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The Quren Hongzhao

Artistic and Cultural Traditions of the Kungu Musicians

This ground—breaking anthology, by Prof. Kang—i Sun
Chang of Yale University, is based on a three—volume
collection of calligraphy and paintings by leading kunqu
musicians and scholars (the so—called “quren” ), and gives
readers a dazzling glimpse into the unique cultural world
of Kun-style opera. That all these works of art were
first created for (and preserved by) Ch’ ung—ho Chang
Frankel, the oldest surviving kunqu expert and calligrapher
today, adds new dimensions to our understanding of the
modern kungu art. Spanning decades as well as nations,
these volumes cover a period of time from 1937 to 1991,
and move, along with its owner, from China to the US.
In this book Prof. Chang weaves together the threads of
Ch’ ung—ho Chang Frankel’ s oral history into a continuous
narrative, bridging a significant gap in the history of the
literati qu, a tradition that is gradually forgotten with each

passing decade.
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