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Preface

This practical two-piano edition is in-
tended to make Beethoven’s piano con-
certos, which are published in score in

creasing certainty of his deafness, which
gradually put an end to his original ca-
reer.

At first, in deliberate emulation of
Mozart, Beethoven wrote piano concer-
tos solely for his own appearances as a

soloist. Far more frequently than surviv-
4

the New Beeth G be, ac-
cessible to a larger public for purposes
of study. The piano reduction of the or-
chestral accompaniment is based on
Hans-Werner Kiithen’s text published
by Henle as Klavierkonzerte I in Series
1II, Volume 2 of the New Beethoven Ge-
samtausgabe. The solo piano part has
also been taken from this same volume.
The cadenza in the first movement is
Beethoven’s own and has likewise been
adopted from the Gesamtausgabe,
namely from Series VII, Volume 7,
Kadenzen zu Klavierkonzerten, edited
by Joseph Schmidt-Gérg. However, it
has been revised for this edition by the
present editor after consulting the auto-
graph manuscript {Bonn, Beethoven-
Haus, H. C. Bodmer Collection, Mh 13),
which Beethoven probably wrote in
1809 for the use of Archduke Rudolph.
Detailed information on the sources and
the editing of the piano part can be
found in the Preface and Critical Com-
mentary of the Gesamtausgabe; howev-
er, matters of greatest interest regarding
the Piano Concerto op. 19 are discussed
below. Attention should also be drawn
to the short version of the guidelines
used for editing the solo part. They can
be found immediately following this
preface.

Of all Beethoven's orchestiral scores,
the earliest to have survived in complete
autograph copies are those of his three
piano concertos opp. 15, 19 and 37. The
fact that Beethoven so carefully pre-
served these works is also a sign of his
especially high regard for this genre.
These primary sources grant us an in-
comparable insight into Beethoven’s ar-
tistic evolution in the years between
1790 and 1803, marking his transfor-
mation from a traveling virtuoso to an
established composer. At the same time
they also document a turnabout in

Beethoven’s view of himself, a b

ing y evidence would sug-
gest, he gave concerts in Bonn and Vien-
na, and especially on tour. Alongside
works by other composers his repertoire
included four versions of the Concerto
in Bb major. By employing recent meth-
ods of source analysis these four stages
can now be isolated. In particular, a
close scrutiny of morphological criteria

which he had - unconsciousty — marked
out for himself as early as 1784 when at
the age of thirteen he had written his
Concerto in Eb major, WoO 4. Today,
thanks to source analysis, we know that
by 1790 at the latest the Bb-major Con-
certo must already have existed in an in-
itial version in Bonn (see Hans-Werner
Kiithen: Probleme der Chronologie in
den Skizzen und Autographen zu Beet-
hovens Klavierkonzert op. 19, Beetho-
ven-Jahrbuch 1973/77, Bonn, 1977,
pp- 263-292). This was followed in
1793 in Vienna by a second version con-
taining the Rondo in Bb major, WoO 6,
as its finale (one of its motifs was later
ignificantl d with the last

has made it possible to date i L
tions in lost autograph scores or to assign
sketches of cadenzas or entire mave-
ments to one or another stage. Less
frequent are such strokes of luck as the
discovery in 1921 of a separate and ful-
ly written-out solo part for op. 19 in
Beethoven’s own hand (Bonn, Beetho-
ven-Haus, H. C. Bodmer Collection,
Mh 4). This enormously enriched the
source material available since the days
of Carl Reinecke’s edition for the old
Beethoven Gesamtausgabe of 1862~
1865.

‘The four versions of the Concerto in
Bb major arose over a period of more
than ten years, from 1790 at the latest
untl 1801. During this time, however,
Beethoven not only wrote his C-major
Concerto ap. 15 but also conceived and
partially carried out his c-minor Con-
certo op. 37. Thus, a previously obscure
web of relationships has now taken on &
new shape: Beethoven, favouring the
large-scale concerto form, intended to
bring this genre to a culmination with
his Third Piano Concerto op. 37, which
indeed enjoyed the greatest following in
the nineteenth century.

