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PREFACE

Hu Yunhua

In July 2000 | was invited to the World Bonsai Meeting 2000 held in Hawaii, USA and attended
by representatives of bonsai organizations from five continents, great bonsai masters, professionals
and amateurs from inland desert areas, ocean islands and sparsely populated remote townships,
who made light of thousands of miles of ocean voyage. | had the opportunity of demonstrating my
bonsai creations and was deeply moved by the blonde and other overseas counterparts who

were enchanted by the fascinating art of Chinese bonsai and showed a strong desire to learn.

With a history going back more than 1200 years, the art of Chinese bonsai originated from the
Tang Dynasty, and spread to Japan via Korea at a later time. In the beginning of the 20th century
bonsai made its appearance in Europe. After World War Il bonsai found its way to America. Today
it takes roots and flowers in all parts of the world. In recent decades, the art of bonsai in Europe,
America and Oceania has developed rapidly but on the whole is far from being equal to that in
China and Japan.

To celebrate the 50th anniversary of the founding of the People's Republic of China, Lake
Liuhua Park of Guangzhou City, the Guangzhou Bonsai Association and the Professional Bonsai
Committee of Guangdong Garden Institute jointly held "Guangdong, Guangzhou, Hong Kong,
Macao, Taiwan, and Japanese Bonsai Show", in which 400 pots of finest bonsai including 40 pots
of bonsai from Taiwan Province and Japan were put on display for the first time pleasing the eye
as well as the mind of visitors.

_ Chinese bonsai is of many styles and forms stressing the importance of artistic conception,
spirit and appearance. With Guangdong, Fujian and Guangxi bonsai as typical specimens, the
unique Lingnan style of bonsai is noted for its plastic arts of shaping trunk and preserving branches
and leaves, which render each of bonsai slender yet ferreous, hardy but natural.

The Lingnan style of bonsai is variform. Most of bonsai trees created by Kong Taichu possess
imposing trunks with canopies of dark green leaves. Suren specimens of bonsai have towering
trees with a few leaves and few entanglements and seem to be indifferent to fame or gain. Each




of representative works of bonsai created respectively by Lu Xueming, Mo Minfu, and Huang
Leichang has beauty and lure of its own. In short, the fame of the Lingnan style of bonsai is
carried far and wide.

Following the Lingnan style of bonsai and absorbing strong points of others, Hong Kong
bonsai and Macao bonsai have achieved new attainments through careful studies. The Evergreen
Pine Temple of Hong Kong, Yuan Xuan Institute and Wen Nong Bonsai Garden boast rich
collections of bonsai with different characteristics.

Influenced by the naturalistic style of Lingnan as well as the Japanese style of bonsai, Taiwan
bonsai has seen breakthroughs in techniques recently. Its artistic level is increasing with each
passing day. The works of art from Bali Bonsai Garden of Taiwan have enabled viewers to
appreciate their beauty.

Celebrated for its fine appearances and extraordinary skills, traditional Japanese bonsai has
"model trees" of exuberant foliage and great magnificence, and "scholarly trees" with such features
as being slender, natural, poetic and picturesque. Internationally Japanese bonsai wins a
comparatively higher reputation as it has made great contributions to the spread of bonsai know-
how throughout the world.

Itis a strong desire of many bonsai lovers and experts to publish a bonsai picture book by
making good use of fine specimens at the Guangzhou Bonsai Show through the efforts of sponsors
so as to let more bonsai lovers to enjoy their charms. For this reason the Guangzhou Municipal
Garden Bureau and Guangdong Garden Society assumed the responsibility of gathering and
selecting articles written by experts and relevant photographs taken by Jin Baoyuan, a famous
photographer from Shanghai, and additional bonsai photographs from elsewhere. Edited,
published and distributed by Shanghai Joint Publishing Co., this excellent picture book, an edition
de luxe, is now dedicated to readers and bonsai lovers with a view to carrying forward the art of

bonsai.
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GENERAL
DESCRIPTION
Wu Jingzhang

Developed in the long course of Chinese history, bonsai is a unique botanical form of the
plastic arts and the re-creation of seemingly age-old trees, landscapes and waterscapes, and
natural splendors in miniature by employing such basic elements as plants, trees, rocks and other
materials, and utilizing the theory of traditional Chinese painting.

