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Preface

Huang Dade

People usually believe that only books and ancient records are collected
in library, while the collection of paintings and calligraphies is the responsibil-
ity of museum and gallery. However, Du Dingyou, a master of Chinese library
science, the late curator of Sun Yet-San Library of Guangdong Province, took
the purpose of research of local culture and developing national spirit, inher-
ited the tradition that book-collecters in past dynasties collected the paintings
and calligraphies as well. With regard to the collection of the library, he said,
“we should have open eyes, broad range and be beyond the limit of books.
What Guangdong Provincial Library needs contains pictures and books. Pic-
tures contain drawings, photos, records of events inscribed on tablets, rubbings,
files, leaflets, labels, planks, records, movies and so on.” For this, before
Guangzhou was occupied by the Japanese, regardless of his safety, he orga-
nized libraries in Guangdong to transfer and disperse their collections. After
the Japanese was defeated, when all neglected tasks were being undertaken, he
not only went around trying to rescue cultural relic for country, but also led
groups in person and took great pains to rescue books and relics that had
scattered all over the country and that remained untouched by Japanese, which
included many valuable cultural relic resources in the category of pictures. Mr.
Du made a great contribution to library course of Guangdong Province. Under
his influence, the coterie for generations of Sun Yet-San Library of Guangdong
Province with persistent siprit devoted to excavating, collecting and arranging
precious relic resources of “pictures” besides collecting books and ancient
records widely. These offered precious deposits for our “Image Times” today.

Sun Yet-San Library of Guangdong Province collects a great many
inscriptions, paintings and calligraphies by many ways.

In January 1946, sparked plug by Jian Youwen, Ye Gongchuo, Huang
Boruo and other cultural celebrities in Guangdong, Guangdong Literature
Museum was founded. It lay in Guangfuxue Palace that day (The First Palace
in Wenming Road now). Its most important task was to collect and save relics
of the wisdoms in past dynasties, which included antiques, reliable texts, scripts,
paintings and calligraphies. Within half a year, it collected 2792 books and
about 6000 pieces of antiques , paintings and calligraphies. In February 1949,
the Kuomintang government moved to Guangzhou, so did the Chinese His-
torical Data Museum, because of which the Literature Museum was closed. So
Sun Yet-San Library of Guangdong Province took over the collections. Most
paintings and calligraphies in the Library now, such as handwritings by Wu
Rongguang, rubbings of lvgi-platform collected by Deng Erya, Portrait of Refu-
gees by Ye Yinquan, inscriptions of political personalities and so on, were in
debt to Guangdong Literature Museum.

After the Japanese were defeated, Guangdong art circle was

unprecedentedly active. More than one exhibitions were hold every month.

Sun Yet-San Library of Guangdong Province that lied in Wende Road at that
time bore culture connotations for its antique architecture and was fit for ex-
hibiting large works in its tall building. And so it became the best exhibition
place except Guangdong Literature Museum. Most large-scale art exhibition
were held here, such as Painting Exhibition for Celebrating Fine Art Day which
was held by Guangdong Provincial Art Academy together with Zhongnan(South
China) Art Academy, caricature exhibition of famous caricaturist Huang Yao’s
works, painting exhibition for relieving the people in disaster, Art Exhibition
for National Day, Exhibition of the Works of the Deaf and Dumb’s which were
held by Gungdong Artist Association, Chinese Painting Academe and Asso-
ciation of Fellow Guangzhou Municipal Art School and advocated by Zhao
Haogong, Hu Gentian, Li Yanshan, Huang Boruo and Wu Qianli, Exhibition of
West Famous paintings for Appreciation which was initiated by Hu Gentian
and other fourteen persons, etc. For this, the library set up a place for display-
ing art works specially. It’s believed that some extant collections were gifts
from those exhibitions. Because of the good cooperation between the library
and the artists, in November 1946, Guangzhou art circle held sales of work to
finance Sun Yet-San Library of Guangdong Province. Then the Library got the
remanent works, which show us some immature works ascribe to those new
stars in art circle at that time, and give us precious resources to research the
history of art in Guangdong and the growth of those artists.

What’s more, it got more collections from Guangdong Provincial Demotic
Education Center and Guangdong Office of the Education.

