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Abbreviations

The following abbreviations are used in citation of Fitzgerald’s

works:

AOAA Afternoon of an Author
B&D The Beautiful and Damned
CSS Collected Short Stories

cU The Crack-Up

F&P Flappers and Philosophers
GG The Great Gatsby

JAS Jazz Age Stories

TSOP This Side of Paradise

TITN Tender Is the Night
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Abstract

Francis Scott Key Fitzgerald (1896 — 1940) has long been
viewed as the spokesman of the seemingly prosperous 1920s,
the so-called “Jazz Age.” Fitzgerald’s literary reputation is
mainly associated with his status as the laureate of the “Roaring
Twenties” and with his description of the wild young people in
his works of the 1920s.

However, too often the mythic allure of the “Roaring Twen-
ties” has deafened our ears to the real voices of Fitzgerald’s
works. Focusing on the interactive relationship among the au-
thor, the development of modern American literature and the
society of the 1920s, this study proposes a combination of psy-
choanalytic, Marxist and cultural approaches to explore the
anxiety in Fitzgerald’s seven publications in the 1920s, namely
This Side of Paradise (1920), Flappers and Philosophers (1920),
The Beautiful and Damned (1922), Tules of the Jazz Age (1922),
The Vegetable (1923), The Great Gatsby (1925), and All the Sad
Young Men (1925). Positioned in the tightly interwoven complex
of the author, the development of American literary tradition
and the 1920s social milieu, anxiety in Fitzgerald’s works emer-
ges as a symptom of his personal trauma, a signal of transfor-
mation in American literary tradition in the age of modernism
and a representation of anxiety embedded in the American

society.
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The study first employs the Lacanian concepts of the Symbol-
ic and the Imaginary to analyze Fitzgerald’s sense of insecurity
in the 1920s. The anxiety, which is most obviously seen through the
failure pattern in Fitzgerald’s works of the 1920s, originates from
the dysfunction of the Name-of-the-Father in Fitzgerald’s psychosis.
For the Fitzgerald family, the Imaginary and the Symbolic have not
been properly tied together. Writing combines the Imaginary, the
Symbolic and the Real of the psychosis and leads the subject to the
post-Oedipus stage. However, though writing functions as the
Name-of-the-Father, there is still a lack of Name-of-the-Father
in the Symbolic. This situation leaves the subject in anxiety of
losing its place in the Symbolic, mixed with the original anxiety
from the lack of Name-of-the-Father. In this way, anxiety in
Fitzgerald’s works of the 1920s with the failure pattern as its
outward expression is a symptom of the subject.

Then the study locates the discussion of Fitzgerald’s sense of
insecurity in the literary canon. In using writing to function as
the Name-of-the-Father, Fitzgerald was, consciously or uncon-
sciously, under the influence of literary development in the dec-
ade. The anxiety in Fitzgerald’s works also signals the inner
anxiety of American literature under the hegemony of the Eu-
ropean modernism. The negotiation between American literary
tradition and European modernism resulted in the transmodern-
ism of Fitzgerald’s works in the 1920s. Employing the experi-
mental innovations and retaining the verbal readability, Fitz-
gerald wrote exclusively transmodern works in the 1920s,
among which The Great Gatsby is a perfect specimen. The
complicated interplay between the dominant European modern-
ism and the subordinate American literature made the 1920s
American literature neither American literary tradition nor Eu-
ropean modernism. This dilemma generated the anxiety of
modern American literature, which was revealed in Fitzgerald’s
works of the 1920s.
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Finally, the study examines the social elements in construc-
ting the sense of insecurity in Fitzgerald’s works. The anxiety
in Fitzgerald’s works of the 1920s is also the representation of
the sense of insecurity that prevailed in the 1920s social milieu.
Guided by Macherey’s theory that what the text says is in fact
what it does not say, a close reading of Fitzgerald’s works in
the 1920s discloses the numerous tensions underlying the super-
ficially glamorous society. Focusing his writing on the upper
class and the successful middle-class, Fitzgerald attempted to
control the anxiety pervasive at the personal and literary regis-
ter. In his works of the 1920s, Fitzgerald depicted the Jazz Age
as an ideal American society for people at the moment instead
of representing the society as it was. Yet the unspoken of
Fitzgerald’s texts demonstrates the tensions of society in a pros-
perous era of the United States. The failure pattern of his he-
roes and the few lower class characters undermine the Jazz Age
legend in Fitzgerald’s fiction. A society of anxiety is sketched
through the sharp contrast between the comfortable life of the
upper class and the miserable life of the lower class.

