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HANZAF R FORFEHEHREI ZANEEE BN ——ATLRT3500~F720004 8ty £
W REMAEDIMUN—HER T ZEF S IEH AR A E RN X 0 E
HESLH R G A LT K B R Y R R B Al R A1 (Freer Gallery of
Art) 9 #F/R (Charles Lang Freer) 46 4; £ mF L AAR R E T BN FELmA ER
tE#HR e )k (Edward Sonnenschein) 464 k43; A HAL L ABM R T T AW ER =
HH g iR R B4  IE FH (Grenville L. Winthrop) % 4 ; 78 ¥ 2 T 3% I 85 % A#F 58 2 2
T—AHAR/IMEZ R RO B R E T B R R A Y R AR T (Alfred
F. Pillsbury) St 4; A EZH M lE oL EE R SR T THE T BER B g2 R fodk
M1t % ¥ €M (Chauncy Hamlin) f148% % /& (Wyman Drummond) % 4, %4, # Aty # 5] &

(T. B. Blackstone) %+ AW H#H8) T, IUAFE /R &% % /% (Berthold Laufer) 72 fn ity
R K 8 44 (Field Museum of Natural History) #37 7— /N A K228 50 09 F 5 b i %
WEBRLEYE-NEXRESHHNEMNRHE L RAKEETI— 5, REEL T LATEE
WRRREDTEREEH ROV IR 208 228, 247 T bbb [ 2 F B4 i
B, ?

AR B : 19tH4290E K ~ 20421054

5 [E B 4 1 9 o ) 28 MR % B A 2011 22 B B ATA04F AN A K B SR AE I 2 T vy A4,
ATHEFEBHREBNRARRS, EELEDBN AR ET NI E L& F o8, LFRE, 204
RFEMURT HEREBOEEF S, PERH LK, W8 57 B o % Hl % 5 7 5 4y
B XBF—(FE#: PES FFFEHFEF XK Jade, A Study in Chinese Archaeology and
Religion. Chicago: Field Museum of Natural History, 1912) ) th{k 4, 23 4 A K S fuR i 5
WS E/RME - R, oL B R EER S AT BN, B, “ARIEIA N2 &
FHRRF R AR B E A RIS i S KAy E R MR R, 7 T, &
TFEPERDAREE, FTUH BRI X i R T E+ 278 FRABME S £I, B 5128520
B0 KUK £ L WRAFNH LI, SURHAR T T %% /RE990 5.

191247, LG HIRE KM 1R B, TTHBT LA I R D BT, B b 2 0y 5 B 2 4
A AR R B T B B AT BN 3 R R AR, R R R A 188948 52 i
W (EEEF) « FRAAR KNSR, LI RN H T P E E L WBAR . A
JUR A B2, % B /R C AT %A 7 K48 o B 28 25 2 1901~1904 48 [8] #4720 4 1y 2
[E] B 48 L 1A 1 R 18 (Jacob H. Schiff) % 52 HI7E  [E 4 22, 4 & 21908~19104F 48 2 fu B 4y 3¢
AR LR S A U R BT A o O AT B 0 B S A B AR R B AR, e
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PR A 192348 SR P EL ML % = KA B IRF 1 90004 B 4y, BH1000% fHE £ 5 1
R — BN R BT B B R, R RN AR “EE TR .

HHRARGEMEEINER LR A FT o BERR T RATEE, A GET, ELT N2
HWFR—— N T FHARTRE R, “FHF AR X BRI, BhAE e XE
Pt E BB — R FREE . IRA FFR Z20H L2055 K KEZ0FRATA #E NP
El. % % /K48 A B 1% SR 2| Wy E B0 S0 T AR AL 7 B B A A B 1 R, X M R R
FEAR. ZHAZHENALER, REFEMETF X, HRERMARIGE, GEEEHZF L
FH e, AALGTAL TR FEH A XEER Y IERKFIEIR (1904~19064F) By %
WAR AP . E4nsksE B (Kenneth Scott Latourette) 78t /& 120 [EII7. 3 B 45 1 6y 3RS, 22 3 /R et
ERHEFHANEEZ, “WUREHTIU BN EBRR, thERKEEL SN . X sk
Rk TERNEENERMMEET ",

