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Part1 Mcanings of Art

PRE-READING AcTiviTiEs |

Reading Tips

1. Prediction
This skill is used for predicting or guessing about an article based on its title,
subtitles, illustrations, etc. before reading it carefully so as to recall any experiences
and associated knowledge and determine the type of the article, likely and unlikely
topics, and so on.
2. Skimming
This skill is used to glance rapidly through an article to determine its main idea by
focusing your eyes on the beginnings and ends of paragraphs.
3. Word Attack Skill — Guessing the Meanings of Words from Their
Synonyms
This skill is used to guess the meaning of an unknown word according to a similar
word or phrase or sentence in meaning before of after it. For example,
“They are very polite and courteous.”
“We think of carpentry as being a product of the hand, or skill.”
4. Reading Purpose — Reading for the Main Idea
When reading, we should have a clear purpose — reading for fun, for a piece of
information, or getting the general idea of a paragraph or an article. With the last
kind of purpose in mind, we may use such strategies as prediction and skimming

so as to achieve our objective effectively.




Wornds and Enpreascions You Fave Learned

Focus Questions

1.

2:

mathematics

quality
subject
weight
labor
challenge
aspect

reflect on

relationship

purchase
enlarge
sense
experience

share

What is art?

demand
extreme
impersonal
response
geometry
fan
entirely
peak
strike
architect
on the other hand
term

flesh

Part 1 Meanings of Art

controversial
consider
method
system

role

require
handle
subjective
rather than

balance

- engineering

standard

lend

Based on the title “Meanings of Art”, can you predict what the writer’s definitions

of art will be?

their style?

. Have you ever seen the following artworks (Fig.1, 2 and 3) before? Can you name
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Fig. 3




Part 1 Meanings of Art

Reading Task
Try to getthe main idea of each paragraph by skimming the beginning and end before
careful reading.

Para. 1

Para. 2

Para. 3

Para. 4
Para. 5
Para. 6

Para. 7

Para. 8

Meanings of Art

7 Art is many things: ability, process, and product. As ability, it is the human capacity to
make things of beauty, things that stir a delightful sensation in us; it is creativity. As process,
art is the act of drawing, painting, sculpting, or composing photographs. As product, art is
the completed print, statue, structure, or tapestry. Art also has meanings — it can be defined
as that which is beautiful or true, or that which expresses the universal or elevates the
commonplace. But we shall explore some others below.
2 Art as Product of the Hand, the Mind, and the Heart

We think of carpentry as being a product of the hand, or skill; of mathematics as being
a product of the head, or intellect; of love as being a product of the heart, or emotion. These
are extremes, of course. Carpenters can intellectually perceive new woodworking methods
and love their labors. Mathematical puzzles have their ardent fans. But it is in the visual arts
that skill, intellect, and emotion fuse in creation.
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3 Artists must have the technical skills to ply their media. The painter must be able to
mix colors and handle the brush. The sculptor must be able to chisel stone, carve wood, or
model clay. Painters and sculptors must have the intellect to perceive underlying relationships
and harmonies in objects. Architects must understand some rudiments of engineering. It is
emotion that transforms an artist’s perceptions into deeply felt experiences that demand
aesthetic expression.

4 Let us look at Michelangelo’s Moses (Fig.4) to understand
how the hand, head, and heart work in concert in art. Imagine the
manual skill of stone carvers, who chisel, abrade, and polish in order
to fashion illusions of flesh, drapery, and hair from material that is
very much unlike any of these. Consider the vast intellectual grasp
of the weight of human history, of anatomy, and of geometry that
is required to wring such meaning and form from marble. And
reflect on the emotion that must be invested in works that are so
expressive of emotion.

5 It has been argued that all great art involves hand, mind,

Fig.4 MICHELANGELO

Moses (c. 1515-16)
factors — skill, intellect, or emotion — predominate. In others, Marble. Height: 927",
San Pietro in Vincoli,
Rome.

and heart. In many works of art it seems that one or two of these

as in Leonardo da Vinci’s The Last Supper and Pablo Picasso’s
Guernica (Fig.5), we are struck by the balance of the three.

Fig.5 PABLO PICASSO Guernica (1937) Qil on canvas. 116" %X 25°8", Prado Museum, Madrid



Part 1 Meanings of Art

6 Art as Source of Intellectual Stimulation

In addition to stirring the emotions and the aesthetic sense, art makes one think.
Beautiful or controversial paintings, sculptures, structures, photographs, films, and crafts
trigger series of associations. We think about what the subjects of art are doing, thinking,
and feeling. We reflect on the purposes of the artist. We see some thing or person through
the eyes of another individual. We seek to trace the sources of our own emotional response;
we advance our self-knowledge and our knowledge of the outside world.
7 The role of the intellectual aspects of art perhaps reaches a peak in works like the
gardens of the Japanese (Fig.6) and modern Conceptual art. In Conceptual art, rather than
represent external objects, the work is fully conceived in the artist’s mind. In Art as Idea as
Idea (Fig.7), Joseph Kosuth photocopied and enlarged the definition of an abstract term
from the dictionary, lending it a tangible quality. Conceptual art wordworks like these seem
to comment on the impersonal information systems of the modern world. Naturally they
pose a challenge to the formal premises of art and stir an intellectual response in viewers.
8 A second motive of Conceptual art is to counter the commercialization of art. At its
most extreme, the Conceptual art product exists only in the artist’s mind. Therefore, it is
entirely subjective and incapable of being purchased. On the other hand, Conceptual artist
Lawrence Weiner did sell the following concept to a patron, who installed it himself: “A
two-inch-wide, one-inch-deep trench cut across a standard one-car driveway.” Before

finishing this article, let us share the verbal content of a Robert Barry wordwork:

