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165.Wooden carvings on the components of Karze Monastery
166.Colour—painted ceiling of the Tuorin Monastery
167 .Colour—painted ceiling of the Tuorin Monastery
168 .Colour—painted ceiling of the Tuorin Monastery
169.Colour—painted ceiling of the Tuorin Monastery
170.Colour—painted ceiling of the Guge ruins
171 .Colour—painted ceiling of the Guge ruins
172 Colour—painted ceiling of the Guge ruins
173.Colour—painted ceiling of the Guge ruins
174 Colour—painted ceiling of the Guge ruins
175.Colour—painted ceiling of the Guge ruins
176.Colour—painted ceiling of the Guge ruins
177 Colour—painted ceiling of the Guge ruins
178 Colour—painted ceiling of the Guge ruins
179.Colour—painted ceiling of the Guge ruins
180 .Colour—painted ceiling of the Guge ruins
181.Colour—painted ceiling of the Mana Monastery
182 .Colour—painted ceiling of the Piyang Dongga ruins
183 Colour—painted ceiling of the Piyang Dongga ruins
184 Colour—painted ceiling of the Piyang Dongga ruins
185.Colour—painted ceiling of the Piyang Dongga ruins
186 Decorative carvings on the substitute wood of the Guge ruins

187 Decorative carvings on the substitute wood of the Guge ruins

Gold and Bronze Statues

188 .Standing Bodhisattva statue

189 Standing Bodhisattva statue (part)
190.Standing Bodhisattva statue

191 Standing Bodhisattva statue

192 Standing Buddha statue

193 Seated Buddha statue

194 Base of the Buddha statue

195 .Seated Buddha statue

196 Base of the Buddha satue

197 Standing Bodhisattva statue

198 Eminent monk statue

199 Standing Buddha statue
200.Buddha head statue

201.Vajra -Bodhisattva statue
202.Statues of Bodhisattva and two attendants
203 Seated statue of eminent monk
204 Seated Buddha statue

205 .Seated Buddha statue
206.Buddha and backlights
207.Bodhisattva and the unicorn and king of elephants
208.Standing Bodhisattva
209.Standing Buddha

210.Standing Buddha

211 Seated Buddha

212 Standing Buddha

116

116

126
126
127

131

213 Decorative design of the bronze statue
214 Decorative design of the bronze statue
215.Standing Bodhisattva

216.Vajrapani

217 Standing Padmapani Avalokitesvara
218.Vajradhupa

219 .The Deity of Fortune

220.Buddha hand with broken fingers

Clay Sculptural Art

221 Clay sculpture excavated from the Guge ruins:

Buddha

222 Clay sculpture from the Guge ruins: Four—faced principal

Prajnaparamita

223 Clay sculpture from the Guge ruins: Vajrapani

224 Clay sculpture from the Guge ruins: Four—faced principal

Prajnaparamita

225 Clay sculpture from the Guge ruins: Sakyamuni Buddha

226.Clay sculpture from the Guge ruins: Four—faced principal

Prajnaparamita

227 Clay sculpture from the Guge ruins: Statue—base

228 Clay sculpture from the Piyang Dongga ruins:
229 Clay sculpture from the Piyang Dongga ruins:
230.Clay sculpture from the Piyang Dongga ruins:
231 Clay sculpture from the Piyang Dongga ruins:
232 Clay sculpture from the Piyang Dongga ruins:
233 Clay sculpture from the Piyang Dongga ruins:
234 Clay sculpture from the Piyang Dongga ruins:
235 Clay sculpture from the Piyang Dongga ruins:
236.Clay sculpture from the Piyang Dongga ruins:
237 Clay sculpture from the Piyang Dongga ruins:
238 Clay sculpture from the Piyang Dongga ruins:
239 Clay sculpture from the Piyang Dongga ruins:
240.Clay sculpture from the Piyang Dongga ruins:
241 Clay sculpture from the Piyang Dongga ruins:
242 Clay sculpture from the Piyang Dongga ruins:
243 Clay sculpture from the Piyang Dongga ruins:
244 Clay sculpture from the Piyang Dongga ruins:
245 Clay sculpture from the Piyang Dongga ruins:
246 Clay sculpture from the Piyang Dongga ruins:
247 Clay sculpture from the Piyang Dongga ruins:
248 Clay sculpture from the Piyang Dongga ruins:

249 Clay sculpture from the Piyang Dongga ruins:

Moulded Clay Figures

250.Multi—armed law —protecting deity
251 Multi—armed law —protecting deity
252 .Sakyamuni Buddha

253 Vajrapani

254 The thousand Buddhas

255.Six sthaviras

256.Ten Buddhas

257.0One Buddha and two disciples
258.Manjusri

259 Small statues of Amita and Nirmana

260 .Seated Bodhisattva

Buddha
Avalokitesvara
Bodhisattva
Bodhisattva
Buddha
Buddha
Buddha
Bodhisattva
Bodhisattva
Bodhisattva
Eminent monk
Buddha
Buddha
Buddha
Bodhisattva
Seated figure
Buddha
Eminent monk
Eminent monk
Buddha
Bodhisattva

