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The Bermuda Triangle

The Bermuda Triangle is an area of ocean shaped like a narrow trian-
gle, a thousand miles long. It stretches' from Bermuda to the coast of
North America, near Miami. More than a thousand people have died in
the Bermuda Triangle over the last fifty years. Many small boats have
vanished, as well as several planes and ships. It is an unusually dan-
gerous area of ocean.

It is possible that the disappearances could all be accidents.
Some of the world’s greatest sea currents’ meet in this area. The
weather is often unpredictable — a fine day can quickly become
fierce and stormy.

Another possible cause of the high accident figures, is that in-
experienced people take boats out to fish the rich waters near. the
coast. If the fishermen have problems, it is because many of them
are badly equipped and untrained. The sea is a dangerous place!

The Bermuda Triangle could “exist”. It is too easy to be dis-
missive’ of those who believe that there is a “supernatural®” force
within the area. Few people actually travel by sea. The truth is
there is not enough information to allow us to say one way or the

other.
MOTES Many cultures believe that the
1. streteh: spread over a large sea has a life of its own. We humans
area or distance. f#/& happily pollute the ocean, thinking

2. current: a movement of water in a

that it is passive and powerless. Per-
particular direction. ¥ it; i . wreh oy i
3. dismissive: considering a person, haps there is a “life” in the sea.
idea to be not worthy of attention. Perhaps it is beginning to notice our
2L attacks on it, and is starting to fight
4. supernatural: caused by forces back." )
that cannot be explained by sci-
ence. # £ R #
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Outside it was hot. Inside the bar it was cool.

Travis looked over the top of his beer glass at the two tourists
sitting opposite him.

“Tell us more about ¢ The Triangle’, Mr Travis. ”

“Oh, it’s a dangerous place. Many ships are lost there. Many
aeroplanes. People laugh at the stories. They set out into that devil
sea, and some of them don’t come back!”

“Another beer, Mr Travis?” :

“Well, I won’t refuse a beer offered in friendship! ”

Travis was a tough, stocky', middle aged man. His graying,
dark hair was short and stood stralght up from his head. He was a
litle bit drunk.

“Travis?”

Travis looked up at the man standing beside the table. He was
tall, and dressed in a well cut, but old fashioned suit. His eyes
were intense. Another tourist? Perhaps, but something about him
was strange. The man had an unnatural calm. Was he from the Po-
lice, or the Harbour Master’s office? Travis was reasonably honest,

but only “reasonablyso”.

MNOTES “What do you want?” Travis
kept his voice neutral.
‘ P :
1. 2);::‘3 thick, short and strong. “Travis, Id like to s k to
2. vacant: available to be used. you. 7
SR “Join us. . . ” Travis waved to a
3. private: only for one person or 3
group and not for everyone. vacant” seat at the table.
Aoy . “... in private’.”

4. urgency: something important and -
need to be dealt with at once. The two tourists sensed the ur-

4 o .
g gency in the tall man’s voice.

A E.B




The Bermuda Triangle
- “Well, thank you, Mr Travis. I think we’ll stay on the land

and away from the Bermuda Triangle until we fly back home to Mi-
ami. ”

Travis watched them walk across the empty bar and out into the
dazeling' light and heat of a Bermudan summer afternoon.

“Well, stranger, you've driven away my free drinks. Why don’t
you get yourself a beer, “and sit down? You're British, right?”

“Yes, English.”

“What can I do for you?”

The stranger signalled to the barman, and sat down. He moved
slowly and carefully, as if he were made out of glass.

“Are you sick?”

The stranger paused. “Not exactly. ”

Two large beers arrived at the table. Travis smiled.

“Do you remember Henry?” The stranger had not touched his
* beer. Out of politeness Travis felt obliged” to leave the other one un-
w:’ too.

“I don’t know any ‘ Henry’, ” said Travis, staring at the beer.

“He was a boy — he’s sixteen now. He was... er... thirteen
MOFES _ then. He was with a local glrl. Her name
; was Hayley. Do you remember?” -
1. dazzling: bright. :
W& , Ah, those kids. I remember them.
2. oblige: force someone} ! They were OK — polite. They listened.
t"j; poelbing : They didn’t laugh at an old sailor.
i |
3. untouch: not change or/ “They asked you about the Bermuda
spoil in any way. ' Triangle?”
o f “Yes. They were interested in what

happened to me.

