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England, My England

He was working on the edge of the common, beyond the small

brook that ran in the dip at the bottom of the garden, carrying the
garden path in continuation from the plank' bridge on to the
common. He had cut the rough turf® and bracken, leaving the grey
dryish soil bare. But he was worried because he could not get the
path straight, there was a pleat® between his brows. He had set up
his sticks, and taken the sights between the big pine trees, but for
some reason everything seemed wrong. He looked again, straining
his keen blue eyes, that had a touch of the Viking* in them, through
the shadowy pine trees as through a doorway at the green-grassed
garden-path rising from the shadow of alders’® by the log bridge up to
the sunlit flowers. Tall white and purple columbines®, and the butt-end
of the old Hampshire’ cottage that crouched near the earth amid
flowers, blossoming in the bit of shaggy® wildness round about.
There was a sound of children’s voices calling and talking: high,
childish, girlish voices, slightly didactic® and tinged with domineer-
ing' “ If you don’t come quick, nurse, I shall run out there to
where there are snakes.” And nobody had the sang-froid" to reply:
“Run then, little fool.” It was always, “No, darling. Very well,

BT R T R TR PR T TR T O P

1. plank: long flat piece of sawn timber. K&
2. turf: short grass and the surface layer of soil bound together by its roots. 3 A&
3. pleat: pressed or stitched fold made in a piece of cloth. 8
4. Viking: one of a seafaring Scandinavian people who plundered the European coasts
from 8th to 10th century. L BL#% &
5. alder: tree of the birch family, usu. growing in marshy places. # &
6. columbine: garden plant with flowers that have thin pointed petals. #-%+ %
7. Hampshire: a county of southern England. ¥ # + & #
8. shaggy: rough, thick and untidy. 3 % o R # # &
9. didactic: intend to teach. # - #5; 0¥ 49
10. domineer: to control others, overbear. & 4% 3% &
11. sang-froid: self-control. (%) &8, A B % H &
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darling. In a moment, darling. Darling, you must be patient. ”

His heart was hard with disillusion’: a continual gnawing’ and
resistance. But he worked on. What was there to do but submit!

The sunlight blazed down upon the earth, there was a vividness®
of flamy vegetation, of fierce seclusion* amid the savage peace of
the commons. Strange how the savage England lingers in patches:
as here, amid these shaggy gorse commons, and marshy, snake in-
fested places near the foot of the south downs. The spirit of place
lingering on primeval, as when the Saxons® came, o long ago.

Ah, how lie had loved it! The green garden path, the tufts of
flowers, purple and white columbines, and great oriental red
poppies with their black chaps and mulleins® tall and yellow,
this flamy garden which had been a garden for a thousand years,
scooped out in the little hollow among the snake-infested
commons. He had made it flame with flowers, in a sun cup under
its hedges’ and trees. So old, so old a place! And yet he had
recreated it.

The timbered® cottage with its sloping, cloak-like roof was old
and forgotten. It belonged to the old England of hamlets and yeomer’.
Lost all alone on the edge of the common, at the end of a wide,
grassy, briar-entangled lane shaded with oak, it had never known
the world of today. Not till Egbert came with his bride. And he
had come to fill it with flowers.

The house was ancient and very uncomfortable. But he did not

B T T T e T g 1 0 P g Mgy g

. disillusion: destroy the pleasant but mistaken beliefs or ideals of. 4&:----- B

gnaw: cause sh. /sth. continual distress and torment. 4% --- -+ L X 2

vividness: strong clear pictures produced in the mind: i& Ji 69 B %

seclusion: a state away from the company of others. F& %; F %

Saxons: a member of a west Germanic tribal group that invaded Britain in 5th and

6th centuries. &% # - # L BA

6. mullein: a tall plant having yellow flowers and leaves covered with dense down. £ 3

7. hedge: row of bushes or shrubs planted close together and forming a boundary for a
field, garden, etc. # & )

8. timbered: built of wooden beams or with a frame work of these. K& #)

9. yeoman: a farmer who cultivates his own land. BH R
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want to alter it. Ah, marvellous to sit there in the wide, black,
time-old chimney, at night when the wind roared overhead, and the
wood which he had chopped himself sputtered on the - hearth'!
Himself on one side the angle, and Winifred on the other.

Ah, how he had wanted her: Winifred! She was young and
beautiful and strong with life, like a flame in sunshine. She moved
with a slow grace of energy like a blossoming, red-flowered bush
in motion. She, too, séemed to come out of the old England, ruddy,
strong, with a certain crude, passionate? quiescence® and a hawthorn*
robustness®. And he, he was tall and slim and agile, like an Eng-
lish archer with his long supple legs and fine movements. Her hair

was nut-brown and all in energic curls and tendrils. Her eyes were
nut-brown, too, like a robin’s for brightness. And he was white-
skinned with fine, silky hair that had darkened from fair, and a
slightly arched nose of an old country family. They were a beautiful
couple.

