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Associate professor of Shandong College of Art an&MDesign,
Director of Network and Information Centre, Director of the Art
and Science Research Centre, Executive Editor of website Design.
cn, member of the Committee of Fundamental Computer Teaching
for Arts in College attached to the Ministry of Education, members
of the first-group experts of Cultural Professional Experts Resources
System authorized by Ministry of Culture. He works mainly in the
website construction and CAD teaching.

His poster @ Culture was selected by the Tenth National Fine
arts Exhibition. His poster Knock won the Silver Prize of Chinese

Element International Creative Award. His poster Back Door, Fire

Wall won Merit Award of Shandong Youth Fine Art Exhibition.

His newspaper ads were elected the 3rd Shandong Excellence
Advertisement Designing Exhibition.

He is also Vice Editor in chief of 7extbooks of Digital Art Design
(13 volumes) under the supervision of Shandong Department of

Education’s Tenth Five-Year Plan program, Vice Editor in chief
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B4, BE (EERREFTARARITRIEM) BlXR,

HEH (RMRLAREIT) . (MEBEEMIVETTHRE) -

(MR EZFE) .

S ‘B - £—2007AAMEZANIER" KEA,

dEAFETENRITAFEIFEE. Adobeh E “Shall We
Dance” HFELARAERITZE. 2EHNZRITNARFITFE.

BERE "BRED" FERXRFLTE,

of Textbooks of College Digital Art Design (8 volumes), author of
Website Art Design, Website Construction and Website Design
Tutorial and Code of Website Color Combination.

He worked as exhibition planner of Rong Hui - 2007 9-People
Visual Art Dialogue Exhibition, judge of China College Student
Computer Designing Competition, judge of Adobe China Sha//
We Dance Digital Art Competition, judge of National Powereasy
Design Application Competition and judge of KFC Cool/ Summer
Jinan Section Finals.

Tel: 0531-85165168, 13589114498

Website: http://www.guqunye.com
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Preface

“Harmonization and Difference” together with “Cultural Confidence”

—Comment on the Graphic Design Work of Knock by Gu Qunye

Fossil Would Eventually Be “Fossilized”

—Opinions about Gu Qunye’s Conceptual Work Fossi/

Imprint of Digital
— Learning from Gu Qunye’s Works of Art

Playing with Digital Art Happily

—on Gu Qunye

Program and Poetry

— Interview with Gu Qunye, Young Teacher of Shandong College of Art and Design

Reflections through Time and Space

— American Magazine Stash’s Interview with Gu Qunye

The Reflections on the artistic Apotheosis
—an interview with Gu Qunye by Century Online China Art Networks(COCAN)

Gu Qunye's Works

Postscript
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Preface

Surfing through the Net, Communicating with
the Machine

— A Preface for Collection of Gu Qunye

Pan Lusheng

The information era has not only endowed Chinese Painting Stroke and Ink with
brand-new implication and immanent characteristics, but has also presented us with
outstanding all-round talent integrated with artistic and scientific accomplishments. They
are surfing through the net, and communicating with the machine. They treat computers
and Internet as tools and media for their artistic creation. Their presentation of art works
with time-character and creativity is the demand of the ages and also a self-consciousness
of the new-generation young artists.

Gu Qunye, as an artist coming forth in the information era, shows his intelligence, which
is like stars in the dark sky, with his works. It is also a portrait of his temperament and
mentality. He treats creation as enjoyment and leisureliness roaming through the culture.
He keeps a low profile and prefers working silently, while he stays aloof and free from
the fast-changing world. He behaves freely, treats people gently and keeps his easiness
and confidence which make himself easy to get along with. He was born in Shanghai,
which provided him with in-born comprehension and carefulness of the southern
Chinese. He grew up in Jinan and was influenced by the Qilu culture, which provided
him with Shandong people’s characteristics of frankness, rightfulness and helpfulness. It
is true that people are supported by the land where they live.

Among many excellent characters and morals, the most admirable one is his frankness. I
consider it very important for an artist that one should respect his real experience, find his
relatively outstanding visual language and express with unique style. Gu Qunye loves to
be dedicated to network, which forms his career and facilitates his artistic language and
style. Not only does he find his own language mode, but also has the courage to express
his real experience. From the net surfing, he tastes multivariant art and realizes the charm
of newly-developing artistic language created by the man-machine conversation. He
originated from graphic design major, but he works in Internet technology. It provides
his career with a very important basis and helps him naturally blend into modern artists
groups.

