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Yang Wenbing, born in 1942 in a silversmith family in Kongbai,
Leishan County,gratuated in19264 from an art speciality class, the
Arts Department, Guizhou Vniversity, began to be engaged in
the design and development of ethnic handicraft since 1986
and has finished creation of The Miao Dragon, A Miao Girl, etc.
and theses such as An Approach to the Miao Ethnic Costume
Patterns in Sountheast Guizhou, An Approach to the Miao Ethnic
Costume Patterns of the 48 Miao Villages in Liping and Jinping
Counties etc, employed in 1994 as a researcher of the national
costume museum of Beijing Costume College; member of
China Folk Arts Association.
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Yang Ce, born in 1979, of the Miao ethnic origin,
graduated from a college speciality class, began her
research of the traditional Miao costume skills and has
gained some success in the study of the tradifional
Miao wax printing and embroidery: made an exhibition
of the Miao wax printing skills for the international forum
of the Miao ethnic costumes and another exhibition of
her own personal costume design.
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Foreword

The Miao ethnic group is an old and suffering one in history
with its great majority living in China,and also Laoes, Vietnam,
Thailand, U. S. A, etc..According to the statistics of 1990, the
Miao population in China scatter mainly in Guizhou, Yunnan,
Hunan, Sichuan, Hubei provinces and Guangxi Autonomous
Region and the mountainous regions of Hainan Province. The
Miao people have been striving to keep their rich and varied
tradition of the wax printing generation after generation, till
today. The traditional Miao wax printing has great historical
significance of which the central theme is the worship of
ancestors with the cultural symbols of a primitive multi-god
religion. The art of form is highly generalised, symbolic,
refined and abstract, changeable and exaggerative, chara-
cteristic of independent format and exguisite skill, attractive
to and a favourite of the admirers both at home and abroad,
as a representative of the Chinese civilization.

This album is a vivid exhibition of the lustre of the tradi-
tional Miao wax printing with lots of precious pictures and a
concise representation of the social history, the traditional and

primitive religion and the culture associated with the worship



of ancestors with adequate explainations in words. It is also a
rather detailed document of the classification, the areas in
concern and the traditional skills of the traditional Miao wax
printing. With the purpose of further systematic study of the
traditional Miao wax printing, I put the traditional Miao wax
printing skills into five categories: the thick line type, the
medium line type, the thin live type, the coloured type and the
embroidered type. In the 16 years of my investigation and
collection 1 benefited from the support and help of the Miao
people everywhere, Mr. Zhang Gang's help in photography and
especially Mr. Yang Peide’s examination and proof reading of
the album.I wish to thank all of them heart and soul.

I sincerely hope to benefit from the criticism and advice of
the professionals and experts of various circles. I will be very
much satisfied if the album can be of any help for those who
want to have some understanding of the traditional Miao wax

printing.

By the authors in Kaili
City, May 2002
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Figure 1-10 Wax printing banners
and men's head scarfs during fhe
Guogujie Festival held every twelve
years in Gaopai, Boibei, Rongjiang
county, Guizhou province.
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Figure 11 Patterns of butterflies As the story goes, the butterfly comes out of the maple
frees and marries the water bubble, giving birth to twelve eggs out of which the ancestor
of the Miao ethnic group Jiangyang is hatched. This is the traditional pattern of ancestor
worship of the Miao people.
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Figure 12 . 13 On the banners are wax printing patterns of abstract or concrete image of the dragons
turned from birds and centipedes ,fish. frogs. birds and bronze drums.
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Figure 14 The solemn and stirring sacrificial offring
during the Guogujie Festival of ancector worship held
every twelve years with people carrying banners for
summoning the spirits to greet the holy spirits of their
ancestors.
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Figure 15 The patterns of birds, without legs and wings
but with emphasis laid on heads and bodies.
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Figure 16 In The Ancient Miao Folk Songs, the maple

twigs become a wagtail to hatch eggs for the butterfly

fortwelve years.Then out of the eggs come outd ragons,
ThunderGod, waterbuffloes,snakes,elephants,centipedes,
frogs and human beings.The bird-dragon is turned from
the wagtail and the dragon, which is a symbol of luck
and happines.On the banners there are also the image
of the ancestor of the human beings, Jiangyang.
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Figure 17 22 On the banners in Rongjiang County can be seen the profile of the
bird-dragons with two eyes, a complete image created by the Miao people with
their particular artistic viewpoint,
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Figure 19 The bird-dragons with their bodies joined together on the wax

printing banners in free combination of the symbols of yin and yang to
express harmony of will with other images such as frogs fish,etc..

T8I . HE T et HE B 55 1 S 1 0 1l W SRR T e Sk, LA s R M R

Figure 18 On the wax printing men's head scarfs in Gaopai, Rongjiang County
there are centipede-dragons in the mouthes of the bird-dragons,looking rather
mystic and free at will.
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Figure 21 The bird-dragon on the banners, with exaggerated
beak and eyes to express a romantic charm.
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Figure20 The bird-dragon made of the combination of monkey,eagle, bird's

head and the body of a snake,implying the worship of birds and the hunger
and seeking for luck and happiness .
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Figure 23 The frog and the centipede-dragon with the signs of vortices as
eyes,popular among the Miao people around Yueliangshan area.
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Figure 25 The holy spirts of the ancertors on the wax printing banners.
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Figure 24 The bird-dragon on the banner, with full expression of details,

even in the blanks of the body are bones and signs, to show the particular
artistic sense of the Miao people.
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Figure 26 On the banners are full of the patterns of swastika,bird, fish,
bronze drum and dragon.
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Fgure27 The pattern of dragons made of the abstract dragon images
and fish images, this serial artistic formation is a highly-generalised
conception improved generation after generation.
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Figure 28 The eyes and mouthes of the bird-dragons are made of the

patterns of bronze drums and rolling dragons. This exaggerated image
of dragon is a stress of the ideas on the theme.
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