %

6. dumnb: mute; without voice. K &
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Where we shall find him.
Exit all L et g "
ACT ONE

Scene Two
A room of state in the castle. B Lo
Enter KING CLAUDIUS, QUEEN GERTRUDE, HAMLET, POLONIUS,
LAERTES, LORDS and ATTENDANTS : " '
KING CLAUDIUS Although of our dear brother Hamlet’s death’

The memory is still green, and it is right that

We bear our hearts in grief and our whole kingdom

Is full of woe, :

Yet so far has discretion' fought with nature

That we with wisest sorrow think of him,

Together with remembrance? of ourselves.

Therefore our sometime sister, now our queen,

Have we taken to wife.

ICLauDIUS now speaks about FORTINBRAS and orders messengers’
to go to the King of Norway to try to prevent an atack.]

And now, Laertes, what’s the news with you?
LAERTES My lord,

Your permission to return to France;

From whence® I came to Denmark,

To show my duty in your coronation®. :
KING CLAUDIUS Have you your father’s permission?

What says Polonius? '

1. discretion: quality of being discreet. #R
2. remembrance: memory. 212
3. whence: where. " 2

4. coronation: ceremony of crowning a king, a queen, or some other sovereign rulers. #v BAL
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LORD POLONIUS He has, my lord, persuaded me to consent:
I beg you, give him leave to go.
KING CLAUDIUS Take your fair hour, Laertes; time is yours,
And spend it at your will!
But now, my cousin Hamlet, and my son,—
HAMLET (Aside) A little more than kin', and less than kind.
KING CLAUDIUS How is it that the clouds still hang on you?
HAMLET Not so, my lord; I am too much in the sun.
QUEEN GERTRUDE Good Hamlet, take that night colour off,
And let your eye look like a friend on Denmark.
Do not for ever with your eyes lowered
Look for your noble father in the dust:
You know all that lives must die,
Passing through nature to eternity>
HAMLET Ay’, madam, it is natural.
QUEEN GERTRUDE If it is like this,
Why seems it so particular to you?
HAMLET Seems, madam! Nay it is; I know not “seems.’
It’s not just my inky* cloak, good mother,
Nor customary® suits of solemn® black,
Nor windy respiration’ of forced breath,
No, nor the fruitful river in the eye,
Nor the sad expression of the face,
Together with all forms, moods, shapes of grief,
That can denote me truly: these indeed seem,
For they are actions that a man might play:
But I have within that which externally show;
These are the trappings® and the suits of woe.

st 800 g 00 A8 PR o090 g0 50 A g0 gy

1. kin: relatives, family. R Afe & &

2. eternity: state or time of life after death, & 4
3. Ay: yes. A #

4. inky: black like ink X X &, 65

S. customary: according to custom, & B& 3 4649
6. solemn: not happy or smiling. & £48y; =&
7. respiration: breathing. ¥ &

8. trapping: costumes. accessories. 4%
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KING CLAUDIUS It’s sweet and commendable' in your nature,
Hamlet, :
To give these mourning’ duties to. your father:
But, you must know, your father lost a father;
That father lost, lost his, and the sons are bound
To mourn in sorrow: but to persevere is unmanly grief.
We pray you, throw to earth '
This unprevailing woe, and think of us
As of a father: for let the world take note,
You are the most immediate to our throne; .
And with no less nobility of love '
Than that which dearest father bears® his son,
Do I impart toward you. For your intent
In going back to school in Wittenberg,
It is against our desire:
And we beg you to remain here. :
QUEEN GERTRUDE Let not your mother lose her prayers®, Hamlet:
I pray you, stay with us; go not to Wittenberg. -
HAMLET I shall in all my best obey you, madam.
KING CLAUDIUS Why, it’s a loving and-a fair reply:
Madam, come. Come away.
Exit all except HAMLET
HAMLET O, that this too too solid flesh would melt
Thaw and resolve itself into a dew!
Or that the Everlasting’ had not forbidden us
To take our own lives. O God! God!
How weary, stale®, flat and unprofitable,
Seem to me all the uses of this world!

T e T T T R T Rt ""l(v--""‘Ilw"“'lluﬂ"”lh--""|VInw‘""lllf"'lhuf""lI.vW""le--"‘“llvw""\Il||-"‘”ln.-vll“I|y-~""lllnn""'llu-""lllw

1. commendable: deserving praise. 1% ## &

2. mourning: period of grieving for one who has died. MR & ¥

3, bear: (bear, bore, borne) has for. %

4. prayer: solemn request to God or to an object of worthship. # #
5. everlasting: God. L%

6. stale: old. M & &9
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Fie' on’t! Ah fie! That it should come to this!

But two months dead: nay, not so much, not two:

So excellent a king; so loving to my mother

That he would not permit the winds of heaven

To visit her face too roughly. Heaven and earth!

Must I remember? Why, she would hang on him,

As if increase of appetite had grown

By what it fed on: and yet, within a month—

Let me not think of it—Frailty?, thy name is woman! —

A little month:—why she, even she—

O, God! A beast, that lacks reason,

Would have mourn’d longer—married with my uncle,

My father’s brother, but no more like my father

Than I to Hercules: within a month:

Before the salt of most unrighteous® tears

Had left her eyes, she married.O, most wicked speed, to post

With such dexterity to incestuous* sheets!

It is not nor it cannot come to good:

But break, my heart; for I must hold my tongue.
Enter HORATIO, MARCELLUS and BERNARDO
HORATIO Hail’ to your lordship!
HAMLET I am glad to see you well, Horatio.
HORATIO The same, my lord, and your poor servant ever.
HAMLET Sir, my good friend; I’ll change that name with you:

_And why have you come from Wittenberg, Horatio? Marcellus?
MARCELLUS My good lord—
HAMLET I am very glad to see you. Good even, sir.

But why, in faith, have you come from Wittenberg?

vvvvv poert L apga 11 08t e T g AR ) B g 8 g O et

1. fie: an exclamation of disgust. *¥

2. frailty: weakness in character. # 3§
3. unrighteous: deceptive. & 4% 8

4. incestuous: involving incest. #.4#9
5. hail: a greeting, H#
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