2012247, F E M E B AV R B R — AR S Fo R &, X AEF AT
Ro A REFA ERREATEF ZANBTEEHER, MAMFEEBAFEARNEZFEAR
AAFRERAR Y BT R EPE Y, FH B E8. BRI AEP, hEELHETER
MEHLRRTARFAREY: APENERATHHLA WA XUNNER., kT, LEREL
b, LA AIRAT B R AR K, M KR RN FAT M & 3, 280 X B R R R L T
FIHE R o

1907 ~ 19344, A X o8 EREER LM 18R T HBE L2 RH, FHAR
P AR K A M B R TR B, B = kP EZAT, A EREHE T KA1F 4
X' EFRETRYE, FHAERTFRRERFERMREER, BE— AR P EHE,
— MR- E R ERT BHETIOEMEZ R EFMANESEER, AMKEZ v
F—XEHNTEEEF RTINS M AR F TR F T EEREFEHE TR
BT Byt BART AT 2 W E AT B E XA, REIAFAFT I FHFEm,

201 L2 i ATA04F B, ARG Fe /R 3 B E B 5 IR T F AR, T LA D FATH By
o ] 5 25 R A A AR 2 ST A R o XA B R o i A I A R R A R A A R
KA b 2 AR T 4y 1 4 A5 By i . X AP RS 2 BT DURR 7T 86, 4% P8 7L 483 (Warren Cohen) #y
R, Iy A E19114F o DU R Tl B 92 309, ST P IE i & 3 B 3 R R A,
ERIEFWEE AR RIS PN S EARE TEE" Y, £HR, FEHEAL

(Abel W. Bahr) 1K # KiE/RE . (Alfred Salmony) #F5E T iX — & H——8 B A AN #

A E B . WRALNRBARBRR AR REE (KB . RAK. FHEF (L) o
Ro PE - RILAHEEMEEE (R KL %£E X (East Asian Art and American Culture,
1992) ) igt, FEMZ KRB GRS EHK: EXEH, AT LRIUEN “H LR
E1893 ~ 19194 [l ——LLI8934F M H W ¥ R MM IEFF K MR T L AR 5 A T 460 b 2 B T # i
%" (Ernest Fenellosa) &t H A KM E #7]1, LLIO19SFE A B i o 5 k5 2 th & AR 3 - #FI AR By
BHENER" . HBIARE AL, “FLRR” MW EEZ LB, SRR AP E,
WA — 83 1F (P EILARE &% % (A History of Modern Chinese Archaeology) ) ¥, %47
AP, BT 191 22904 K 2| 20 2247 4947 4 M Bofn 204 2. 204 K 2120t 42,40 48 £k ty
TR BB #8)E 1949 ~ 19764 A4 . (Institutionalization) WhBcFn197748 F A0 sk 3 B 1,

__4*



K “HEE R G RN E” RE A T AR B T DRI B X EAR
B A6 5 T LU R A 3R AN Bt £ E P B AR AR . XA BB R R AT R fe R AT
DALR % 3 AR R A B AP B A B 0 FER R R & — RAE 19124 o xd o E & E W RAVFT R

((E 2 PEF FFMEHFHR (Jade, A Study in Chinese Archaeology and Religion) ) ) ,
BRI LR (A TE A EREE R 48 o8 /R P E 5 B (Archaic Chinese Jades
Collected in China by A. W. Bahr, Now in the Field Museum of Natural History, Chicago. New
York: privately printed by R.R. Donnelley & Sons Co. at the Lakeside Press, Chicago, in 1927 for
AW.Bahr) ) WEE BT, wi# R ERBEER KEE RN “F %7 00, FH RS ERER

(Abel William Bahr) 19264\ _bigfudl 4932 2|2 fm B F (B & B 1F T 2 W6 58 Fo 047, FFM
EAR S AT BUHAETRE

FRAMEE(EH: PEFEFMEHEAR) TERREREAR LA EURTEE
# 1 ﬁbi%%zzfﬁﬁwow1910£F|ﬂﬁzﬁu%ﬁ?ﬁﬁ%75#écﬁﬂbTMﬂl%ﬁ%é’y FRET RN
FA S A BRI AL R R R ABOT P E R E R TR RSB THA
B E 2 21, ﬁ@%‘i’}}\i}%ﬂﬁﬁlﬂﬂk@ FARARKRIFEANE RN EMW. M RERTE
AFty ik, MEENFEEARGEBBEN. EXAE(FREFTNESE —RPHE BTN
% (Jade in Religious Worship-the Jade Images of the Cosmic Deities) ) #, S/ 0 “55” s fb &
i, HHFIR TRK W —B (ALY B0 RETIRATRRASEETEMAE, bt AEZH £
EBHRAIRAERA . ANTLBE N EBBETH A BRI 2 LR E RS EIALX
s I F AT LT R By S E B A FT A B R ey 0