The house was Winifred’s. Her father was a man of energy, too.
He had come from the north poor. Now he was moderately rich. He
had bought this fair stretch of inexpensive land, down in Hamp-
shire. Not far from the tiny church of the almost extinct hamlet®
stood his own house, a commodious’ old farmhouse standing back
from the road across a bare grassed yard. On one side of this quad-
rangle® was the long, long bam or shed which he had made into a
cottage for his youngest daughter Priscilla. One saw little blue-and-

L T T L T e T T T

1. hearth: floor of a fireplace. 2 % &

2. passionate: caused by or showing intense sexual love. # 3 th & B4 £ &

3. quiescence: the state of inactive, passive, quiet. # i

4. hawthorn: thorny tree with white, red or pink blossom and small dark red berries. W
Aot

5. robustness: vigour, health and strong. % J; #& ¢

6. hamlet: small village. > # &

7. commodious: having a lot of space available for use; roomy. ¥ ¥ #

8. quadrangle: four-sided, courtyard surrounded by large buildings. ¥ 7 7 & B
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white check curtains at the long windows, and inside, overhead,
the grand old timbers of the high-pitched shed. This was Prissy’s
house. Fifty yards away was the pretty little new cottage which he
had built for his daughter Magdalen, with the vegetable garden
stretching away to the oak' copse’. And then away beyond the
Jlawns and rose trees of the house-garden went the track across a
shaggy wild grass space, towards the ridge of tall black pines that
grew on a dyke-bank, through the piries and above the sldping
little bog, under the wide, desolate oak trees, till there was Winifred’s
cottage crouching unexpectedly in front, so much alone, and so
primitive. 4 -

It was Winifred’s own house, and the gardens and the bit of
common and the boggy® slope were hers: her tiny domain. She had
married just at the time when her father had bought the estate,
about ten years before the war, so she had been able to come to
Egbert with this for a marriage portion*. And who was more delight-
ed, he or she, it would be hard to say. She was only twenty at the
time, and he was only twenty-one. He had about a hundred and
fifty pounds a year of his own — and nothing else but his very
considerable personal attractions. He had no profession: he earned
nothing. But he talked of literature and music, he had a passion
for old folk-music, collecting folk-songs and folk-dances, studying
the Morris-dance’ and the old customs. Of course in time he would

make money in these ways.
Meanwhile youth and health and passion and promise. Winifred’s

o ] g T T T e T

1. oak: type of tree with tough wood, common in many parts of the world. - X

2. copse: small area of woodland with thick undergrowth and trees. ##

3. boggy: soft and wet. % # 2 #

4. portion: part or share into which sth. is divided. #f 4~

5. Morris-dance: an English folk dance in which a story is enacted. Rema(—HE
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father was always generous: but still, he was a man from the north
with a hard head and a hard skin too, havmg received a good
many knocks.. At home he kept the hard head out of sight, and
played at poetry' and romance® with his literary® wife and his stur-
dy, passionate girls. He was a man of courage, not given to com-
plaining, bearing his burdens by himself. No, he did not let the
world intrude far into his home. He had a delicate, sensitive wife
whose poetry won some fame in the narrow world of letters. He
himself, with his tough old barbarian* fighting spirit, had an almost
child-like delight in verse, in sweet poetry, and in the delightful
game of a cultured home. His blood was strong even to coarse-

ness’. But that only made the home more vigorous®, more robust
and Christmassy. There was always a touch of Christmas about him,
now he was well off. If there was poetry after dinner, there were
also chocolates. and nuts, and good little out-of-the-way things to
be munching’. ‘ _

Well then, into this family came Egbert. He was made of quite
a different paste®. The girls and the father were strong-limbed,
thick-blooded people, true English, as holly-trees and hawthorn are
English. Their culture was grafted on to them, as one might per-
haps graft a common pink rose on to a thornstem’. It flowered odd-
ly enough, but it did not alter their blood.

And Egbert was a born rose. The age-long breeding had left

B e T O T LT R T T S

1. poetry: poeins collectively or in general. ¥ (& #)

2. romance: imaginative story, literature of this kind. /& & & ¥, # & L F
3. literary: of or concerted with literature. X % (.L)#9

4. barbarian: (person who is) primitive, coarse or cruel. ¥+ % #5, K fF 1L #h
5. coarseness: vulgarness, uncouthness. #145-

6. vigorous: strong, active or energetic. &M #9; & H &5

7. munch: chew with much movement of the jaw. A /1 *2°%

8. paste: moist soft mixture, esp. of a powdery substance and a liquid. & H
9. thornstem: a small sharp-pointed growth on a plant, 44 % L ¢ &l
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him with a delightful spontaneous' passion. He was not clever, nor
even “literary”. No, but the intonation’ of his voice, and the move-
ment of his supple, handsome body and the fine texture’ of his
flesh and his hair, the slight arch of his nose, the quickness of his
blue eyes would easily take the place of poetry. Winifred loved
him, loved him, this southerner, as a higher being. A higher being,
mind you. Not a deeper. And as for him, he loved her in passion
with every fibre* of him. She was the very warm stuff of life to him.

