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Preface

By presenting Beethoven’s piano concer-
tos in an arrangement for two pianos the
publishers hope to make these works,
which appeared in score as part of the
new Beethoven Gesamtausgabe, available
to a wider public for purposes of study.
The piane reduction of the orchestral
accompaniment is based on Hans-Wer-
ner Kiithen's edition of this work, which
was mued by the same publishers in the

new B (Series

(confer the recent statement of Tomislav
Volek/Jaroslav Macek, Beethoven's Re-
hearsals at the Lobkowitz’s, in: The Mu-
sical Times 127, Febr. 1986, p. 76). For
example, an account of the rehearsal for
the “first concerto [in G major]” by Franz
Gerhard Wegeler, a close friend of Beet-
hoven’s in Vienna, can only have ap-
plied to this date as he left the city on 31
May 1796. Furthermaore, a playbill an-
nouncing the concert, as well as a review
of it in the Wiener Zeitung of 1 April
1795, both speak of an “entirely new
concerto”; not even a new version of the
Bb-major Concerto op. 19, a product of

{I, Vol. 2, Klawerkonzerte I). The solo
piano part has also been taken from this
volume. The three cadenzas for the first
movement were written by Beethoven
himself, and have likewise been taken
from the Gesamtausgabe, namely from
Kadenzen zu Klavierkonzerten (Series
YU, Vol. 7, edited by Joseph Schmidt-
Gérg); they have, however, been revised
by the present editor after comparison
with the autographs in the Beethoven-
Hieus Bonn (H.C. Bodmer Collection,
Kb 10 to 12, which were probably writ-
[ 0 in 1809 for the use of Archduke Ru-
dalph). Detailed notes on the sources

iidd the edition of the solo part can be

uad in the Preface and Gritical Com-

ﬂsnury of the Gesamtausgahe; the es-
‘séantial points concerning the present Pi-
; Rl Concerto op. 15, however, are dis-
Ed below. The reader may also use-
fh fully wnsult the concise version of the
rial guidelines employed for this
part. They appear at the end of this

B 29 March 1795 Beethoven made
fbut at the Vienna Hofburg with a

E% concerto on the pianoforte”. Unan-

tradition has it that the work he

1 1875, however, Gustav Nottebohm
eed with this view, arguing that
gven played the earlier Bb-major

o on this occasion, his first known
wance in public as a soloist.

then, examinations of the widely
sketch material have enabled

-day researchers to conclude that
version of the C-major Goneerto
have been completed by the date
aforementioned concert, thereby
firming the earlier view. Contempo-
by documents support this conclusion

Beeth ’s Bonn period, would have
been referred to in these terms.

The dating of some cadenza sketches
indicates that Beethoven performed this
first version during his concert tour in
Berlin (probably at court) in May or June
of 1796. On 23 November of the same
vear, this time in Pre@burg, he again had
an opportunity to perform the concerio
while journeying to Budapest, where, as
cadenza sketches for all three movements
would seem to indicate, he probably
played the work on 1 December. Another
performance then took place on 29 or
30 December 1796 (the precise date has
not been determined before) when Beet-
hoven played his C-major Concerto at a
benefit concert for the cousins Andreas
and Bernhard Romberg. A finat perform-
ance of this first version is documented
in Vaclav Tomagek’s autobiographical
uotes, which describe Beethoven’s con-
certs at the Konviktsaal in Prague in
October 1798: the success of the C-ma-
jor Concerto caused Beethoven, while
still in Prague, to prepare a final version
of the earlier Bb-major work, which he
then performed there as well a few days
later. lIts solo part, however, was not com-
pietely written out until two and a half
vears later, in April 1801.