J/ W\
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“So, it’s true ? Drink up'. They’re both for you. ”

Travis took a long drink from one of the glasses. The froth
clung’ to the short, grey stubble’ on his upper lip. “What do you
mean, ‘it’s true’?”

“It’s true about the plane you were ﬂying?”

“How did you know about that?”

“Henry wrote about his holiday, and what he found out about the
Bermuda Triangle, in a report for his school. It's all in that.”

“So?”

“I read it. ”

“And you've come to laugh at the old man and his story about
the ¢ Cloud Tunnel’, and about how he lost his brother to that
damned Triangle! ” '

The muscles in his forearm under the sundarkened skin were
rigid* with silent anger.

“No, no, Travis. That doesn’t matter. . .”

“Doesn’t matter! ”

“Travis, I'm sorry. What I mean is, there’s something else in
Henry’s story which is more important — more important to both of
us. Travis, read this.”

Travis calmed down. His anger came and went as quickly as a

summer squall’ far out on the sea

MNOTES that glinted through the windows of
1. drink up: finish your drink the bar. The barman watched the
completely. & % two men without interest, and idly

2. cling: hold something or someone

tightly( cling; clung; clung). pOhShed a g]BBS with a spotlessly

3 white cloth.
3. stubble: the short hair which &hs .

grows on a man’s face. #iF & ) ngh t. Befom I read, you can
4. rigid: not able to be changed. tell me your name, stranger.”

EAn “He »

€] .

5. squall: a sudden strong wind or « ny "

brief storm. & X, What?

“Henry, just like my nephew.”

A B & D L E
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Aboard The Rescye Boat '

é
an you tell me what is happening, Angela?” asked Hayley.

“Sure, .” said Angela. “Come and, sit here beside me. Do you
see those shapes on the screen there? That’s the sea bed. If there is a
boat over twenty feet long lying on it, even if it's in pieces, we’ll find
it. Or, rather, the computer will find it. It’s all ausomatic'. We don’t
even have to watch the screen. ”

“I've never seert anyone drowned, ” said Hayley, sofily.

Angela looked across at her. “This missing boat is what we call
an ‘incident’, Hayley. Almost all incidents are false-alarms’. One
time owt of a hundred, we have to send for medical help usually be-
cause someone has been sitting out in the sun for too long!”

Hayley looked relieved’.

“Anything?” asked Mr Quint.

“Nothing, ” said Angela, “What next?”

“It seems we have another victim® of the Bermuda Triangle. ”
Said Mr Quint, smiling.

“It’s a big ocean, ” said Mr Quint, and then he was silent. They
had all seen it. A great shining wall of mist was approaching the boat.
The boat passed through the mist, which had a soft pink lighs. As quick-
ly as it had come, it passed, and went on its way.

“It’s a big ocean, ” said Mr Quin.

NOTES

1. automatic: be able to operate independently of human control. £ % ¢

2. false-alarm: occasion when people believe incorrectly that something danger-
ous or unpleasant is happening or will happen. & 1%

3. relieved: happy that something unpleasant has not happened or has ended. 3
BE

4. victim: someone or something which has been damaged or killed, & & &

a4 7R K g™




Y,
@) s - FREEE S B iR

s 8 6 © & 9 0 6 6 0 0 & 5 0 6 % 8 0 ¢ 8 0 00 05 96 S0 s s Lse s e

“Iy may be big, but I think that Henry may be right, ” replied An-
gela, “I'm going to radio the Coast-Guard and find out exactly what
they were told by this missing boat!”

Travis’s lips moved as he read. Finally, he put down the sheet
of paper. L '

“He’s got a good memory, if he remembered all that conversa-
tion ...” L

“He didn’t remember it. That's exactly how the conversation
went on board the search boat. ”

“How do you know that?”

“There was an automatic tape recorder going whenever people
were speaking in the control cabin'. Quint gave the tape to Henry
when they arrived back in harbour. It was a souvenir of the trip.
Henry’s record of the conversation is exact.”