It is estimated that before the founding of People’s Republic of China,
Sun Yet-San Library of Guangdong Province had collected about ten thousand
pieces of inscriptions, paintings and calligraphies, apart from stone rubbings.
But after the People’s Republic China was founded, those collections were
often sent to other museums, which resulted in a sharp reduction of its total
collection. Fortunately, only those that had been confirmed the national first-
degree, second-degree and third-degree collections and that ascribed to mas-
ters and famous calligraphers and painters were transferred to other institutions.
On the other hand, those who took these collections didn’t know more about
the history, culture and art of Guangdong, and neglected lots of valuable works,
which were left in Sun Yet-San Library of Guangdong Province now. Since the
1980’s, the librarians began to intentionally arrange, collect, publish and ex-
hibit these sort of picture. In 1998, Rong Geng’s relations’ unselfish contribu-
tions made the library’s collection of inscriptions, paintings and calligraphies
more rich.

This summer, to welcome the ninetieth anniversary of the library, the
curator, Li Zhaochun, decided to have the precious cultural heritage arranged

and listed, and picked some best out of these old and new collections into a
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volume. Luckily, I was invited to participate in it. Reading carefully the fin-
ished manuscript, I found neither paintings like Tangyin and Badashanren’s nor
handwritings like Wang Xizhi and Hang Tingjian’s, but I knew it would play an
indispensable role on reserving and studying modern history and culture of
Chinese, especially of Guangdong.

I flicked slightly the dust left by several decades of time on the reels and
read carefully the volumes one by one. I couldn’t help sighing with great
excitement. When I found the name Wang Yafu on a reel, my eyes popped and
my heart beat with joy. Immediately, I remembered the advertisement for Yafu’s
Calligraphy put in Yousuowei Newspaper, which I saw more than ten years
ago. It said, “Wang Yafu is my good friend. He is good at calligraphy. He has
a vigorous style of writing. He can do a good job as those masters, such as
Wang Xizhi, Huang Tingjian and so on, do, but it is easy to know him from
them. I have known him for several years, so I introduce him to you...”The
introducers, Zheng Guangong, Yi Cigian, Chen Mengjin (namely Chen Shuren)
were all famous journalists of Yousuowei Newspaper, and members of the
United League of China, too. But when I looked for his works in museums and
art galleries and his name in biographies of painters and calligraphers, I failed.
It was really a pity. When Pan Dewei originated Current Affairs Pictorial, the
first domestic organ of the United League, he definitely suggested that the
artists should express the revolutionary ideas in paintings. So did many artists
and poets at that time, which left many excellent paintings and poems. Then
how about calligraphers? And how did they reply to the tide of this period of
time? To confirm they did as those painters and poets in the new chapter of
morden history of art, I have been looking for something about Wang Yafu and
other calligraphers at that time for more than ten years. But I drew a blank.
Eventually, I found it by chance today. My exultation wasn’t due to his excel-
lent calligraphy, but the couplets he wrote, which was The fragmentary land
results in the hatred of Manchu very often, the complete darkness aroses the
yearn for Ming Dynasty too much. It was not dated, but obviously it was cre-
ated after the revolutionary creed to drive out the alien invader, recover the
Chinese nation, found the Republic of China, grant each the same right to own
burgage was put forward by Sun Yat-san when the United League of China
was founded. Among the collections of paintings and calligraphies created be-
fore Revolution of 1911, it’s hard to find revolutionary thought was mixed
together with art, but this one mixed so well. So, as a cultural relic, it is rare.

There are also lots of paintings and calligraphies recorded and described
the Revolution of 1911 and Sun Yat-san’s stories in Sun Yet-San Library of
Guangdong Province, for example, The Portrain of Deceased Kang Deli Who
Delivered Premier Sun Yat-san from Danger in London painted by Hu Gentian,

the famous art educationist, wartime curator of Guangdog Museum, is a mas-

terpiece among these.

Stay for Long Period (Yan Liu) and Portrait of Refugees are very impor-
tant revolutionary relics during the War Against Japanese.

