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1. The Stranger

“Whom do you love best, tell me, you man of enigma? Your father,
your mother, your sister,your brother?”

“I have no father, mother, sister or brother.”

“Your friends? ”

“You use a word that I have never to this day been able to understand.”

“Your country?”

“I know not on what latitude it lies.”

“Beauty?”

“Her I would willingly love,the divine and deathless.”

“Gold?”

“I hate it ,as you hate God.”

“Well, then what do you love, extraordinary stranger?”

“I love the clouds......passing clouds......over yonder......the wondrous

clouds!”