Fig.6 Tofuku-ji Garden, Kyoto, Japan Fig.7 JOSEPH KOSUTH
Art as Idea as Idea (1967)
Photostat. 48" X 48"
Photo courtesy of Leo Castelli
Gallery, N.Y.
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All the things I know
but of which I am not

at the moment thinking —
1:36 p.m.; June 15, 1969

We presume that there are a number of them.

‘ Word Bank

capacity /ka'paesity/
creativity /krizer'tivity/
sculpt /skalpt/
compose /kom'pouz/
print /prmt/

structure /'straktfa(r)/
tapestry /'tepistry/
elevate /'elvert/

woodworking /'wud'wsikin/

ardent /'a:dont/
perceive /pa'sitv/
underlying /.anda'lany/
rudiments /'ru:dimonts/
aesthetic /iis'Oetrk/
manual /'menjual/
abrade /o'brerd/
illusion /r'l(j)uzzen/
drapery /'drerpory/
anatomy /o'naetomi/
wring /rm/

invest /m'vest/
expressive /Ik'spresiv/
predominate /pr'dominert/
strike /straik/

B
L

CGhE, PEEIF Eed) R |
MR i
e GRARMR) 47 F
B IN

CETAANY

SEE L SV § 3 e
ek (R PR

(695 words)

- A hE, #Eh
A&
1 3
. B, AME (FR. 24
. BB :
MM 1
E=E: ) ;
. R’F 1
. RL7E l
e, Bk
. Bso, R :
Kol AKRRAE
CEX

q,
g%
~

FI#




stimulation /stimju'lerfon/
craft /kra:ft/

trigger /'triga(r)/

series /'storiiz/
individual /undr'vidjual/
trace /trers/

external /ik'staml/
advance /ad'vams/
represent /repri’zent/
source /sois/

conceive /kan'sizv/
photocopy /'fautaukopr/
tangible /'teendzobl/
formal /'fammol/
premise /'premis/
motive /'moutiv/
counter /'kaunta(r)/
patron /'pertran/
install /m'sto:l/

trench /trentf/
presume /prizjum/
definition /defi'nifon/
viewer /'vjua(r)/
driveway /'drarvwer/

Structures
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1. Itis in the visual arts that skill, intellect, and emotion fuse in creation. (An emphatic

sentence)

FPFE ., “Itis” X6 RMEEBANS, X EZZPA “in the visual arts”, M “that”

A 51599, JB@EAEFHIERAKRS.
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2. It has been argued that all great art involves hand, mind, and heart. (“It” used as

Notes

preparatory subject)

I AERAT B, FAABRRABRMEME. B, “It has been argued that ...”
PR T “that” ZERAMNUIE, “It+ KB ABE +that ...” 2 —FE A
6) &), eIt has been found that ..., It has been pointed out that ..., It is as- sumed
that ..., %,

- Michelangelo /mikel'amdzeloy/ KRFFBAIET (1475-1564) , & KA L2 H 340t

B @R, BT FGIT, HAARE LARRBROLREZ—, %
TR KLY BBAF LEMEHRE R LGLE R L, Lk s R
(X2 - B2), L+ e (pldzh),

. Leonardo da Vinci /liro'na:dou do 'vintft/ FIBE « 3% « 355 (1452-1519) ,

RRAXLEHXH MG BR . LARAFMEER, WARAH LAR R K
BRERFZ—. MBRFLOEER (EIMTT) Fo (BB HBAEY. HH—
EMFRF AN, REFHEEZHAN, BHEATHSIMEE, 3t
AL AR A K AARL.

- Pablo Picasso /'paiblo: pitkaiso/ BEfinZ (1881-1973), ®IEF @ K. BB R,

BAAR 20 #LRBRARGOEANERRZ—, 2L EREEK
K, HEBAEFARERS EREYh, BECEFRiLRLESE]
CARNGZE, FI19005E5TCHALEMEAET 4, —AolT X ¥
EAE, 0 (BRRE Y ) Fo (BREFN, BHEIFET KRS L E @M E L,

4. Joseph Kosuth /'d3ovzif 'kosuf/ #B%k « RIEHT (1945- ), £ELAE,

MM L RER R, AL FIIE. BAIPWESTUAFE—4, 86
AERY . WEL—DLROEHAALE, RAEZHBFRGOBA: Bl F
LR RLFAEHRRER;, ERRGE—4ARK P L Ao AM.

5. Lawrence Weiner /'loirans 'wima(r)/ 354881 » FM (1940—- ), £B L AEK,

AL ARE A2 —.

6. Robert Barry /'tobot 'bery/ F{A%F « BE (1936- ), £EBALARE.
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