5% 3Rt R AR WA 55 Ak R B, AR AT - AR, Aﬁ@éﬁ%?%?’rﬂﬁ%% HE
HAL—NEBIEH . HFRFTHIRRIFIAR, X R FFRBETHERA AL R ¢ BRFELH
IS — R R (19124F 4 A 1SE~6 A 1S H 454T) 485 /& St BARE ¥ LUE i K ﬁ/%ﬁ;zsﬁ '
FREAAE T 8. R /AR5 R B9 TE M R B4 7E 3 5 AR 2 B # FI AR £ A8 (Freer Gallery of Art) Y4 .

“HAREAK N BERIEFRR, LR ER DN — AL, YA RELWERER, Hix

BT HAURED 175 & B 425 TR A7 1Y,

# % % (Thomas Lawton) /M, #AI/RELE £ T MiRTHE L%, HHFAHEZ/T—19074F
F1910~19114F (RJE—K) RAEE. PEEH:

BARAEITH REFE—HPEEE, WEERRITER T LI TEEEL ATHRE

BYSEAR  -eeees T EHIOI R KERMETAEE, FERMIT, LifoFde

TERADRG ), KB AT, G364 (W) FEKE ETA H5 0L 2 R

(Yamanaka Sadajird ) R 2 % 5] — k5

FAREE| —BRFE TR LU E 8, X F B £ E WA E T4 2% e
A, (BB RRE BN EARNE, IR ko e A6 XU E

BREFHRATHARN Lty & i A0RF E BN E R, SFE R E], A AL TR
PR (R A191640) SR A AR E 0 — 1t RF EBR BT TR GFE LD 3HE RN
TUHT200047 #9717 SANMER A F Al 4 308 5201 2 K A2 1 B B 418 TN & K &,
25 PR LA 1 By (o T P B 7 0t K i B S fe 3 2609, ?Ei}\ﬁiﬁm’%%ﬂ
AR E B Bl — BRI AR 387 IR 41, YA M 24— 6 B 2 18 1 —
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. RUFRETAXAESMALTLEENE B RI9ISE A4 E P SF BEE 00, g
TR —HE, AR E s 3 R A R b A Y, TR R S B R R o R
wtt. B T20H L2045 R, HAREETRYERZEARTEWINTENE A BHTLKEE Z—,
TR ERRRE A GEEH AR A0 R, SR xT P EH TR s F 2, 430
T RRME BN AT P EHENE . REFA LA BRI AT A B KRR, — N EEAT
TR0 F X EAARR M R T 0 2 R R, B — AN R A S 4 B R S B 2, H
HAR20H 247 % EOE Bl E A 55 P B I AT B X FR R T R £

AN—NEANEEERTE A BN EBEERATEE BB RN BN e s s
(Isaac Wyman Drummond) 4 (1855 ~ 19334F) #31 By. 3Tt bl 2k TR AT T n bt b, 2 bt
TISTYFAEF A A ¥ 7 W #4461, 7 Davoe & Reynolds/A & A2 4 4%, %
HARAE R XEAR TN H EAE AT R DR, SRR TR BN L, B2 %
REUG“E—NEREBTHRBENAR S EE, Bib LEHTHE - ANEZD, R4 L
WEEER, (LRREF AR WIER, EEREEL R “— MREIEEAFSE (Wilhelm
von Schoen) FBRBTHITASOHU L RFEBHRU MW EL. AN EBEHBERATLE
B ZANEHEANETF L ZAT X ST L, WIF19144690 248 FIETF (AAH ) b—8
X, B F B L REEEEAAERNIRE, XEREATEHE A LE R, AR
Ao HL A 3 L vk (B R BT 0 HH LT o o ) B KT B 2 4 — ok TRk B 2