Bonsai can be traced far back to the Jin Dynasty. When the Jin capital moved to South China,
the shrinkage of the imperial power and frontiers made it impossible to recover North China. And
the literati were content with relatively peaceful living in the area south of the Lower Yangtze.
Consequently, bonsai in an embryonic form appeared, making replicas of nature on a small scale.
"A hillock resembles rolling mountains to the viewer," said Shen Yue in his poem. Landscape
paintings, landscape poems and aesthetics fashionable at that time laid the foundations of bonsai
creations in the coming years. The art of bonsai reached the state of maturity under the Tang
Dynasty as evidenced by the mural painting in the Tomb of the Tang Prince Zhang Huai showing
a maid of honor holding bonsai in her hand. In the centuries that followed Bai Juyi, Mi Fu, Su
Dongpo, Wang Shipeng, Lu You, Fan Chengda and the like had great love for bonsai, depicted
and eulogized it in their verse or prose. Modeled after the beautiful Li River or awe-inspiring
Mt.Hua, they were able to create "poems without words and stereoscopic pictures", bringing into
being wonderful flowers and trees, high mountain and flowing river scenery in the form of bonsai.
Chinese painting, literature, landscape gardening and bonsai are brilliant gems in the treasure
house of Chinese culture and art.

During the Ming and Qing Dynasties, bonsai was used to decorate the palaces and imperial
gardens as well as common dwellings showing good taste. Bonsai can be readily seen in the
Ming edition of well-illustrated "Jin Ping Mei". "In Suzhou delightful small pots of fantastic flowers
and grotesque trees are found here and there in the gardens of houses belonging to the common
people," said the Ming writer Zeng Mianzhi in "Wu Feng Lu". Bonsai theories had been formed by
Chen Jiru in "Tai Ping Qing Hua", Wen Zhengheng in "Zhang Wuzhi", Wang Xiangjin in "Qun Fang
Pu", Wu Chutai in "Bonsai" under the Ming Dynasty, and by Chen Haozi in "Hua Jing", Qu Dajun
in "Guangdong Xin Yu", Su Ling in "Pen Wan Ou Lu", and Li Dou in "Yangzhou Hua Fang Lu"
under the Qing Dynasty. Integrating theories with practice, bonsai creations reached their apogee
during the centuries of the Ming and the Qing and have gradually formed four major styles of
bonsai, namely Yangzhou, Suzhou, Sichuan and Lingnan. The latter is best represented by
Guangdong and Guangxi bonsai. In recent decades the Shanghai style of bonsai, full of vigor and
vitality, has been formed after taking in artistic nourishment from other styles of bonsai and achieving
mastery through comprehensive studies of the subject.

Located to the south of the Wuling, Guangdong is topographically high in the north and low in
the south and has fertile soil, plentiful rainfall, pleasant sunshine, snowless winter and green
vegetation all the year round, belonging to tropical and subtropical climates. It has had the reputation
of being the Sources of Flora. With brisk trade and cultural attainments, the Pearl River Delta has
taken up an important place in modem history of China. All these have provided favorable conditions
for the development of the Lingnan style of bonsai. "Spring comes to thousands of Lingnan houses,"
said the Song poet Su Dongpo when he was relegated at Guangdong. It can be said with certainty
that the local inhabitants were fond of cultivating of gardens as early as the Song Dynasty. Bonsai
became increasingly popular under the Qing Dynasty. Records indicate that murraya paniculata
had a strong smell and was hard to grow tall, and the short ones were often used to make potted
old trees with twisted branches and twigs, some of which could live for several hundred years.
"Guangdong Xin Yu" records, "Yingzhou (Yingde County now) is a place famed for its grotesque
rocks which can be used to make potted landscapes. The locals carry them to Wuyang to sell by
weight." From the above-mentioned information, one is able to get a general idea of the origin and
development of the Lingnan style of bonsai.

Since the period of the Nationalistic regime, particularly the 1930s, more and more people
have taken pleasure in bonsai. Scholars, horticulturists, well-educated artists and photographers,
not following the beaten track, have been making their best endeavors to blaze new trails. Putting
into use the principles and techniques of Chinese painting and beautifully painted trees, their
overall appearances, hardy trunks, wind-swept branches and dark green leaves, they successfully
re-created them in the form of bonsai. The Lingnan style of bonsai is described as "soundless
verse and stereoscopic painting", affording much food for thought.

A good number of great bonsai masters such as Kong Taichu, Chen Suren, Mo Minfu, Chen
Dechang and Lu Xueming have made great contributions to ranking Lingnan bonsai as one of the
four leading styles of bonsai in China. Kong Taichu and Chen Suren are the best of all. Unfortunately,
Mr.Kong Taichu passed away in 1985 and was given the posthumous award of Great Artist of
Chinese Bonsai by the Ministry of Construction in 1989.




