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To some extent, design project is the mirror image of a de-
signer. Many unique features of designer Mr. Chen Ying are
reflected clearly in this interior design portfolio. Chen Ying
once studied the architecture in Shenzhen University from
1989 to 1994. From a teacher’s vision, he left deep impres-
sion to other people. First, for his positive status: he complied
with the rules and plunged enthusiasm into everything in-
cluding his subject and school life. The more conspicuous im-
pression he left to me is his question-style prébe in the class.
That kind of investigative probe always exceeds the specific
design problem and refers to the discussion of the nature of
architecture and space. "Positivity” endows him with strong
ability to adapt to reality and critical thinking habit which
reserve idealism color and support power of continuous
progress for him. | think the effective combination of these
two aspects is the real way to go to success in the competitive
and complicated decoration design industry. Achievement
of Chen Ying is excellent in his fourteen-year working experi-
ences. Personal exhibitions of “Designer+Ten People+Ten-
year Group Exhibition” planned by him is the influential
event in this industry. Independent operating interior design
companies which do not adhere to the engineering company
start to appear in recent years through the promotion of him
and other designers. USC Group of Chen Ying is the repre-
sentative among them. This shows that independent value of

design has been admitted by the society increasingly.

With high quality of these design projects, we can see the
sincere attitude and excellent professional quality of the
designer serving to the owner and his critical conformance
to the social aesthetic fashion. The style is various, such as
“Modern Style”, “Chinese Style” and “Western Classic Style”.
It still keeps the modern simple aesthetic tone to show the
unique vision of the designer's architectural background. The
elements of form, material, detail and color are combined
according to the “Space Concept” and we can find some
interesting skills in these combination modes. We can say
these designs are the “Space Design” but not the “"Decoration
Design” which pays attention to the exterior. Through careful
reading, these projects show the artful conception and taste
of design and it reflects the spiritual character of our “Uni-

versal Design Era”.
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Whoam I?
Somebody would say that you are an “Interior Designer”.

In my current professional practices, many working contents
are the house interior design, but | also participate in the ar-
chitecture modification, even including the base plane plan-
ning, house design and environmental landscape design. |
am confused to define my identity from the existing appella-

tion.

what do indoor and outdoor represent respectively in the
Chinese expression? Most of the people think that they rep-
resent the distinction of inside the house and outside the
house. For this appellation, one hidden meaning of it is that
there is a boundary that distinguishes them. Historically,
people distinguish indoor and outdoor with walls when build
a house. The distinct boundary is shown clearly in most Euro-
pean historical buildings: thick walls and small windows. They
always treat the house as an elaborately carved sculpture.
In my opinion, these houses which combine all building ele-
ments (including enclosure wall) together are just like the fist
and represent power, solidity, defense and guard. It publi-
cizes the power of human and God and it shows an opposed

attitude to the nature.

With the progress of material technology, the entity concept
of the enclosure wall has been increasingly weakened. But
there are many walls that still exist in people’s mind to distin-

guish indoor and outdoor clearly.

However, I'm obsessed with the Chinese traditional domestic
architecture with corridor, patio or courtyard. The bound-
ary of indoor and outdoor in these buildings is always vague

and unclear. With a mutual harmonious feeling to the nature,

they feature versatility, liquidity, flexibility and uncertainty,
and the construction elements are scattered but orderly. Al-
though they are plain and shabby, | think these spaces are full

of charm.

With a repressive and negative mentality to the traditional
examination-oriented education system and the hope of pos-
sessing power of influencing the world, | made great efforts
to study the technology of building house at the beginning of
studying architecture and hoped to devote into the construc-
tion boom of building big house in the future. | hoped | can
point to a high building and say “It's my design” one day at
that time. The feeling of constructing a building standing up
for hundred years is so proud. At that time, people paid more
attention to how to highlight and become self and the whole
society was full of heroic color. Architecture was included
and people still cared for the entity wrapped by the wall. Un-
der the circumstances, | think it implicated a social mood of
demanding self-approval. With more social experiences and
contact, | have come to realize that breaking up your wall,
sharing and giving is beneficial to integrating individuals into

society and achieving yourself.

My strong attention to the space begins from my graduation
from the university. The numerous working practices are the
transition and permeation from architectural design to in-
terior design, then again to architectural design. | pay more
attention to the movement between spaces and considering

the combination mode of spaces becomes my thinking habit.

Current domestic architectural practice steps into a pitfall
of dualism with the ideology, so the boundary appears in
the time when it takes the clear quantification as standard
and does not regard the human nature as the measurement

scale. The boundary of inside and outside is set clearly and

the gray area full of human nature disappears.

Laozi once said that we always use the space of the tools and

itis the padding of people's behaviors.

Besides inside and outside of the house, the "Greenhouse Ef-

fect” also let people realize that the earth is a big interior.

In this big interior, how do people design their living loca-
tion? How to form the meaningful “location” space in accord
with human nature? "Space” of the location attracts design-
ers. Although the sense organ of eyes, ears, mouths and
noses cannot touch it, designers know that the “space” exists
and attracts designers to get close to and pursue it, because
it is the shelter of human body, hope of soul and placement

of spirit.

As for the source of the appellation “Interior Design”, interior
design is an interesting expression. We can take it as the in-
terior, affective and exquisite design based on emotions. It is
defined through the expression of people’s interior emotion
and refers to the layer of soul, and then its connotation has
been expanded immediately. That is to say, when we define
the "Interior Design” with the design which can move peo-
ple's mood and soul, there are no clear distinctions in the “In”
and "Out”. That means designs of inside the house, outside
the house and separation between inside and outside can be

included in the content of “Interior Design” totally.

| feel really relaxed for this understanding and my identity

clearsimmediately.

The understanding is beyond the boundary and | call it

“cross-boundary”.
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Interior Design of the Showflat of Shenzhen Classic Homeland
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In this project, the redesign of the space is expected to attract those who were
born in 1960s and 1970s with career success. This group of people relish the ma-

terialism of modern technology and can not break away from the bygone time.

The separation between the spaces in this design takes the form of concession.
In the mindset of the Asians, leaning forward is also for the effect of moving back-
ward. Here, the concession and concealing are engaged to display the layers and
depth. Through mirrors, the layers of the space are underscored to put beauty in

front of you in the process of expectation.

The design of the corridors here is based on the lanes under the tile eaves in Jiang

Nan. Suspended ceiling is used to conceal the air-con unit and to produce the
effect of lowered eaves. On the floor, several white granites of different lengths are
found among the dark-colored greenstone. The coordination of the ceiling and
the floor makes a traditional transition space in the middle to refresh the familiar

childhood memories in association with the countryside.

The Asians worship natural forces and regard food as the grace of Tian. On
the ceiling and above the TV cabinet, concealed lighting is set to represent the
blessing of the unknown force. On the wall from which TV set is suspended, the
engraved patterns show the stems and leaves of plants. Like fossils, they remind

people of nature, their unforgettable partner.

The horizontal and vertical lines are used to depict the sunny and decisive senti-
ment of the people in the East. Through the decorationson the furniture, the easi-
ness and satisfaction of the people fully provided with material comfort is brought

out.
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