B, BEREL HA B RRE A, T ED M — 39 F B R0 L4 £ FE
KRBT A5 EERTEIMK AL E 2, 4 — 2 R 0 X B 8 i 2 A gy
b (23]

TR B EL : 2014220 ~ 40548

EE B R TR I P E I A o R H R B R LR R I R B B A
ERPRAETARRIME A X R H S A FELR., LR g A8, A RE R4
Ao A0 ESCRENM, 57 % AR 19274 K % th ML /R F B 7869 F 25 2201 42,20 4% 22 i 3 Ao
RERMABIATE. BIT1914%F, HRREFRBHK S W ERBLLTL, NI, M2
B 2k [ o VS o R R T — BB ER A £

19504, BIAE 5 A2 13 (Alfred F. Pillsbury) 45 — 4, 4508 fh 35 78, 18y 0 l—— B 4%
TELRAPIEENITOM EB— W AT VR HAL L AF LB (the Minneapolis Institute
of Art) o R RA TR F I HARHT B 3572 201 48, = 1045 (R 0K B 20 T B B A 0 0 AR 4%
ERAFHREXNFREEEBLWWELRE, —F AR A NG, & RIFE2 R 41918
FEMI KT ERITT Kk AILUE, RAETFHRELANFEFEH S~ H B TR AT
BETEHEREIAS, TERFRABAEED. AR B E, BRI R AR 52
A 2B HAT N B3 P B R LA BB b, B AR 138 B U A 5 R AR O ik
B AR AN T, A R H IR A0 2 BT S AL DS, R, 24 B4R .
Wk K A 2 3 R % (Grenville L. Winthrop) 4 7F 40k # E 2, FHEBRART Yoz A E B K
W Z—. kT %Rk (BEdward Sonnenschein) PR B L 15 630 AR A B 48 M o FR AT M 3 2l gt 5 o
HBRTTHRHENTR, GEHEERB NIl B R LS e a2 BEHEARRA
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Fit P E, ERMNERH AR, RETEFL T LA 3 W BT £ ERARSEN, Xk
FHE M0 2 20E R B ALAATEDY . BRFEMNR DL LT BAFLEAREMIE. RE
HHEPAAGAL LN EELE G R BN PE EE— LUy B H S Rk
XA 2 A A BB AP R R IEE R 19264 LA JEARIE B AR IR M 18 09 E BN
i 2 3 K 33X — 40K i — B AR B OB AT B — N2 [T TR U N TR R U2 8 X B 2R
WHEHET, ARFREENEARE XFTRREAMARERARGETEE LT AT BHRHN
FE b, B JB B A RN A B A S B B O, R NS E BT E R RS IEN —
MNERK Ko W2 RN A F 4 RFRMA T (M. Paul Pelliot) , 4 by A 2 A4
Z A BRI AR B0 B3 R T A P 73K B Bl & (Jades Archaiques de Chine
Appartenant a C. T. Loo, Paris: van Oest, 1925) ) i EE K. (AF A ERE ZWAE, 2RE
RIS RAEFu 2 TR X 2o £ AR BRI R X S B A R AE N (5= FE) Anig
FEFERREE, AAEERIARE, Praffx b ERTRTZ mERE: XENEE—£E
#, X ERRF IR EEHHE T,

192347, 54 - %% — 29§ (Una Pope-Hennessey) 124 58 XM ity P (B B 8538 1F (7
H ¥ E £ # (Early Chinese Jades) ) #t % 57 % /R 50— 4k 3 T2 & #4747 (G. Gieseler) 1+,
“URAE LA T TN ETEEER LT EES N Tk E” .,

AAREBFHEHFEEHREITANE S (GRRAEFHRATR) BFAeAHF, T4
HRAETEL AT F R D ER . EFH6SOHEESS, MUARN, HTRBTHES
(B 2 9 % 00 R B Vb3t X o A L SR 77, D BOR B R B Y R U E208 2R, A
RERERFUFELARRNL GR 504 L ERERYEEREDT (C. C. Wang) 24 A#H 4
LAREMIE L BAEED, WOEAE19224E 1 A 10E G138 T — AN F—— HE—HEH (LK
#) KRR T1075£ T FIE QLKA AR ) « EAFHARMEFFEETNANEE, AREFRN,
o2 LR R AR, YEt by T BRI A B 165A, Tifh B DA B %2457,
AIRBAEKT “AASHEER, FEHRKE RN ) HEMNREZNDO BB Tk, BRET
FHEFFERERERBENER” O RSN, NS BRI Y “E4 02Kk
B o AR B AN — N KBRS A E 8P,