1f we measure the four versions of
op. 19 against the two versions of op. 15
and the sole version of op. 37 (which
was nevertheless interrupted at various
stages) we can sense Beethoven’s hard
attempts in this genre, as later in his
string quartets and symphonies, to come
to grips with his predecessors and to

their infl This was even

only superficially occasioned by the in-

the case in his own chosen field, the one

movement of the final version). A third
version then followed, probably in
1794. This led to the fourth and final
version while Beethoven was sojourning
in Prague at the opening of the season in
October of 1798. A few days after per-
forming the C-major Concerto he had
used the success of this work there as an
occasion to write out the earlier Bb-ma-
jor Concerto in a fresh score (Berlin,
Staatshibliothek PreuBischer Kulturhe-
sitz, Mus. ms. autogr. Beethoven 13). To
aid himself in this task he had written
out, in the same ink, a lengthy revision
of the first movement in the Grasnick 1
sketchbook (Berlin, Deutsche Staatsbi-
bliothek, Mus. ms. autogr. Beethoven
Grasnick 1). After finishing these
sketches Beethoven incorporated only a
few transitions from the solo part into
the autograph score for his Prague per-
formance. Similar passages in the piano
part of the two remaining movements
are likewise only sparsely notated. On
the other hand, the orchestral parts are
already put down in final form. That
Beethoven proceeded from a model,
namely the third version of his concerto,
is indicated by the blank measures left
open for future completion. However,
Beethoven did not fill in these measures
in Aut. 13. Not until two-and-a-half
years later, in April 1801, did he write
them out in the manuscript of the sepa-
rate piano part (Mh 4). The first edition,
issued by Franz Anton Hoffmeister
(Leipzig and Vienna, December 1801),
was probably engraved on the basis of



lost orchestral material. Mh 4, on the
other hand, served not only as a defini-
tive autograph of the solo part but also
as an engraver’s copy for the piano part
included in this set of printed parts. In
with h ’s authenti

as has his registral disposition of the
music between the two hands.
Editorial additions are enclosed in
parentheses. Dotted rests in triple-meter
passages have been simplified. Notes

g
manuscript, Mh 4, the print also con-
tains, in lieu of the abbreviated tutti
passages, a two-part texture consisting
of the melody line and an unfigured
bass. The printed solo part thus provid-
ed the pianist/conductor with a continu-
ous text as a guide for performance, and
at the same time it could also meet the
needs of performances outside the con-
cert hall, e. g. for domestic music-mak-
ing. At all events, the pianist was not in-
tended to play along in the tutti passag-
es during concert performance.

Notes on the Edition

The musical text has been obtained in
the manner customary for critical edi-
tions: namely, by collating and evaluat-
ing all available authentic sources. In
order to do greatest possible justice to

Beethoven’s i i a few ch -

prolonged by a dot following the bar
line have put into modern notation
(41 J rather than J | ). On the other
hand, in contrapuntal passages, Beetho-
ven’s ties have been retained even when
the tied note-values could be added to-
gether, e.g. #::ir rather than L er
Accidentals are treated according to
customary usage. They remain in effect
for the bar in which they appear. The
same applies to warning accidentals.
Added accidentals appear in small type
in front of the notes involved. Abb,

in simultaneous dynamic markings have
been made consistent only where no
special intention on Beethoven’s part
can be discerned.

The pedal mark Ped. has been re-
tained. The release mark () customarily
used by Beethoven is rendered as #.
Similarly, the pedal mark senza sordino
is given as ped. and con sordino as %
when the meaning is the same; other-
wise, the original marking has been re-
tained.

The former manner of combining ties

and logato sturs 4_d4 49 has heen
changed without comment to

4 JTTJ , tor longer groupings, only
strings of short shurs have been used.
Slurs indicati bdivisions of the beat

tions no longer in current use have been
written out. Short appoggiaturas are
rendered consistently by 3, as was cus-
tomary in Beethoven’s early period,
whereas long appoggiaturas take the
next smaller time-value of the main
note. There are no slurs between the

istic traits of his notation have been re-
tained. Thus, his grouping of notes by
means of beams and flags has been re-
tained (except in the case of oblique
beaming) wherever this is used to indi-
cate a particular articulation. Similarly,
his manner of notating two voices on &
single staff has generally been adopted,

ppoggiatura and the main note. Trills
and turns are notated in modern form.
The same applies to marks regarding
tempo, dynamics and agogics. Thus,
Beethoven’s abbreviations crs:, cres: and
for have been rendered consistently as
cresc. and f.

The crescendo-decrescendo mark <

has been modified to <>. Discrepancies

have been omitted. The autographs and
first editions use dashes and dots vari-
ously and inconsistently to indicate
shortened notes. So as not to complicate
this practically insoluble problem fur-
ther, we have rendered them here uni-
formly as dots. However, wherever Beet-
hoven clearly wrote dashes, they appear
a5 wedges above the note to distinguish
them from staccato dots. Especially rel-
evant questions regarding the text are
taken up in footnotes.

Bonn, spring 1991
Hans-Werner Kiithen
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*) Autograph of solo part and original edition omit

staccato, unkike m. 214.
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