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AA (acting area) HFEX;#EES
B REREXER

Abbe)'9 Henry E. FR,H-E

Abbey Theatre [ I B B%

Abbot of Misrule “BIRERK”,E
BERESERA

Abbot of Unreason “BI%iEK”,
ZUER B EREA

Abbott, George Francis P84,
G*F

abdominal breathing [ =\PEI%

abduction SME

Abell, Kjeld POl/R,K

aberration {2 ; AR

ABF (Actors’ Benevolent Fund)
HREFEES

abhinaya %

Abington, Fanny FTZH,F

aboard 786 L '

aboriginal dance 1 ¥$%

about face ¥ ;M55

about-turn in the midair 5%

above THEFEX

above hip level B#RY-fi1LL |

above shoulder level J&#BFEAL
E

_ above-the-line costs £% FX1H %
.84

absence of distortion 7 ¥

absorbent material &3 1%

abstract FHF WA EE

abstract ballet #i$E®H

abstract dance MBS

abstract design HIRBIT
abstract film HREH

abstract movement 1% Fh4E

abstract set fIRMHAEE

abstract theatre &2 XRE

absurdism FEHEE ;TS

absurdist FEREVREITESR ; FEdE =
P&

ABTT (Association of British
Theatre Technicians) ZEE 15
Ea 002

academic drama 2Bz AR E

academic play “EBEX B4

academic theatre 2[5 % 3RE] ; %
BeIR Rl

Academy Awards (HLEZLAREGH
EVEGER, BRI RERE

Academy of Drama %X E|2& B

Academy of Motion Picture Arts
and Sciences (EEDHEZLAR
HRl#EEB

accent light %I

accent lighting it ; E AR
B RCR B EA

accessoire /M ; Bl L/



2  accessory action

EH

accessory action S §MFEH
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accidental light KE%

accordion FXE

acculturation 3CHL3EH; X4k
BN

ace —MHIE

ace draw LW BRHIH 5|1

ace hit R RTHEH

ACGB (Arts Council of Great
Britain) KAFIMZAREB RS

Achurch, Janet FIZJE,]

acid rock RZJIEESR

Ackermann, Konrad Emst [ 5%
&,K-E

Aclin, Ken 3 7H,K

acoustics T ; F R

acrobat ZLBiE B ; 24BN AERS
M5

acrobatic dance £ T5HERS

acrobatic feats #F4%

acrobatics ¥ FHE

acrobatic show ZufiFKE

acrobatic troupe Z¥H;H

acropolis (57 5) TR

acrotheatre ZRHAREIBK AU

act —FERR 5, MK R4
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ACT (American Conservatory
Theatre) 3 XEIFRRIBT; £
EHEAREBE

actable B[ &M, AT E
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act all over the place Z3FHE

act announcer RELH

act call MI7;FFEL; FHEES

act call bell FFRE4F

act change #:&

act curtain FE7G ; KHE

act-division 2% ; Frib

act-drop EH{HA

act-drop scene JEHRIH—GK

acted prologue 53 ; JFiH%k

Act for Regulating Theatres (3%
EDCRIBEEERL)
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acting U ; HE A G

acting agent &4 A

acting area (AA) EHERX ;1HES
H; REREXHA

acting area flood ¥ X{ZH
Y

acting area instrument i X 1]
o3

acting area light FEH X%
R

acting clothes FFER%E

acting company 73 Bl

acting copy 4, B4

acting cue YRR ERR

acting day EHH

acting drama 3% H FARREIVE 5

acting edition ¥ A

acting lady REZRMLIEA

acting level RV &

acting mode ZhfERER

acting of drama REIEREZA

acting plane E&EH

acting property ?giﬁﬁ- %?ﬁ
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acting text {4