% H JRF[fE X2 B9 % B R (Edward Sonnenschein) XA B EE 2 W HEH. L E
KRR HEHBORK, 12082 = = +FRUE T1300¢4 24 FEE 8, FHA19504

(R RERFYE—F MNETEYMEISSE) BAATE WAL AT R R BYHEERH

FRATMAF L EEREE AT E B ITRA, RRRABITEREFARRETEE
75, [ERRB, A8 X R AT EM P EEH L. 19344, {1 KA — K # T EWKITE
K BT, A2 AR, HAT8 3 E E B WOR B4 R T 7 R AR At 709,

MEmBFLERFR R REF KR E ETUEE, ZRR K AAETERMEFHHTEE LY
XN Bl )N Fr 7 (AL%) | /R K -# 74 (Ralph Chait, 414)) . # % % /A8 (Spink & Son, 1
BO Aep R (LH) o 2 B R F AT A A D TR SO R 3 B F 46, B 3T
~LEH& 74 - £ Bk (Louise Sonnenschein) FHMIEIT 5, XU ELUH A EEY, 24
RSt — B S AT S R B E 7], 19544 R A A X 8 I 3 A5 4 M B 3 307 48 B AR JE W 4
BT AT J& A ok & & 7 B BK ST R I b ik g 1
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E b i B e b E A E AR AR 201 E R = 9 AR AT EEE AR R —KE Zl fok
AWy . BEREL R, (Alfred Salmony) 2 78 AnFl48 & I M 89 K R #7% fE (Mills College) 0
AARFZARFREI BRI IMNER, EX-—HYMRBERARERNEBUWRRE EE, T
19524 52 jiko WLATHI19384F, FF/RE RS 1EM X T 2480045 45 2 Yt AT M. —He e T IR MY
PR b, INERAS N U AR . By (P E R E B (Carved Jade of Ancient China,
London: Pisces Press) ) #4127 &K F KEWBGE KX Z B EBAMA EBYE, X Z19304F 55/ 54
JE B EARAT B 3 7] 1 B

FARE R S EMZ A, REFELNEFEEENT “BF GITHEREE) #
YrHgd A R Y R E AR AE R BRI ERE RN PR FRE B R
HERIHAL T BN ANEBREUTIXBANKRE: @R, FEFE. BEH 2R AARSE
Hi AR GX BRI HAE X EHRR R L F) « 820 £30E RN £ ERA40E B
BEMBFANTEEHERRBE—RAEL, AVAFRIOR R T X EEBmER, KX Bk
T H P REFTA

A7 % % B 41 (Buffalo Museum of Science) #% %4k (Chauncy Hamlin) F 5 i it 2
X E ey EE & KRR — MR & B3 - %458 (Joan Hartman, PEE EHE . A4
NPT - w45 % Alan HartmanthZ£-F) 74 8776 2 15 (Ax BR# 4 P E+ E (Ancient
Chinese Jades from the Buffalo Museum of Science, 1975) ) FfiZ. 3 ty, # 3£ phxtF 5 th 3 i fufh
Do R Ak . — BB, e R E A REE R, ok TEE A R TETR AR S TA£ER
HFN, Hop—FF R RIEA LT B4 A ¥4 (Buffalo Society of Natural Sciences) 1 i %
Pl mie g R EE R R HT R B DEE, 201 L30ERMETEKTTHR, KK
TKI8MA Y, M ] P E BT Fo 8, [Fo 3 FA AL S A b o B E SO Y . A
HIARAT P, 1% 2 TR 1004 EBAFA"Y, HPB3HETFHEEMRB M. BEf AL X
(b1, R — A A S A AL E B