Beethoven originally intended to play
his c-minor Concerto op. 37 at the first
of his own benefit concerts, which was
held, again in the Hofburg, on 2 April
1800. Since, however, there was little
chance of its being completed on sched-
ule, he resolved in good time to revise
the C-major work instead. This second
version has survived in a complete score
(Staatshibliothek Preufischer Kultur-
besitz, Berlin, Mus. ms. autogr. Beetho-
ven 12). Following the performance,
Beethoven made another thorough revi-
sion of the solo part in the same manu-

script, largely modifying the figuration
but leaving the overall form intact. Then,
as with opp. 19 and 37, a separate piano
part was written out and, in December
1800, handed over with the orchestral
material to the Viennese publisher Tran-
quilio Mollo as an engraver’s copy. Al-
though the C-major Concerto originated
after the one in Bl’-major, there is a cer-
tain justification for calling it Beethoven’s
Piano Coneerto no. 1 and giving it an
earlier opus number: fivst of all, it ap-
peared in print before the Bb-major
Concerto; and secondly, the solo part
of the earlier op. 19, though earlier in
conception, was long left unfinished and
‘was not written out in fair copy until af-
ter the more recent work.

A comparison of the autograph score
(Aut. 12) with Mollo’s engraved piano
part reveals a discrepancy in the handling
of the tutti: in the manuscript Beethoven
only sporadically writes c.fol] B.[asso]
following a solo passage, whereas the
printed edition gives the complete fig-
ured bass, engraved in large notes in the
piano part, as & shorthand rendition of
the tutti sections. This form of notation,
which was probably the work of Mollo’s
engraver, does not, however, correspond
to the notation Beethoven employed a
short while later in the autograph solo
part of his op. 19, where the tutii pas-
sages are rendered by the melody line
and unfigured bass part. In the first edi-
tion, then, the printed solo part served a
dual function, being a guide and con-
ductor’s part for the soloist and, at the
same time, a basis for performance out-
side the concert hall, e. g. for domestic
music-making. At all events, the first edi-
tion does not intend the pianist to play
along in the tutti passages.

Notes on the Edition

The musical text has been obtained in
the manner custemary for critical edi-
tions: namely, by collating and evaluat-
ing all available authentic sources. In
order to do greatest possible justice to

Beeth s il i a few ch -

istic traits of his notation have been re-
tained. Thus, his grouping of notes by
means of beams and flags has been re-
tained (except in the case of oblique
beaming) wherever this is used to indi-
cate a particular articulation. Similarly,
his manner of notating two voices on a
single staff has generally been adopted,
as has his registral disposition of the mu-



sic between the two hands.

Editortal additions are enclosed in
parentheses. Dotted rests in triple-meter
passages have been simplificd. Notes
prolonged by a dot following the bar line

have put into modern notation (J\/]J

rather than J |. ). On the other hand, in
contrapuntal passages, Beethoven’s ties
have been retained even when the tied
note-values could be added together,

e.g. é’:ir rather than #‘JU

Accidentals are treated according to
customary usage. They remain in effect
for the bar in which they appoar. The
same applies to warning accidentals.

Added accidentals appear in smail type
in front of the notes involved. Abbrevia-
tions no longer in current usc have been
written out. Short appoggiaturas are
rendered consistently by J), as was cus-
tomary in Beethoven's early period,

whereas long appoggiaturas take the
next smaller time-value of the main
note. There are ito slurs between the ap-
poggiatura and the main note. Trills and
turus are notated in modern form. The
same applies to marks regarding tempo,
dynamics and agogics. Thus,
Beethoven’s abbreviations cr
far have been rendered consistently as
cresc. and f.

The crescendo-decrescendo mark
=== has been broken down into
== == Discrepancies in simultane-
ous dynamic markings have been made
consistent only where no special inten-
tion on Beethoven’s part can be dis-
cerned.

The pedal mark Ped. has been re-

tained. The release mark O customarily
used by Becthoven is rendered as #.
Similarly, the pedal mark senza sordina
is given as ped. and con sordino as %
when the meaning is the same; other-

wise, the original marking has been re-
tained.
The former manner of combining ties

and legato slurs d_JJJJ has been

AL
changed without comment to @ ;
for longer groupings, only strings of
short slurs have been used. Slurs indi-
cating subdivisions of the beat have
been omitted. The autographs and first
editions use dashes and dots variously
and inconsistently to indicate shortened
notes. So as not to complicate this prac-
tically insoluble problem further, we have
rendered them here uniformly as dots.
However, wherever Beethoven clearly

wrote dashes, they appear as wedges
above the note to distinguish them from
staccato dots. Especially relevant ques-
tions regarding the text are taken up in
footnotes.

Bonn, spring 1990
Hans-Werner Kiithen
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