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God-Sent Harmony

The relationship between human and nature is a process of constant evo-

lution. In the world of living things, only we human beings have self-conscious-

attitude towards the living things in nature. Why are things like that? People
began to explore the secret of that and look for its essence.

The alternation of day and night, the spring rains, summer thunders, au-
tumn winds, and winter snow are all quite natural. And so is the budding of the
saplings. The melodious sound and beautiful color of parrots or canaries or
peacocks are natural. All the things of nature, such as erupting volcanoes, mag-
nificent mountains, tranquil lakes, and those that are beyond our scope of
imagination are also quite natural.

For what can be seen, everything in nature follows its own principles rather
than its form. All the sounds, colors, styles, spirits and atmosphere of nature
are infinite. We just made our choices to merge the human spirits and imagina-
tion into the natural world. Thereupon, all natural things have been brought with
more vitality and spirit, and the human beings have learned to enjoy the nature.

The enjoyment of nature is an art of use. There is no clear definition as how
to enjoy the beauties of nature. Human beings have acquired an instinct for art
and mighty power of imagination so that they will make use of what ever they
can to decorate their lives. Clothes are the best embodiment of the external form.

The grass beside the water was used occasionally to cover the body when
ancient people were playing by the river. Thanks to this kind of clothes, even
while being away from waters, they could still feel the softness and ripple of the
river. It is such hula skirt that raised the historical curtains of clothes. Walking
through the history of clothes, we find the origins of cotton and observe its

development. Our thoughts fly as if we saw the golden threads being woven in

o003/

___HUMAN CLOTHING & ADORNMENTS CULTUROLOGY RESEARCH COLLECTION/



H&‘Em The Research on Clothing & Adornments and Nature

SISEES

front of our eyes and tree barks could be made into beautiful clothes. Even if in
the primitive barbarism, fur was not only required for life, but also needed as a
symbol of social status, a manifestation of strength, and a decoration of beauty.
Fur garments, with exceeding change of color and style, actually show what
they are. And striped fishskin is also made into fantastic clothes,and unex-
pectedly, people have learnt to collect feather to make clothes with brilliant
color.

Time is so marvelous, with the alteration of spring and fall, with all the ups
and downs. The cognitive capacity of humans is even more broad and pro-
found. With the surrounding flowers and grass as the natural dyes, various
creative techniques, such as, tie dyeing, wax printing, and so forth, dye our life
colorful. Peony, violets, rose, and groups of flowers leap, stretch into the sleeves
of our clothes, which is so-called “making my sleeves fragrant for three years”.
The natural presentation of twelve patterns, the four famous embroidery styles
of “cloth-pictured garments”, traveled, like dragon and phoenix, through the
history of human civilization of thousand years. Human beings deal with those
natural materials, such as leather, shells, wood, stones, jade, jewels and so on
with novel techniques, endowing them with a brand-new connotation. These
ornaments keep an account of the ever-lasting beauty. Whoever could tell the
splendid garments are made from all the things in nature? Can anything be better
than that?

Therefore, to enjoy nature means the recurrence of the primitive relation
between human and nature. In this sense, what we are trying to explore is the
deep root of the clothing and nature. Being close to nature, under such circum-
stance, is a kind of demand from the inner most, and an adjustment and balance
between human and nature.

At this moment, we are just like rafting the nature, what is visible is not
only the slow-unfolding history of garments, but scenes of the vivid pictures
revealing the harmonies of human and nature. It is just as Lin Yutang’s words,
“Flowers cannot be without butterflies, mountains cannot be without springs,
stones cannot be without moss, waters cannot be without algae, arbor cannot be

without wisteria....” Man cannot go without garments.
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