acting troupe 3 i Fl

acting zone FEWX,FEK

act intermission FE[EJ{K S

act interval #[EKE

action ZH Y

action art T REAR

action call %

action mode FHYERER

action of drama XREI47H

action word A ; F73h1A

activism SLERFE S ; ﬁ?ﬁ%x

act-music F &K

actor BEH M

actor-director I 7 - FiH

actor-list AR

actor-manager iR FLH

actor-manager system 3 5 3



advertisement 3

HETH

actor-prompter E 5 3ERFEA

actor rep BAAEA

actor’s agent JERAZLA

Actors’ Association 5 hE

Actors’ Benevolent Fund (ABF)
HREFEESS

actors’ Bible R X%

actors’ call Y43

actors’ checklist R4 Z|#

Actot’s Church Union (ACU) (3%
E)ER#HSHKE

actors’ equity RIS

Actors’ Equity Association (AEA)
WRAAE

actors’ ethics XK7&, 7

Actors’ Fidelity Association 3 5t
Bigth&

actors’ file AR

Actors’ Fund of America 3%E &
RESS

actors’ script 38 5 FiIA4

actors’ skill ¥R EE

Actors’ Studio 3 A FHEFIE

Actors’ Theatre 37 El3%

Actors Theatre of Louisville /5
H#IRE RS

Actors’ Union 3 5 A58

actors’ workshop R TIEE

act-outline play R

actress LR

act time FE{A]AY [H]

act tune [A] %55, R

actuality HEH

act-wait FAKE

act wamning FFHES

ACU (Actor’s Church Union)- (3%
ED#RHSHKE

adagio 18D

Adamov, Arthur PGEER,A

Adams, Edwin T %#f,E

Adams House Pool Theatre .24
78 e a5 B B

Adams, Maude W X47,M

adaptation (%%

Addison,Joseph ¥3#4,]

additive colour mixing LA

Ade, George ﬁ%,G

Adelphi drama RFEEHKATFY
B RRR

Adelphi Theatre F[#EIERIBE

adjacency 4BE H

adjustable brace T[T AIES
RN

adjustable floor 5 3hHIAR

adjustable platform 7] JER Y
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adjustable proscenium ] JAHT Y

BRIE

adjustment & 5 .0 S5 SMER
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adjutant play ZZERL

ad-lib BIXEH

Admiral’s Men % RCHHitE
B

admirer {PFE ;BRKE

admission A%

admission free HHAY

admission ticket A3

admittance A3

adult company FRARIH

adult Western g A PEHF s E A
Bl

advance agent G [ 3 i B )
FE AR

advance booking HI1Zy; HITH:

advanced guard F TLJK

advance director JGiE T

advanced vaudeville TEH R E
b gigEzt e 3]

advance group 5GiE4

advance notice T4y

advance order HUTE, AW E

advance royalties Wi} -8 %%

advance sale g

advance stage manager GBS
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adventure & KR

adventurer P AR; Bl AR
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advertisement 3R
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advertisement curtain | &%%

advertising film |44 K

advice sheet JHHEFAR

AEA (Actors’ Equity Association)
HAAE

aerialist %5 2B R

Aeschylean 337 P B 57 K& i)

Aeschylus B30T 2 $i

aesthetic distance #EEER, %
2HER

aestheticism ME3E 3 X

aesthetics of dance FERS¥E¥

AETA (American Educational
Theatre Association) ¥£E#HZE
RE L

afterdance J51E

afterpiece (HIEB9) 4RI ; S ¢
¥H

Agate, James Evershed P4,
J+<E

ageing NFEILERNT IR THY
ZiuabE

agency show {LHEH H

agent HRAZLLA

agitation-propaganda drama &
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agitation-propaganda theatre =
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agit brigades EfEEEIBA

agitka FfEE/MER

agitprop E &SI HERRE

agoge HMAIKEESNME

agogo RIESEBRIBIESEE

agon X{IBLLEE; (EEREIAY
[E DL E

agonist FEER

air dancing 75 P EERS

airdome A5 iifs A BB 5% (4 3R KBl 3%

airplane 5417

air show 75 i

aisle (BB 5 e8] i) {8 18

aisle-sitter LETEEEK

Alamp A #UT

alawada BRI R

alazon PTHISE, T

Albee, Edward F/R I, E

Albee, Edward Franklin F/R [,
E«F

Albee-Barr-Wilder Playwrights
Unit /R B-ER-R/RE8EI4E
Z/NBN; A AN E I

Albert Hall {4 &%

Albery Theatre [J/R 1 B BB

alcove NER

Aldwych Farces SRR A %4
i)l

Aldwych Theatre H/R7E %
B B

Aleichem, Sholom P 3E#%kLE, S

Alexander, George T 1l k,G

Alexandra Theatre ¥ 5 1L {EHr
BlBE

Alexandrinsky Theatre 7 /7 11(4&
PR EE R B

alfalfa &M

alfresco performance F*Hp3EH

Alhambra ¥ MLE

Al Hirschfeld Theatre [/R « #
B R Bt

alienation effect RE4ALHE, B
IR &3

Allegheny Community Theatre
&A% R A LR BE

allegorical play AR

allegory B ER; G

all-electric dimmer system 485
HXRS

allemande [E#)S &)