Eminent monk

144

145

146




261 .Four—armed Avalokitesvara
262.Avalokitesvara

263.Manjusri

264 .Seated Buddha

265 .Amitayus

266.Eleven—faced standing Avalokitesvara
267.The Hundred Thousand Buddha Pagoda
268.The Multi—Gate Auspicious Pagoda
269.Animals

270.Law —protecting Vajra

271 .Standing Eleven—Faced Avalokitesvara
272.Small deity riding a horse

273.Stupa

274 The three—faced and four—armed Manjusri
275 Triple pagodas

276.Seated Buddha

277 Stupa with Sanskrit inscriptions
278.Aryaacalanatha

279 Ring—formed stupa

280.Sanskrit stupa

281.Independent stupa

282 .Law —protecting Vajra

283.Standing Bodhisattva

284 Padmapani Avalokitesvara
285.Independent stupa

286.Vajra Bodhisattva

287.Standing eleven—faced Avalokitesvara
288.Seated Buddha

289 .Female Vajra deity

290.Auspicious multi—gate stupa
291.Padmapani Avalokitesvara

292 Law —protecting warrior

293.0ne Buddha and two disciples

294 Standing Avalokitesvara

Mani Stone Inscriptions

295 .Mani stone from the Guge ruins: Avalokitesvara

296.Mani stone from the Guge ruins: Avalokitesvara

297 Mani stone from the Guge ruins: Avalokitesvara

298.Mani stone from the Guge ruins: Buddha

299 Mani stone from the Piyang Dongga ruins: Avalokitesvara

300.Mani stone from the Piyang Dongga ruins: Standing
Bodhisattva

301.Mani stone from the Piyang Dongga ruins: Standing
Bodhisattva

302.Mani stone from the Piyang Dongga ruins: Law —Protector

303.Mani stone from the Piyang Dongga ruins: Four—armed
Avalokitesvara

304 .Mani stone from the Piyang Dongga ruins: The ten laksanas of
Avalokitesvara

305.Mani stone from the Piyang Dongga ruins: The six—character
Tibetan Mantra

306.Mani stone from the Piyang Dongga ruins: The six —character

Tibetan Mantra
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168
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170
170
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171
172
172
172

174

174

175
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176

176

177
177

178

179

180

180

Small Sculptures

307.Wooden sculpture from the Piyang Dongga ruins: Bodhisattva

308.Wooden sculpture from the Piyang Dongga ruins: Seated
Buddha

309.Wooden sculpture from the Piyang Dongga ruins: Bodhisattva

310.Wooden sculpture from the Piyang Dongga ruins: Pieces from
the crown of Buddha

311.Wooden sculpture from the Piyang Dongga ruins: Pieces from
the crown of Buddha

312.Wooden sculpture from the Piyang Dongga.ruins: Pieces from
the crown of Buddha

313.Wooden sculpture from the Piyang Dongga ruins: Pieces from
the crown of Buddha

314.Wooden sculpture from the Piyang Dongga ruins: Pieces from
the crown of Buddha

315.Wooden sculpture from the Piyang Dongga ruins: Pieces from
the crown of Buddha

316.Wooden sculpture from the Piyang Dongga ruins: Pieces from
the crown of Buddha

317.Wooden sculpture from the Piyang Dongga ruins: Pieces from
the crown of Buddha

318.Wooden sculpture from the Piyang Dongga ruins: Pieces from
the crown of Buddha

319.Heirloom wooden sculpture of Zanda County: Pieces from the
crown of Buddha

320.Wooden sculpture from the Piyang Dongga ruins:
Avalokitesvara l

321.Wooden sculpture from the Piyang Dongga ruins: Back—screen
of the Buddhist throne

322.Wooden sculpture from the Piyang Dongga ruins: Scripture—
Weight

323.Bone sculpture from the Piyang Dongga ruins: Holy animal

324 Bone sculpture from the piyang Dongga ruins: Holy animal

325.Bone sculpture from the piyang Dongga ruins: Back —screen of
the Buddha statue ‘

326.Wooden sculpture from the Piyang Dongga ruins: Vajra—yaksa

327.Wooden sculpture from the Piyang Dongga ruins: Warrior

328.Stone sculpture from the Piyang Dongga ruins: Buddha

Others
329 .Plate —painted small portrait
330.Painted portrait on birch—bark
331.Buddhist painting on paper
332.Buddhist painting on cloth
333.Paper crown of Buddha
334 .Paper crown of Buddha
335.Bronze lock

336.Buddhist mask made of paper

337.Clay —made flowery crown and decorative ribbon

182

182
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184

185

186

186

187

187

188

188
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189
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191
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194

195

195

196
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THE BUDDHIST ART IN WESTERN TIBET

Western Tibet mainly refers to the Ali(Ngari) Prefecture of the present Tibetan Autonomous Region, which is located on
the highest bench of the Tibetan Plateau and has been called "the roof of the the roof of the world", being the plateau with
the highest elevation in the world and customarily known as "Ali Plateau".

