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Introduction

Edgar Allan Poe

Edgar Poe was born in Boston, Massachusetts, in the Unit-
ed States in 1809. His parents were actors in a travelling
company. They died before their child was three, and
John Allan, a merchant in Richmond. Virginia, took Ed-
gar into his house. Edgar Allan Poe (the second name was
added by his new father) did not seem unusually clever at
school, although we do not know much about the five
years (1815 — 20) when he was at school in England. In
1826 he entered the University of Virginia, but he had to
leave after only one year, owing a great deal of money.
His debts were the result of gambling — playing cards and
risking money on other games.

Poe joined the United States army in 1828. He had al-
ready written, and printed at his own expense, Tamerlane
and Other Poems (1827).

John Allan helped him to go to a training college for
officers. Poe did not complete his training there, but some
of his fellow cadets liked his poetry so much that they paid
for the printing of a collection of his poems.

Poe saw himself as a poet, but his poetry did not earn
enough to live on. He became a writer of articles and sto-
ries for magazines, and later a literary critic, one who
points out the good and bad sides of writers’ work. It was



B B W

LA - BT 1809 AE AR EE gk
EEMM B L. MR EERE — K
2N T BB R FE A 3R SR T = B R AR 5 it
T. BHEBEMBERH I -
EBERMWBEAKFET EEMN. ZEMN . B
e W ChEWEFERMBXMAFRER N E
FEDEHHE A R T A MRS,
JRE R AT X A 7E 2 E H 4 (1815—1820) (9
2JAEETRAE., 1826 FHEAB LR
WhH¥%S, AMNNE—SEZE BEX
M RS, MR AR
FHRBIEFE LS ES FE,

1828 FEHMA T XEHE. 7=
AT E SR B B AR TR 2%
4501827,

W - BRBHMBHEAT ETIN%E
B, AW MBS REBBEWIIL, HAE
— 35 5] 22 3 fib 9 B 7R R DR L 4R b At ED
T A,

BWIACHBRE—MFEA ALIRS
WEUERFEIT. B AREE XEM
WE. FREE X EIFIL, B HERMTH

R BRE R MR HIER N S

at one’s own expense

H

cadet

(ERH)

*H]i
p=il



as a critic that he became well known. His criticism was
usually sharp and far-seeing. He praised the young Charles
Dickens when others had not yet seen the promise of his
work. But he attacked as valueless a good deal of the work
of popular writers of his own time in the United States.
More important, he gave people an idea of what to look
for in their reading. He showed in his own short stories
that the writer should aim for one single effect, not just a
number of events, one following the other.

In his own writing, Edgar Allan Poe became more and
more interested in mystery and horror.

His interest in mystery led him to produce the earliest
examples of detective stories. Indeed many people say that
his Murders in the Rue Morgue was the first of the detec-
tive stories that are so popular today. ,

In this book we have two examples of Poe’s interest in
horror: Down into the Maelstrom is about the fear that (it
is supposed) can turn a man’s hair white in a few hours;
The Pit and the Pendulum has a terrible death creeping
nearer and nearer to a helpless man.

Perhaps the horror in his own imagination was too
much for Edgar Allan Poe. He was only forty when they
found his dead body in a Baltimore street. Death was prob-
ably caused by heavy drinking, but the newspapers, out of
respect, called it a sudden illness of the brain.

The stories

“You are the man” (1841) — The title of this story comes
from an account in the Bible (2 Samuel 12.7) in which a
messenger from God accuses King David of wrongdoing,
saying:“You are the man!” The narrator uses these words
to accuse the real murderer.

The Gold Bug (1843) — A skull and cross bones was the
4
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