PEEHFHRE

EXNPEREBRBOBENEE, FEFRTEENER R FEL &0
WAn g b EH A 8 RN T, 204 =+ R ERBERIHARNE BE— N HRSEE T
o LA Xy R ILAOE A . 201200 B E AR 2 E TR LR R LR & R F. TR,
HRFR B BH R E N ESNEN, 53 EHETITLEA 7R A 1 B8
TR TH G FEAREN— N b B b e st & R, b B T o B Sl o 2L
A 72 “F 2" A B, B R AR K £ FIER R B, 64, AL H 2 E
Z i FE I A4 (Johan Gunnar Andersson) , i ABHSE R R F S 5 Ak i 5 97 &
NE ke, VX E Gy %% R AAT R 2B b E. BRI, 2k g
AR LB % BB T E A N 2 R A, BRI S SRR A, R A A
X0 5 4 H BRI S R G, ARl AL X fh, FfEeTE. LT, H A A S A E R
XA S o FFR B P AL SO R BT SR A B T B B b, A A AR A
PR A 2K [ W A 4 1 S SR A e A R B T 7 0T A B AR B B R A A e B — A

CRMIIEEERMERMN) B —NRBA, THEWEE. B TRIFKX - £/4RIE Orvar
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Karlbeck) , & —A it & T AP B & R AT 46 i B 4 —Fh R AL B S 3R 2, P B & X — OB
A E A H 2 —. U E B R o2k TAZIT 6 B 4 T19094F 46 e P E By A B, T
FE201H 230 %] 4045 1K L & g LB fF An B W R R -89 “F £ # (treasure seeker) ” ) &
g R Y. AR A bR A T A R T s BB o LR AR A B R R Ak B AR,
Ja kAR T “E R Fd ok K

A& A A2 B R A 20 4230 F K B if—— BH BN “PEZF HFZR—
ot B HE P B AT # A 2045 (AR 22 T o0 b A 2. 19284F, o0 fo f Bk 2 3 4 Wy e T 3
TR R PR T 46T E Ry E H AR, (B R FAPENE —KER KT Z1926F 4 LM H
A3 SOt R AT 5,

5 F B XA RNH & R R AT K £ L s ik P I . A4 IE
ARZHREEAA, AABEFIEN A, AF BRGNP ERN, BAF F¥REREL L EHAT
TEM, M EAEN T TRNR SRR X—KER AT “al X’ X—EEwHa 5
MR E B ERF DA AEILT AR A WL DR, RRITH . 202305 K, FEHH
KRB B EE TG, B LRMTEFSEE (LR £ LU Bk F 25 % i
ko XA AR B A B B R e R AR, i 2T AR HE BT e & 0 “ Bl

et A# 5, TREGSTHLREEFEBHREATEAERNLAS; LTI, #ir
ok g — AR A R XU R =K B Z—,

W) FE A — ARG AP H E 55, EERE— B RAERT19105E K BL

A2 HE ALY AE T i A 5 F 4 (West China Border Research Society) Fu4E Vg tf i k 2 16 448
(Museum of Archaeology of West China Union University) 5 44T #. 5 — N2 b8 4 9
(David Crockett Graham) 7. fti B2 AL 2 M4 s % H ¥ K, 193245 219484 1B 1£ 470

oK FH 4, EARMARZE P lte K. TN 3 AFERET AR FH, XA 4

AT AL A L Sfh K AL A8 Y, R R % 8 kA S RO AR B A AR AR Y

EFEHSEFHRB RSN LIANLL ., LR ki, BRI BIIFRHN “F
BHR” REBAZNEE R A EE BOFFRRBL X, REYaLE. BEE
TP IR R I TR SO T B Fo 48 R R AR T AR, 122 T1004F /5 921 &, 3X =AM ik i 4
THURFEWNEE L E A E N EE X EBRKELKT.

g, E-+-%

BT ks, ALENBNEE T AFI64N TR TEE BN, U115 %2 ML
WEH 202 = 19+ RREG A AR, BREW AR R H HEH, Fl 3691950
ENFEHFLEERTN, 5 FN— NEE WA fo B # R 19404 b % 4 3 BT A%
LARF It M tE e K A B (Horace Jayne) 455 3 R ™Y AB PR32 4% B T AS Y
S T 2 TSR b R 19294 WAL AR RN BN, 2 A (4 AR IS R 1950 4R 70 B ik
T AR e B 90 2 A A 2 A L S M ROK R E R T E T, R EE R R 4%
RAE20HL A P RTINS EE A . B F R £ AL fe = B Sy
EE, RGP - BAIK Bl Lilly) #5204 4 608 2 s AL R W 41, —
R H| A (Henry G. Lapham) 34 2L A 24 2 1% AR5 By 9 35 7 P B ok
“H7 T A E E A P R T GG Wty P B A K AT 4 B4 S A R B R A
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18 B A 2 4 1E 4 R R AR A F——] 4wk A (Jackie Chan) (33 7 (Jet Lee) —H# AL,