The northern part of Ali links with the Qiangtang Plateau in nothern Tibet to form an organic whole with an elevation of
4,000m and composed of a series of huge mountain ranges, tablelands and broad valley lakes or basins, showing a panoramic
view of a stretch of vast grassland and a series of undulating and connective flat low hills, a typical landscape of highland
plain. However, the southern part of Ali shows a sharp contrast to its northern part and its landform is characterized by a
series of small river valleys and basins with an average elevation less than 4,000m. Owing to the strong erosion by the river,
on the river banks are formed towering cliffs, benches of different levels, woods and marshlands, and a few arable alluvial
fans. Such a natural ecological environment has provided necessary conditions for the existence and activities of the
half"farming and halfherding nationalities and produced many river"bank benches of different sizes which might be called

"highland oases ". These oases, as unique natural geographic units, have provided the material foundations for human
settlement and agriculture and the artistic, scientific and other creative activities based thereupon. It was just in the southern
area of Ali with the Xiangquan River valley as its centre that the Buddhist art of western Tibet rose and developed.

In history this region was once the territory of the Guge Kingdom-a famous small Buddhist kingdom. In 842 A. D. after
the murder of Langthama the last king of the Pur Ghal Po Dynasty, the whole land of Pur Ghal Po fell into a state of
turbulence and war, which led to the final extinction of the Pur Ghal Po Dynasty. In 859 Ji-de-ni-ma-gun-a branch of the
descendants of the Pur Ghal Po royal family was forced to flee to western Tibet where he was well received by Zhaxizan the
local king. According to historical records Ji-de-ni-ma-gun gave birth to three sons whom he in his late years enfeoffed in
three places, of which "his third son Dezugun took Zhaburang with the present Zanda County as the centre and succeeded his
father's cause, and later became the leader of Guge". "

The Guge Kingdom headed by Dezugun, posing as the descendant of the Pur Ghal Poroyal family, took Buddhism as the
foundation for the kingdom as early as the state was first founded. Dezugun had two sons. The elder son was named Keri and
younger son named Songai. Prince Keri was specially zealous for the promotion of Buddhism. He not only exerted himself
to advocate Buddhism but also considered himself as a monk and gave himself a Buddhist name Lalama Yixiwo. He selected
excellent youth from Guge to study Esoteric Buddhism in Kashmir and the language there, thus to train for Guge personnel
well-versed in Buddhism. Besides, he invited several eminent Buddhist monks from East India to Guge to teach Buddhist
doctrines and built a number of Buddhist monasteries near Zhaburang the capital of Guge Kingdom such as the Tuorin
Monastery. All this provided good conditions for the spread of Buddhism and the translation of Buddhist scriptures, and laid
a primary foun dation for the development of Buddhism in Guge Kingdom.

After the death of Songai, his son Lade succeeded the throne. Lade had three sons whose names were Xiwawo,
Qiangquwo and Wode respectively. The second son Qiangquwo became a monk whose Buddhist name was Lalama
Qiangquwo and the youngest son Wode succeeded the throne later. During the reign of Wode, his grand uncle Yixiwo still
exerted important influence on the development of Buddhism and even sacrificed his life in order to invite the Bangladeshi
monk Atisa to preach Buddhism in Guge.

Atisa (982—1054 A. D. ) was born near Dacca in Bangladesh and became a monk at the age of 29. He was taught by
many great Indian esoteric Buddhist masters such as Shantipa and Naropa and held successively the post of abbot for 18
monasteries. He was at the post of abbot of the Chaoyan Monastery in Magadha State of India when he was invited by the
Guge Kingdom. At the invitation he set out in 1040 and arrived at Guge in 1042 where he was given a grand reception by the
king, the monks and laymen of the Guge Kingdom. Atisa lived in Guge for three years and spent most of his time in Tuorin
Monastery preaching and translating Buddhist scriptures and wirting Buddhist works, which made great contribution to the
systematization of the Buddhist doctrines and the normalization of Buddhist practice in Guge at that time.

In the early spread of Buddhism in Guge Kingdom, another important person must be mentioned. It was Rengin Sangbu
(958—1055 A. D. ), one of the 21 young people sent by Yixiwo to study in Kashmir. With the strong support of Yixiwo,
Rengin Sangbu, after completing his study and returning to his country, invited many Buddhist masters to Guge to do
Buddhist translation together with him.

In the time of Atisa and Renqgin Sangbu, Buddhism in Guge Kingdom gained unprecedented development. Rengin

Sangbu established the system of "new esoteric incantations" with characteristics of Tibetan Buddhism and Atisa exerted