Stay for Long Period, the handwritten magazine was a poetics mono-
graph written during the War Against Japanese. The author was Liao Pingzi,
an old member of the United League of China. Liao was once a chief- editor in
China Daily, Civilian Newspaper (Pingmin Ribao) in Guangzhou and Han Na-
tionality Daily (Dahan Ribao) in America. After the Revolution of 1911, he
assisted Pan Dawei to devote to charities, then he secluded in the village of
Shunde, engaging in farming. After 1938, when Guangzhou was occupied,
Liao contributed all his family fortune to purchase firearms and ammunition
and organized dare-to-die corps. The resistance ended in failure for the great
disparities in military strength between two sides and the lack of military
strategies. Then he had to run away to Macao. Living in want, he refused to
receive the almsgiving from the Kuomintang authority. He compiled Stay for
Long Period, publishing two issues every month, which added up to 40 issues
in total. There were fifteen copies of handwritten for each issue, with head
page of landscape miniature. He created, painted, wrote, bond and posted, do
every thing by himself, getting 10 yuan as remuneration to support himself. In
Author’s Preface of Stay for Long Period, he said, “Literator wrote poetry to
manifest his idea, but not only to write sentimental verse, or to appreciate rare
beauty or treat with courtesy, what is more important is to detect the root of
the misfortune and serve as the safeguard of the nation bravely. So it is shame-
ful for the soldiers not to serve their nation with swords. Also, it is shameful
for the literator not to guard his motherland with pens...People know this
well, but few of them had done something to safeguard our nation. Then how
can we prevent our nation from being devastated by the alien?” His zeal burst
out in poems:

Generals of Han Dynasty dispatched troops from east,

the eight-thousand-kilometers Kunlun Mountain was convulsed.

The god of the mountain was deeply grieved,

when he catch the vision of great men.

The elder jumped as birds,
the younger jumped timidly.
The old man also took part in,

being strong and in high spirits.

When will the soul of our nation resuscitate?
They vowed to emulate Li Guang who had conquered Xionglu.

They were so brave in trench,



and their glorious images were appreciated by following generations.

Death of hero darken the heaven,

but it delivered our mountain and river vigor.

As handwritten monograph, Stay for Long Period was the unique one.
Still more, those poems written in blood are important historical materials of
the War. Now just one set of them was reserved in the library (two issues were
lost). What worth our attention is that, Liao Pingzi was not only a prolific poet
(There were 410 poems in Stay for Long Period), but also a famous painter,
who had many works on painting. A picture was attached to the head page of
cach issue. The style of the picture was between Shixi’s and Shitao’s, breaking
conventions. In the painting, there were only ink and just a few touches, but it
seemed colorful and poetic. Being written effortlessly, his calligraphy was full
of vigour of style.

Liao Pingzi’s Stay for Long Period is a historical picture scroll that de-
picted general mobilization of the nation and the bloody battle in the War of
Resistance Against Japan, which was full of daring. While, Ye Yinquan’s car-
toon Portrait of Refugees is real record of people’s miserable condition in en-
emy-occupied area when the Japanese aggressed China.

Guangdong is the birthplace of Chinese modern cartoon, and the place in
which cartoon become a newly kind of painting in the history of Chinese art. In
1905, Guangdong cartoonists, such as He Jianshi and Pan Dawei, pioneered a
new magnificent battlefield in cultural front by cartoon, contributing much to
the Revolution of 1911. After He jianshi, Ye Yinquan became a famous
cartoonist. In 1929, Ye created Semi-angle Cartoon (Banjiao Manhua) in
Guangzhou. From then on, he was well known for a series of comics named
“He Laoda”. Though the series of comics mostly represented plebeian life,
they also involved sharp political theme. For example, in Bearing (Shengchan)
the delivery room was compared with the arsenal, implying that the speed of
arm’s producing was far faster than that of people’s bearing. It’s for the imagi-
nation and technique that Ye Yinquan won his reputation. After Hong Kong
was occupied by Japanese aggressors, he often sold his paintings in streets for
a living. Later, he went from place to place in the enemy-occupied area, being
feed up with distressful life under the iron heel of Japanese aggressors, thus he
created Portrait of Refugees. When the title was spoken of, two paintings natu-
rally emerged in our mind: one, created by Zheng Xia of Song Dynasty, was
lost, just the title of it was remained; the other, created by Jiang Zhaohe from
1941 to 1943, which is 2 meters high and 26 meters wide, deserved to be called
giant picture. Jiang Zhaohe painted to answer the entrust of Yin Tong, who
was a well-known traitor when puppet regime was in power. What’s more, he
accepted “a financial aid” (more than 2900 yuan) from “somebody” whose

name he didn’t want to let out. So he exhibited it before “the state funeral” for

