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@® E. Ann Kaplan: “Popcorn Venus: Analyzing the fantasy” , Jump Cut, no.3,1974, 21—22.
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@ B. Ruby Rich;Chick Flicks: Theories and Memories of the Feminist Film Movement Duke Univer-
sity Press, 1998, 2.

@ B. Ruby Rich: Chick Flicks: Theories and Memories of the Feminist Film Movement , Duke Univer-
sity Press, 1998, 72.
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@ David Rodwick, “The Difficulty of Difference”, Feminism & Film, Oxford University Press,
2000, 198.

@ Mary Ann Doane; “Remembering Women: Psychical and Historical Constructions in Film Theo-
1y” , Psychoana — lysis & Cinema, edited by E. Ann Kaplan, Routledge 1990, 47.

@ E. Ann Kaplan, “Is the Gaze Male?” , Feminism & Film, Oxford University Press, 2000, 130.
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@ Annette Kuhn; Women’ s Pictures: feminism and cinema, Routledge & Kegan Paul Limited,
1982, 24—25.

@ Women in Film Noir, new edition, edited by E. Ann Kaplan, British Film Institute Publishing,
1998, 3.

@ Claire Johnston: “Women’ s Cinema as Counter — Cinema” , Feminism & Film, Oxford Universi-
ty Press, 2000, 29.
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RIS L [ M 7 R R ik P A B R HE T RU R A R, 0 FE LA R R AV

©® KT L, T e® i fAREARR—B( K Women’s cinema, Woman’ s film,
Women’ s pictures Fl Women’ s film Z 4, 2T - PR RS H PR (Women’ s Genre) , JL4F
G e VAR M B, AR 9 B AR 32 L M 245 B WL Annette Kuhn: “ Women” s
Genre” , Feminism & Film, 437.

® Teresa De Lauretis: Guerrilla in the Midst: women’s cinema in the 80s, Screen 31:1, Spring
1990, 6.
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PRk BS80S I Wk g e & R Z i a ) A S R
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@ B. Ruby Rich: Chick Flicks: Theories and Memories of the Feminist Film Movement , Duke Univer-
sity Press, 1998, 67.

® David Rodwick, “The Difficulty of Difference”, Feminism & Film, Oxford University Press,
2000, 483.

® David Rodwick, “The Difficulty of Difference”, Feminism & Film, Oxford University Press,
2000, 266.
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