Mr.Lu Xueming has for long been engaged in bonsai creations at Fang Cun, Guangdong.
Characterized by archaism and forcefulness or facileness and gracefulness as evidenced by
"Wind-swept Trees" and "Convoluted Trees", his works of bonsai art are exalted by bonsai lovers
and his techniques constitute part of the basics of the Lingnan style of bonsai. In 1989 he was
given the award of Great Artist of Chinese Bonsai.

Formed as late as the 1970s and the 1980s, the Lingnan style of bonsai is celebrated for its
mastery of nature, great varieties and vivid depictions. What deserves to be noticed is that hardy
or graceful trees being trimmed hundreds of times seem to have happened without human aid.

The Lingnan style of bonsai is summarized as follows:

(A) One Principle and Multiformity

The Lingnan style of bonsai sticks to the principle of following nature and surpassing nature.
Some of popular forms of bonsai include single trunk, double trunk, multiple trunk with one top,
precipice, waterscape, stump and rockery, waterscape and landscape, reclining upon the pot
and forests. These art forms are beautiful representations of Mother Nature and great power of
conception.

(B ) Correct Approaches and Fineness of Details

Like traditional Chinese realistic painting characterized by fine brushwork and close attention
to detail, the formation of close perspectives of bonsai trees requires harmonious total composition
and fineness of details. Big trees should match with coiled roots, wind-swept trees slant roots,
gossampinus nus malabarica aerial roots, banian-trees branches coming down to the ground
and taking root, trees clinging to crags over the water claw-like roots.

( C) Delights of Four Seasons

A warm climate and an abundant variety of plant species in the area of Lingnan are possible
of creation of beauty sequence in the form of bonsai through clipping or trimming techniques. For
example, red buds and tender tips of green leaves in early spring, a canopy of dark green leaves
in summer, fallen brown and yellow leaves in the refreshing autumn wind, and bare trees in
snowy winter. Like freehand brushwork in traditional Chinese painting characterized by vivid
expression and bold outline, these poetic and scenic splendors of the four seasons portrayed by
the Lingnan style of bonsai are able to render the viewer so deep in thought and so carried away
by feelings that he or she is unaware of other things.

(D) Kinaesthesis and Resemblance to the Original

Delights of the wilderness in bonsai are reflected by kinaesthesis. Resemblance to the original
animates bonsai, converting the viewer to a participant and thinker. By making proper use of
stumps, branches and leaves and employing the method of exaggeration, the Lingnan style of
bonsai is created by artists in a way that is true to nature.

Rapid progress has been made in the art of bonsai in East Asia. Taiwan Province and the
Philippines are endowed by nature with favorable geographical conditions and an abundance of
plant species. Counting kin with mainland bonsai, Taiwan bonsai, however, follows its own path
and has a strong local flavor. Many native plants and trees have been used in bonsai creations
such as banian-trees, H. taiwanensis, rhodomyrtus tomentosa, hibiscus tiliaceus, and ivory nut.
The scenery of tropical rain forests is reflected by a large number of Philippine bonsai, bringing
before the sight a high level of artistry.

By absorbing strong points of others, Thai, Malaysian and Singapore bonsai has made fast
progress. Appreciative floral bonsai is exceptionally fine in terms of manipulative flowering period
and outer appearances as proved by adina rubella and the like. Indonesian bonsai is similar to
Taiwan bonsai in many ways. Both use casuarina equisetifolia, adina rubella, stranvaesia
davidiana, banian-trees and murraya paniculata in a large proportion of the instances.

Through several decades of development, Japanese bonsai has formed its own style. There
are so-called "model trees" and "scholarly trees". With its neatly timmed branches and twigs,
the former has the features of being rigorous, dignified, forceful, great and archaic. The latter
shows the qualities of being bold, unrestrained, variform, poetic, picturesque, sentimental, and
laden with artistic imagination. The Japanese bonsai artists are good at using cupressus funebris,
pinus thunbergii, acer buergerianum and other trees to express age-old tree, withered trunk,
grotesque shape and vigorous foliage.

On the occasion of the Bonsai Show held at Lake Liuhua Park of Guangdong City, "Bonsai of
East Asia", a picture book, is published. It exhibits again at the turn of the centuries an array of
fine specimens of bonsai from Lingnan of China, East Asian countries and regions not on a
grandiose scale but in a way that conveys the theme of the art of bonsai in China’s Guangdong,
Hong Kong, Macao and Taiwan, Japan and other countries and regions. Serving as visual aids,
it will certainly promote the artistic interchange and development of bonsai as a whole.
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