The value of art lies in its uniqueness against temporal matters, which is based on
contemplation. Only those with thought and high levels have the capability to be
outstanding and creative, which deeply touches all the people. Gu Qunye's advantages

profit from his designing view, his internet technology experience and his mastery of



artistic history and theories. He works as Director of Network and Information Centre, and
has been awarded the Degree of Master of Fine Arts in Tsinghua University. His experience
of both IT and art, helps him develop his original opinions about the relationship between
technology and art. Computers’ popularization brings digitalization and programedness.
But he naturally integrates seemingly scientific digital programs with artistic design. The
common comprehension towards digital art normally induces digital to the meaning of
technology, or emphasizes on taking it as an auxiliary tool for artistic creation. However,
it is hard to distinguish his real topic: digital or art, in Gu Qunye’s digital art creation. In
his eyes, “whatever you do could be finally raised to the art level”. Therefore, his creation
breaks through the boundary that limits digital to its value as a tool, and he takes its impact
to the modern society as a spiritual source and cultural background for his artistic creation.
He analyzes the changes that technological development brought to human’s emotions
and their living environment. He also expresses his reflection on digital technology
development through the methods of artistic format, which combines digital technology
with art in a much deeper level and also shows his concentrated attention and deep
reflection on the modern technology and art.

His work Fossil is just a kind of reflection on digital technology. He uses a symbol of
modern technology —a computer mainboard —as the expressive object, sets it in a rock and
makes it Fossil. This means everything may become the accumulation of human culture,
from computers to all kinds of modern equipment, even the still growing digital art. Among
the time that digital art, as a new form of art, continually impacts the traditional civilization,
He not only warmly embraces this age, but also presents his own humanistic explanations
about this brand-new human civilization form. This work is also a topic that attracts many
artists of the same age - the modern technology impact on traditional culture. This topic
implies the symbolic significance about how we understand cultural extensions.

The installation art Picture Not Available has 9 X symbols in 9 grids, which means technical
failure of the computer internet explorer, with the inscription of its title. The X symbol just
perfectly leads reality to virtuality and transforms traditional painting into contemporary
art. It seems to indicate a kind of possibility which may lead artists with creative enthusiasm
to break through the limitation of magic square and to extend their ideals.

The Monkey King in the poster Rong Hui has been specially combined, using the methods

of CG art, with the images of "Superman", which perfectly associates two different cultural




and artistic images. It inspires people to care about the collision and fusion of Oriental
and Occidental cultures through a compromising picture. The poster manifests the
blending and painting of two different creation methods - computer and oil painting,
and also the encountering, fusion, confluence of two different cultures.

In the post-industrial age, robot is both a hi-tech product and a cultural symbol. 1,
Robot places robot in the centre of the thought and paints us an image of a robot sitting
in mediation, using the super robot of NS-5 in the film I, Robot. Sitting in mediation is
how Zen cultivate themselves according to their religious doctrine. Here it triggers our
reflection on the relationship between human and machine, which includes the value
for human as the master, the harmony of human-machine, the ultimate significance
of technological development, etc. Through the robot’s chromic expression, we see an
artist’s deep reflection on the era he lives in.

A comprehensive view of Gu Qunye’s works shows us that although there is no
invariable creation pattern, his work is filled with technological metaphor and rational
critiques on society development tools. He favors the combination of technology and
art, which provides his works with vivid motive and distinctive characteristics. It is
observed that he takes computer net as his stroke and ink to create his own artistic
language. He just expresses his reflections through these works: among the present
time of fast-developing digital technology, human beings should constantly judge
human-machine relationship according to rational thinking and avoid the dissimilation
by digital technology.

A real artist should follow truth, benefit humanity and enjoy himself in creation. Gu
Qunye is such an artist. His works have presented discussions and reflections on
society and religion, life and death, technology and art. Therefore, a contemporary
artist needs synthetical education and character: he should clarify many questions
like an ideologist and think like a philosopher. Gu Qunye believes that art, in a sense,
is expression and everyone has the desire to express freely - everyone has the artistic
quality! For him, art creation is just a way to express himself. It is the profound
painting and theoretical base, the personal experience of network and the sparkling
discriminative-thinking capability that build up a group of modern artists, like Gu

Qunye, who possesses synthetical creative capability.

2008 winter, at Lishan Art Workshop
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Dl—_l EiEENy, BN, 120cm x 180cm, 200746 8
Knock Gu Qunye, Poster Design, 120cmx*180cm, June, 2007
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