“QOK. ” Travis picked up the second beer and drank half of it in
one gulp®. “The conversation is exact. So what?”

Henry leaned back in his chair and sighed’. The chair
creaked’sharply. “You don’t see it, do you, Travis? I'm not sur-
prised. My nephew didn’t see it either. ” '

“He didn’t see what?”

“Look at these lines. .. What do you notice?” Henry took a pen
from his pocket and underlined some of the writing. Travis looked

closely at it.

MOTES

1. cabin: a small, simple house
made of wood. A& A&

2. gulp: drink liquid quickly by swal-
lowing it in large amounts. — @ &
T kv (#E, %)

3. sigh: breathe out slowly and noisi-
ly. L&,

4. creak: make a sudden loud

sound. & % 157

“Well, Quint repeated him-
self, but we all do that.”

Henry leant back again in sati-
sfaction. This time, the chair was
silent. “You’re right, but not in the
way you think. Quint repeaied him-
self, but he repeated himself exactly
— and I mean EXACTLY! I have
the tape. Even the background
noises repeat themselves. -

=A R G D E K
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It was an identical repetition. Time repeated itself! It’s a time
loop'! This is proof — proof of the BERMUDA TRIANGLE!”

19
You’re a strange fish’, Henry. You seem “excited about this,

but you also seem very, very calm.”

Henry looked hard at the old seaman. “I am excited, Travis. I
get too excited. 1 have to take certain pills. ”

“Heart?”

“No, no. I'm ‘ narcoleptic’. ”

“What in heaven’s name is that?!”

“Oh, it’s a genetic’ disease . I don’t have it too badly, but...”

“Tve never heard of it. What did you call it?”

“Nar — co — lep — sy.”

“That sounds serious.” Travis looked a little worried in case
“parcolepsy” was infectious*. “What is it?”

“When you sleep, Travis — when you sleep deeply you enter a
state called‘ Rapid Eye Movement’ sleep — R. E. M. sleep. In this
state your mind is working harder than it does during the day. The
dreams are so vivid that your body would be thrashing® about wildly.
To stop this, an area in the oldest and most primitive part of your
brain paralyses® you. The only thing that can move in this state is
your eyes — hence R.E. M.”

Travis looked a bit disturbed at the news. “You say that every-
body has this. . R E M ?”

NOTES
1. loop: the curved shape made when something long and thin. 3¢
2. fish: person. ( X P 354%) A
3. genetic: of the genesis, or origin, of sth. Euii g
4. infectious: able to infect. H A ety '
3. thrash moving fmm side to side in an unc(mimlled way M
6. pamlyse cause parts of the body to lose the ablhty to move or feel. M,ﬁ-
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“Yes, everybody has R. E. M.' sleep. ”

- “And you are different in"some way. Those pills you take. .

“Yes, you've guessed nght I am different. For me, and peo-
ple like me, that R. E. M. sleep can break through into the day ”

“You dream, but you're awake?!”

Henry looked sadly across at the older man, and remembered
the years of suffering', misunderstanding’®, disbelief® and mis-diag-
nosis’. “Yes. If I have an attack, the dream world breaks through
into the everyday world ...”

“That doesn’t sound too bad!” Travis looked down into his
empty glass, as if expecting a dream to leap out at him.

“... and 'm paralysed, instantly!”

“Paralysed. Like when you sleep?” .

“The attacks come suddenly. ”

“What sets them off?”

“Usually, it’s excitement. That’s why I take the pills. They are
meant to keep me calm.”

“So, you're excited and calm at the same time. What has all
this got to do with the Bermuda Triangle?”

“Nothing until I noticed the * loop’.”

“Why are you so interested in this ¢ loop’?”

“Dreams are powerful things, Travis. Your dreams help you solve
problems. They help you adjust to things you know you can’t change.
You know the saying — *if you've got a problem, it’s best to sleep on
it’. It’s true. You feel better in the morning because your dreams help

NOTES

1. suffering: experiencing physical or mental pain. &%
2. misunderstanding: not understand something correctly. % 4
3. disbelief: the refusal to believe that something is true. Jr5E

4. mis-diagnosis: a wrong judgment about what a particular illness is. %%