BRT BN BRSNS, LA B ZBOER + B3 & e R B £ B F L i g te, R
n 38 B AT E R R B R Ay Atk 222K

FER{E B ¢k #1418 (Field Museum of Natural History) ;

£ [E B 7 £ 418 (American Museum of Natural History) ;

0H JE. I 3% A 2 R #F %2 B2 (Mlinneapolis Institute of Arts) ;

¥ mE L AH R B (The Art Institute of Chicago) ;

# Fl /R K1g (Freer Gallery of Art, Smithsonian Institution) ;

For ¥ % A14E (Arthur M. Sackler Gallery, Smithsonian Institution) ;

bl A% F K411 (Harvard University Museum of Art) ;

H 4\l T2 Z A 448 (Asian Art Museum of San Francisco) ;
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AMeri‘cians; Who Collected Ancient Chinese Jade
| during the Early 20 th Century ‘

Elizabeth Childs-Johnson

The focus of the present study is late Neolithic jades of three primary jade-working cultures:
Hongshan, Liangzhu and Longshan dating to ca.3500-2000 BCE. Many museums in the United
States have representative collections of these Late Neolithic jade types. Names of benefactors in
connection with jade collections include Charles Lang Freer who created the most significant late
Neolithic jade collection currently available in the U.S at the Freer Gallery of Art in Washington,
D.C. Mr. and Mrs. Edward Sonnenschein founded another extensive and rare late Neolithic jade
collection in the Art Institute of Chicago, the largest in the states, and Mr. Grenville L. Winthrop
formed what is also an extensive jade collection now in the Harvard University Museum of Art.
Mr. Alfred F. Pillsbury collected what is a stunning yet smaller number of Late Neolithic jades
for the Minneapolis Institute of Art. Naturalists and biochemists, Chauncy Hamlin and Wyman
Drummond formed distinguished collections at the Buffalo Museum of Science and the American
Museum of Natural History, respectively. With the support of a Mrs. T.B. Blackstone and others,
curator Berthold Laufer helped create an anthropologically oriented collection at the Field
Museum of Natural History in Chicago. The question poses itself: what prompted the formation
of these substantial early Chinese jade collections and a dozen others in the U.S. in the early 20th
century? The bulk of Late Neolithic jades in museums are either part of larger Asian or Chinese
art collections, with the exception of the Sonnenschein collection in the Art Institute of Chicago
which is entirely jade.

Initiation Period 1890’s-1910’s

Most early Chinese jade collections in American museums were formed in the first four decades
of the 20th century by donations of private individuals. Yet, at this time little was known about
Neolithic China nor that jade could be worked as carly as the Stone Age. The major publication on
ancient jade in the early 20th century in fact claimed that China had no prehistory, no Neolithic
nor age in which stone tools were made. The author of this book titled Jade, A Study in Chinese
Archaeology and Religion (Chicago: Field Museum of Natural History, 1912) was the eminent
anthropologist and ethnologist, Berthold Laufer, then Assistant Curator of the East Asiatic
Division at the Field Museum of Natural History in Chicago. He wrote “as far as the present state
of our archaeological knowledge and the literary records point out, the Chinese have never passed
through an epoch which for other culture-regions has been designated as a stone age.” (p.29; also
see pp. 54-55, 69). Since archaeology had not yet been born in China these assessments of Laufer’
s are not totally out of line. The plethora of new archaeological data uncovered from primarily
excavations of the 1980’s through 2009 dramatically and irrevocably refute Laufer’s view.

In 1912, when Laufer published his findings little excavated data was available for scholarly
scrutiny. What was available were numerous line drawings of jade types with explanations of
their functions and properties based on data gleaned from classical ritual texts, as explained
by the jade connoisseur, Wu Dacheng in 1889 in the work titled Guyu tukao (Illustrated Study
of Ancient Jades). Laufer admired this study and used it as the springboard for his sinological
analysis of jade. Laufer also examined and collected jades on his earliest visits to China while



