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PREFACE

Kuang Da

hinese calligraphy is the writing of Chinese characters as an art form. It
C is a representational art form conveyed through Chinese characters.

In China, the brush pen has been the primary instrument for writing from
ancient times all the way up to the early years of the 20th century. In China
today, brush pen writing has reduced its practical significance, and has
turned almost completely into an instrument for artistic representation.

The Chinese nation is an ancient nation, imbued with sublime cultural
qualities, with an innately rich imagination and aesthetic intelligence.
Through the experience gained from writing with the brush pen, Chinese
people of old discovered the power of emotional expression that resides in the
movements of writing, and how different inflections engendered by different
forms of pen wielding stimulated the core sentiments of writing. Through
generations of accumulated creativity, by the time of the Tang era (618 -
907 AD), calligraphy had already become a flistinctive and consummate
formal system and aesthetic system. Even though this art form shows strong
regional cultural characteristics, its intensely abstract significance and lyrical
nature also allow it to share characteristics that are totally global in nature.

The reason artistic works are recognized as works of art is because even
though they may have no fixed appearance or pattern, their formal languages
do share certain principles in cogr\n‘o—ﬁ -- for example, their independence,
systemicity, abstractness, 1'€pr€§€nt%ti()nﬂlity, core feelings and aesthetic
values. Owing to the fact that ‘C’h‘il]ese calligraphy characteristically has
been transforming itself continuously since it first began to take shape, it has
throughout this long process retained features that are at once ancient and
fresh. This makes me think of an issue regarding fundamental principles of
art: art in its genuine sense should not be divided into old or new. The only
distinction should be beauty and non-beauty, or greater and lesser beauty.

A single Chinese character may have many written forms, and within the
same form a given calligrapher may have many different styles, giving that
single character a vast abundance of transformations. The significance of this
phenomenon is both wide-ranging and profound. Many people in the West
know about this unique art form, but few have much familiarity and deep
understanding of its subtleties. I would prefer not to delve into the many
reasons for this. The reason that we have chosen first to publish ten basic
forms of Chinese calligraphy is to provide a first general impression of the
art of Chinese calligraphy for artists and art lovers with a Western cultural
background. In future we will select and publish the most resplendent works,
thus proceeding step by step to develop depth and breadth.

Any and all artistic forms are the common heritage of humanity. They have
no barriers of national boundary and they possess the ability to transcend
cultural differences. There could possibly be constraints imposed by non-
mastery of Chinese characters in appreciating Chinese calligraphy. In my
opinion, however, the attractive power of calligraphic art itself will suffice
to gradually dispel such constraints in the process of esthetic appreciation.
Such is my view of the future for "internationalization" of the calligraphic art.
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