The anxiety in Fitzgerald’s works of the 1920s reveals the
psyche of the author, the development of modern American lit-
erature and the tensions embedded in ostensibly prosperous so-
ciety. In the time of profound transformation, anxiety in
Fitzgerald’s works is a mixture of personal, literary and social
insecurity. Fitzgerald’s works of the 1920s register the conflicts
and paradoxes of American society, between center and periph-
ery, middlebrow and highbrow, past and present in a dialectic
tension, and reveals the decade as a time of confronting long-
lasting social problems, fears, and anxieties that nagged the na-
tional consciousness. It is in this sense that Fitzgerald is the lau-

reate of the 1920s and the spokesman of his generation.
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Introduction

Francis Scott Key Fitzgerald (1896 -1940) became the
spokesman and chronicler of the 1920s, known as “the Jazz
Age,”" with the publication of his first novel, This Side of Par-
adise in 1920. In all, Fitzgerald produced six novels, one play
and nearly 180 short stories about the “greatest, gaudiest spree
in history” (CU 87), describing “a new generation grown up to
find all Gods dead, all wars fought, all faiths in man shaken”
(TSOP 260). Though none of Fitzgerald’s works ever won any
prizes during his lifetime, they were welcomed by various read-
ers and critics. The Great Gatsby, his sixth published book, is
one of the most popular novels in the world® and certainly
among the most important in 20™ century American literature.
In the late 1950s, the proliferation of articles on Fitzgerald in
both popular and academic journals led to the initiation of the
quarterly Fitzgerald Newsletter®. By the 1960s, Fitzgerald was
elevated to a permanent position as one of the greatest writers
who ever lived (Baughman and Bruccoli 34). While it is not un-
usual for an author like Fitzgerald to garner a range of different
responses, what is remarkable is the unanimous view that Fitz-
gerald is one who portrays the Jazz Age with combined accuracy
and lyricism.

Like most of his contemporaries, such as Ernest Hemingway
and John Dos Passos, Fitzgerald has undergone a rise and fall of
his reputation in the critical arena over the last eighty years.

Generally, excluding the short period following the publication
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of This Side of Paradise (1920), critics have hardly agreed on
Fitzgerald’s literary creation. The year 1920 witnessed all kinds
of favorable review toward this young and promising writer.
Among them, H. L. Mencken’s review is clearly the most in-
fluential estimate of Fitzgerald’s literary accomplishment.
Mencken described This Side of Paradise as “the best American

novel that I have seen of late, ... original in structure, extreme-

ly sophisticated in manner, and adorned with a brilliancy that is
as rare in American writing as honesty is in American state-
craft” (48). * Similar views were held anonymously. New York
Evening Post noted that Fitzgerald “manifests striking talent”
(Claridge 2:41) while Margaret Emerson Bailey considered the
book as “a convincing chronicle of youth by youth” (Claridge
2.47). In short, Fitzgerald has received enthusiastic praise
from most American reviewers. When his second book Flappers
and Philosophers (1920, a collection of short stories, was pub-
lished six months after the success of This Side of Paradise, it
met with mixed and polarized reviews by the leading critics.
Mencken found the collection “to be a great deal less promis-
ing” (Life 259). ° The Chicago Evening Post reviewer was sure-
ly disappointed that Fitzgerald’s talent “is expended, for the
most part, on themes of such slight importance” (O’Donnell
XV). Yet other critics greeted Fitzgerald’s stories with careful
praise. Heywood Broun, another prominent critical voice of
the time, cautiously admitted that some of the stories convinced
him that “after all, F. Scott Fitzgerald did have something to
say and knew how to say it” (Claridge 3:372). The critic for
The New York Times Book Review and Magazine claimed “Not
[even] the most superficial reader can fail to recognize Mr.
Fitzgerald’s talent and genius. ... Mr. Fitzgerald is working out

an idiom, and it is an idiom at once universal, American and
individual” (O’Donnell XVD).
The diverse and sometimes opposing critical views generated