Yin Tong was held “to make it up to Mr. Yin, who troubles my conscience, at
the same time, it’s in response to the emotion and expectation of ‘somebody™” .
(Please see Jiang Zhaohe,A Brief Narration of the Painting Exhibition of Mine,
Recorded in Student News of Pekin on October 30,1944 to know how the
picture was created and why it was exhibited. )From the picture we can see
that the refugees was just “re-create” of models in his studio, and in this course,
he paid more attention to the law of art such as the structure of human body
and the veracity of sculpt, thinking about how to combine the skill of light-
and- shadow in Western painting with the skill of lines in traditional Chinese
painting. In addition, he exhausted himself to make the pictures a giant one, so
he failed to represent the spirit (Shen) of charactors. As a result, the pictures
lost their artistic appeal. The size of Ye Yinquan’s Portrait of Refugees is small
(each piece is less than one chi). What made it worse is that he had to paint on
handmade gauze paper, which was used to make lantern, because there was
short of suitable material at that time. He never painted sedulously, but did it
effortlessly, according to the faith of Chinese painters that you’d better pay
more attention to spirit(shen) instead of appearance(xing). On the country,
during the War, Ye Yinquan lived in the same station as his compatriots, that is
to say, the mass, drifting from place to place, homeless and miserable, family
broken up, wife and children missed, struggling for living on the verge of death.
As an artist, his conscience impelled him to record Japanese army’s violence in
his painting. So when he created the portraits, he represented grief and indig-
nation shared by himself and his compatriots. Just as the art historian Huang
Boruo said: “All the pains and agony given by Japanese aggressors that couldn’t
be described in article and photograph, Ye Yinquan have representd in his
painting.” When the painting was finished, Yan Nanfang, the famous journalist
and poet, dedicated poem for it, which made it better. Thus the painting and
the poem brought out the best in each other. Portrait of Refugees had so strong
artistic appeal that when it was exhibited in Nanning, Guangzhou and Hong
Kong, almost all citizens went into the exhibition centers. In the exhibition hall,
there were tears and sound of sob everywhere. Many calligraphers and paint-
ers and personages of various circles vied with each other in inscribing post-
scripts and colophons for the painting. So Ye Yinquan was compared to “Today’s
Zhengxia”, shining in the history of Chinese art. On the contrary, exhibition of
Jiang Zhaohe’s painting aroused public repugnance, although it was against
the war objectively. So even his friend Xu Beihong refused to engage him as a
professor of Bekin Art Academy until the victory of the War. I did not mean to
derogate Jiang Zhaohe’s achievement and his position in history of Chinese
art. If we just talked about Portrait of Refugees, Jiang’s picture might, after all,
be accepted as one kind of beneficial exploration of painting Chinese figure

with the aid of Chinese and Western skill and technique, but Ye’s deserved to
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be called immortal art masterpieces, which will come down to posterity.

From these precious collections, we could not only come to realize rapid
changes in history, but also discern Guangdong artists’ slot and fine tradition
of “brush and ink should follow times”.

The collection of inscriptions of painting and calligraphy in Sun Yet-San
Library of Guangdong Province can’t compare with galleries and museums of
art in quantity. But there are many perfect ones in the Library. The rubbings of
the ancient cooking vessel bell contributed by Rong Geng and the rubbings of
musical instrument of Tang dynasty from lvqi-platform (Tang qin lv qi tai tuo
ben) show us how great the cumulation of Chinese culture and art is from one
respect. The Da jia lu bao tu shi, which depicts more than eight hundred cos-
tumes used by the honour guard when the royal of Qing dynasty was on tour of
inspection, brings to our mind the extravagance of ancient monarch. The em-
broider Ancient Spain Bridge in Panama(Banama jinlei de gulao xibanya giao)
and Lighthouse Lying at the Entrance of Panama Canal to Pacific Ocean(Weiyu
banama yunhe taipinyang rukouchu de dengta) adduce the history of culture
exchang between China and the western countries. Shaman Deqing’s Caoxi
Zhanglao Sulin Yugong Tuyuan Xu and Kang Youwei’s Chungiu Bixiao Dayi
Weiyan Kao are scarce ones.