Wonderful then, those days at Crockham Cottage, the first days,
all alone save for the woman who came to work in the mornings.
Marvellous days, when she had all his tall, supple, fine-fleshed
youth to herself, for herself, and he had her like a ruddy fire into
which he could cast himself for rejuvenation®. Ah, that it might never
end, this passion, this marriage! The flame of their two bodies burnt
again into that old cottage, that was haunted already by so much
by-gone, physical desire. You could not be in the dark room for an
hour without the influences coming over you. The hot blood-desire
of by-gone yeomen, there in this old den where they had lusted and
bred for so many generations. The silent house, dark, with thick,
timbered walls and the big black chimney-place, and the sense of
secrecy. Dark, with low, little windows, sunk into the earth. Dark,
like a lair where strong beasts had lurked® and mated, lonely at
night and lonely by day, left to themselves and their own intensity
for so many generations. It seemed to cast a spell on the two young

01D O OB T 0 A 1010 T g s g D e R g s

1. spontaneous: done because of a voluntary impulse from within, not caused or suggested
by sth/sb. outside. & & #%

2. intonation: the use of changing pitch to express. # i

3. texture: way a surface, substance or fabric looks or feels to the touch. J3b; shAL;
+& _

4. fibre: any of the slender threads of which animal and plant tissues are formed. G

. rejuvenation: making young again. i& % & ¥

6. lurk: wait near a place trying not to attract atterition. # & ; F &

“A g & D &F

h



England, My England an

® 66 0 0 5 09 0 00 0 0000 008 00 80 0 0

people. They became different. There was a curious secret glow
about them, a certain slumbering' flame hard to understand, that
enveloped them both. They too felt that they did not belong to the
London world any more. Crockham had changed their blood: the
sense of the snakes that lived and slept even in their own garden,
in the sun, so that he, going forward with the spade, would see a
curious coiled brownish? pile on the black soil, which suddenly
would start up, hiss® and dazzle rapidly away, hissing. One day
Winifred heard the strangest scream from the flower-bed under the
low window of the living room: ah, the strangest scream, like the
very soul of the dark past crying aloud. She ran out, and saw a
long brown snake on the flower-bed, and in its flat mouth the one
hind leg of a frog was striving to escape, and screaming its strange,
tiny bellowing scream. She looked at thebsnake, and from its sullen
flat head it looked at her, obstinately®. She gave a cry, and it re-
leased the frog and slid angrily away.

That was Crockham. The spear of modern invention had not
passed through it, and it lay there secret, primitive, savage as when
the Saxons first came. And Egbert and she were caught there, caught
out of the world.

He was not idle, nor was she. There were plenty of things to be
done, the house to be put into final repair after the workmen had
gone, cushions® and curtains to sew, the paths to make, the water
to fetch and attend to, and then the slope of the deep-soiled, neglected

a0 011 S0 s 0 g0 L P 0 0 A a0

1. slumber: sleep, esp. peacefully and comfortably. B X

2. brownish: tending towards brown; fairly brown. £.4% & #4

3. hiss: make a sound like that of a long “s”. & # “of” %

4. obstinately: refusing to change one’s opinion or chosen course of action. B ;
3137 :

5. cushion: small bag filled with soft material, feathers. % #
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garden to level, to terrace! with little. Jtemes and paths, and to fill
with flowers. He worked away.in his shirt:sleeves, worked all day
in termi'ttently2 doing this thing and: the other. And she, quiet ghd
rich in herself, seeing him stooping and labouring away by himself,
would come to help him, to be near him. He of course was an
amateur’ — a born amateur. He workéd 86 hard, and did so little,
and nothing he ever did would hold toéetliér for long. If he terraced
the garden, he held up the edrth with a couple of long narrow
planks that soon began to bend with the pressure from behind, and
would not neqd many years to rot through and break and let the
soil slither all down again in a heap towards the stream-bed. But
there you are. He had not been brought up.to come to grips with
anything, and he thought it would do. Nay, he did not think there
was anything else except little temporary contrivances* possible, he
who had such a passion for his old enduring cottage, and for the
old enduring things of the by-gone England. Curious that the sense
of permanency® in the past had such a hold over him, whilst in the
present he was all amateurish and sketchy.

Winifred could net criticize him. Town-bred, everything seemed
to her splendid, and the very digging and shovelling® itself seemed
romantic. But neither Egbert nor she yet realized the difference be-
tween work and romance.

Godfrey Marshall, her father, was at first perfectly pleased with
the ménage down at Crockham Cottage. He thought Egbert was

0 000 g 1 0 000000 D g O g

1. terrace: form into a terrace or terraces. 1 M4 W % K & ¥

2. intermittently: continually, not constantly. Bf 4k 3.; J&) 8k 3

3. amateur: person who practises a sport or artistic skill without receiving money. it 4 &
¥4 :

4, contrivance: complicated or deceitful plan. &t

5. permanency: state of continuing or remaining for a long time. & &

6. shovel: lift or move with a shovel. $*
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