AllenyViola W'fﬁsv

Alley Theatre /NERIBE

Allgood, Sara LR %#,S

Alliance Theatre B4 FIB%

Allied Artists’ Association (3%
EDZARREKS

all lighting A4

allonge $EBS HIBTRET

allophasis BT

allophemy EFXMWK

all round actor ZAEEW
BR

All-Russian Theatrical Society
MR



American Theatre Wing 5

all-star 2B EK

all-talkie 2¥B¥FE

alma REHWL:BL

Almeida Theatre [R5 EIBE
alojeria (BREIHEERE H))

5

alone JHH 13

altacomedia HHEE

alternate & FH¥F R EAER

alternate stage WENEE; NER

alternative theatre B #ERE

alto BN PE LKE

Alvin Ailey American Dance
Theatre PR3+ XFEEH
FERIBE

Alvin Theatre FiJ/RSCRIBE

amateur W/ RAKEIZITE

amateur theatricals W& RE
AR

amateur troupe MiAxREiE

Ambassador Theatre ({8344
BRICHD KEEB

ambience <R, #H

ambient light %%

ambient lighting 8RB, 1%
L]

ambivalence FE1E%

Ambrose, Philips %4i B §7,P

ambulant architecture FE3I%5H

ame no ogi HZAFM

American Academy and Institute
of Arts and Letters EEZLARX
e 453

American Academy of Dramatic
Arts EERBIZARER

American Ballet %E##EH

American Ballet Theatre FXE®
SRR b

American Company 3 [ FH

American Conservatory Theatre
(ACT) EXRRIERREIBE; X
EEARE B

American Dramatic Authors’
Society EERBIERMBE

American Dramatic Fund
Association EEREIHEES

American Dramatists Club %[H
FBifERESR

American Educational Theatre
Association (AETA) £EHE
KB

American Guild of Variety Artists
FEEBEZADE

American Laboratory Theatre 3£
E LR EIRE

American Museum Theatre 3%
YRR

American National Theatre and
Academy (ANTA) EE4£EHR
Bith&

American Negro Theatre 3%E 2
AEIBE -

American Opera House FEK
BB

American Opera Society (AOS)
EZETE DS

American Place Theatre SEEH
J5 BB

American-plan seating 538 i J
P

American Renaissance 32E X7
"X

American Repertory Theatre 3%
B EE A, XERERE
Bilge

American Shakespeare Festival
Theatre 3 EIF+ LI XREAT
BB

American Society for Theatre
Research %EMBEIPIRES

American Society of Composers,
Authors and Publishers 3 E4E
R RS HRENE

American Theatre Association 3
E xR R4

American Theatre Critics
Association 2 EREIFIEER
e

American Theatre for Poets 3% F
FENBIBE

American Theatre Wing % E3X
FRIER R



6  Ames, Winthrop

Ames, Winthrop R85, W
ampex TIRTLHTREH ZEH
amphitheatre [ELBEXEF;8
TR
amphitheatre slips RS TARIE
A ORI AL X
anachronism %38 $ I EHAU 4R
anacrusis R
anagnorisis FHiA; &3
analysis stage FBIATH B
analytical criticism ZMFHEHEDE
analytical cubism 4347~k 3
analytical note 75 H 3%
analytical playwriting 2} B!
AQERTS
anamorphosis 4% R A%
Anderson, Linsay Z&fE5,L
Andel'soﬂ,Mary ﬁ%ﬁyM
Anderson, Maxwell #8gk, M
anechoic studio HFEESE
angel %HUL, XM :%EE. %
A