Among the calligraphy collected by Sun Yet-San Library of Guangdong
Province, there are many perfect works which have high art value. Wu
Rongguang’s running hand (Xingshu) works of Dufu’s poem that has a great
length is written on a folding screen. The works is a peculiar one of Wu’s,
diverse and full of vigour, seeming to have been helped by God. The whole is
composed of six screens, among which two were lost. Being not whole, it
excites connoisseurs much. Close reading in works of Zhang Weiping, Chen
Li, Liang Dingfeng, Hu Hanming and Ye Gongchuo will refresh you. So it’s no
wonder for professor Xiong Bingmin of Paris university to say that “calligra-
phy is the core in core of Chinese culture”.

Many pieces of calligraphy collected here were by celebs and literati of
latter-day in Guangdong. They were not famous for calligraphy and never wished
to be famous for it, life of some of them even cannot be found in biography.
But today, these pieces of works can be regarded as art. What’s more, they are
full of humanistic atmosphere of that time. Some works contains the author’s
doctrine on learning and his temper, anecdotes of academic circle, interesting
things of literators, anecdotes of officialdom. For example, couplets and per-
sonal letters of Zeng Zhao, Chen Li, Wu Xuezao and Wu Daorong who had
been in charge of xuehaitang school successively, pieces of works presented to
Zi yun(called Li Yaohan also) who was celeb of the politic circle and that to
Zhen Shixu who was celeb of the learning circle, they give us a deep sight in

the visage of politic, culture and society at that time.

From the artist Lin Lang onward, painting of Guangdong rises and falls
for many times. He Danshan of Nanhai in Qing dynasty is a representative one
for Guangdong painting in 19th century. Learning from hermit of Xinluo
(Korea), he fused the method of Xinluo and Song and Yuan dynasties in details.
Thus his calligraphic style is so outstanding and elegant. He had been served as
a link between past and future for Xinluo style of Guangdong to come into
being in Qing dynasty. His works remained very few, and some were copied by
his contemporary. There pieces of his works were collected in Sun Yet-San
Library of Guangdong Province. With deep mood and the style of Song and
Yuan dynasties, they may be rated as fine works of art. Liang Shu’s Ink Paint-
ing of Banana and Stone (shuimo jiaoshi tu), which in spirit is very close to Xu
Wei’s works, is pure and fresh as well as unconventional, in fact a sublime
works it is! Chen Shuren’s Beauty of Kongjiang (kongjiang jiasheng) may also
be rated as a masterpiece. As for some other works of painting and calligraphy,
the authors of them were not famous enough to appear in biography. But I
have seen their works and the criterion of remuneration for them (the painters
or calligraphers) in the newspapers and publications from the end of Qing dy-
nasty to the beginning of the Republic of China. For example, Wu Yin’e, teacher
of Pan Dawei and Fu Puchan, had been the art colleague of Current Affairs
Pictorial (Shishi Huabao) from 1905 to 1906; When he lived in Shantou in
1903, Wu Fengsheng sold pictures on the price publicated as remuneration; Su
Shaoqin, the youngest son of Su Liupeng, the famous artist of Qing Dynasty,
took his father’s style well. Museums or art galleries seldom collected their
works. Discovery of their works today can serve as imperative complement to
study the history of art.Publication of the volume not only represents the fea-
ture of collection of Sun Yet-San Library of Guangdong Province, but also
benefits the research of Guangdong latter-day literature and history of art.
Moreover, it will conduce readers and researchers to be in touch with history
and find out hidden history. While we re-understand history, we could keep
our national spirits up and carry down our traditional culture.

September 28, 2002
Si Wuyang Study

Huang Dade

BT MR (BREHIIR)

Translator: Dr. Sun Hui ( Chinese Department of Jinan University )
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