B

anglaise —FfP3EEIAR X5
q::p)

angle blanking £ 7] B 5]

angle lighting fitting &[] FR 8

angle of adjustment RY64T E4r
il

angle of beam FHES A

angle wing %5

Angry Young Man 153R &

angular movement S5H: SRS
;e

Anhui opera #(51

Anhui troupe #(FE

animal act BHYHEE

animal impersonation 3473
A

animal trainer Y23 5

ankle a show B H—IiZBH

Annie Oakley %#E

annotation 3| A< 3Bl

annular revolving stage e

ANTA (American National
Theatre and Academy) *E4:
HREIhS

antagonist 3 EXI 3L EAY; X
FBERAY

Anta Theatre 3% E 4 E B M8 BE
ante A%

antecedent action BIRTIEY

-anteklise &4}

antelude FKFTRE; AT Y6AL
anteporch A} TJ& :
anteproscenium £ OR(HE

anteproscenium light 4 QR
pap il

Anthesteria ZH5RT

Anthony Street Theatre %Z5JE
KRB

Anti-Aristotelian % I B+ £
RH

anti-art FEKZLAR

antichrist play SUHE 2B
anticipatory action W34k
anticlimax () B #IRM&; t
HERREAREE
anti-culinary theatre JX ¥{ExER]
anticum #]E

anti-dance % $EBS

antigraph fH%A&

antihero JEIERK LA, IR
B

antiheroine JEIEG/ L LM, )
s |

Antiken-Projekt 78R3 H it
antimasque Y&/ kB A EHE
¥H .o
antinovel R4/
anti-play EZGE3RE, AES
BlZ

antipodist FE$5 R

anti-room U EBEHE
antistrophe [5]§%

antitheatre SLAEGEAER ; 52 AR R
antithesis X}i%

antode ERIXIHK

Antoinette Perry Award 583

AOS (American Opera Society)
XEREHE

apart 3.

aplomb FI¥EE; GEREFIDR
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5E V-1
apocalyptic drama 3R X
apocrypha YEEARHACAIEEIR
2] S
apograph #HZA, & 4
Apollonian-Dionysiac duality B
BB -KBER —I6iS
Apollo Theatre B3 % BBz
aposento B fIR
apotheosis iR
apparition scene & iHH, L%
575
Appia, Adolphe B ,A
apron mates FEIEAA
apron stage & NS &, HAl
8s
aquacade 7K EREER T
aqua show 7KHHRIBRR
aquatic drama K EH ¥R
ARA (Associate of the Royal
Academy) (FEE)BFILAB®E
&R
arabesque PRI BTE B
aragonaise PARIFEEM
aragonesa PIHITT M
Archer,Anne F#],A
archetype JRH, JRiAHERY
architectural setting ER R
arc spotlight YL IEAT
Arden,John Bi%,]
area $EHHK
area floodlighting XHEREZ N
it
area lighting KR HHE]; XI5
R
arena [AEHEE; BREG: (E
KA BREFE G
arena floodlight &YXT
arena stage HHHRER
arena theatre [REJERI%
arena-type stage HEHRER
argentine FURIESE
aria BKOUE; IR
arietta /MKIBLIE
arioso BKAUH
Aristophanes i B ETHE3E

Aristophanic comedy B B HT#E3F
RER '

Aristotelian theatre ¥ B+ &4l
R

Arliss,George FUF|37.G

arm cyclorama 15 3hK#

Arnold, Matthew B85, M

Arrabal, Fernando PHIFL/R,F
arrangement of director 5:3¥
WE\

arranger M 4RARIEE ;IR
RIA

arras HRE; BN

array of actors I i FEZF
arriere #5558 A Bh1E
arrondi ZEREFHEEHE
Artaud; Antonin F/R3E,A

Art Brut HTZR

art deco EMIRZA

art designing department % T8
art director £ AREM

art drama ZARIEE], LIARE
art film ZAER;ERF
article RBIFIEHZRK

artificial acting fEMRE &
EREFE

artificial comedy K& 5]
artificial day-light A5
artificial fog A%ZE

artificial horizon 2FXK#H
artificial interior lighting A T%
WEE -

artificial light A%
artificial lighting A T FRB
artificial light source A3&GH#R
artificial rain AR
artificial reverberation A %% 51
artificial sound effect A 1%
L &

artist ZR%E

artistic director Z R}, £R
B

artist-in-residence &\ E T
=

Artists of Dionysus k{8 &
REARKATS



