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FEBLEZREARBA CHEHROXFER. XERREXFIERYF R Beo-
wulf, BAENOKICFEERZETFAT 6 e, FHIERERFAT 7 HLAR 8 L
B, BI—FEERNCEER— WA T 16 4, BEHFIEH - D% (Christopher
Marlowe) BHANEEEME—PREVER, REMNE—NREIERE Tamburlaine, 3
E MBI ZE R E « T (William Shakespeare) BYREI T RE., HEA RN
&=, BRSRERTL b W R B A R IR B R LA RN, AT SRBIB O R
%K. —TZENFRERARAEEAEEL, ROSETH-PHFE, B 1719 £
JB/R ¢ 1B (Daniel Defoe ) #J Robinson erspe A FFIE T RATNAEFFBEB R AR
SRR/, FFREREECES LA AT L—%. BRLECE. ZARAEAST
AR, HRAFEMRARK, BARER, BEBKNIEFREARES LB AT
£ ERFHFAUBRSTHENZHISE, XEKRERNABATTSHBHEAE, EAR]
INEF I LK. v .

F—F HamiFk

ERARTEENXERES L, AMMANBRELFK—IAHNESL. 2R
B XAELHAMEE, SUEEER, RERSSWIERERE. B%, EmAfIME
HARZER, Hak—F, GEABRZROMHFRAE MR, BR—EBEH— e
L1, EETENEX. BLAHETHESHESHFTE, NARBMHEREIH 4R
. HARRFERK, BFaw ST R,

1. FREMH4

BRMARET SR UL ME (Aristotle) B2 “FRBTH i'? R A b 2 7k 4H
i, (Poetry is higher than history, because universal)” B itABEZER B EXE, EZ
B LB T RN EE, ERREANESR. 25T, AIEE5HK. RESMTEX
AEAKEHRCENFE, AHMESEERAEER MM EAE SR . HEKRT
ERAER L EFERENMSI, TERHERALXHATZHRE, UTREERBAFAS
T « 22HTAR « KET (James Langston Hughes) H—&1i%F: Words like Freedom,

Words like Freedom
James Langston Hughes

There are words like Freedom

Sweet and wonderful to say.
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On my heartstrings freedom sings

All day every day.

There are words like Liberty
That almost make me cry.
If you had known what 1 know

You would know why.

B R A MBIV B T IR VE AR 07 . SR A I E AR AETE AT
AP . RE AR B B, BE T —H E . MRRENAEAR
Az AbhiE, BRBTITREREAE, | :

R —FSOR SN, BERE-REAER. REHMEABR—#, E5%8
BRI, ATTREXMEAREMEM, EiEANEMEREERZIYL. MIFREN. &
BEMRES, AR FHERE S, MRS, PRSERZRBBRAKRE. |

HREEFMRNEAS, EPSURNLREEFRORELS T ERNEAER, I
Pt R, HRFAETAZE, XEFANHANES. BECEERBR I, ¥
FIEARR—ART . WEARF RN 4, SEY R ENRIGIMN “5”,
“EUGRT. IR %, ENTRIESHNTERRTENHNEE. BETEZR, A%
MEREWHNRBE SR, BEEMET, JLABRIATE A EAMIRKKKE
T. FREREMATA, UHEXHEE, FHROBERTENE, UHS, RER
BHEBREREVRATTRIE, EREFSR LTS, PEEEREERUE KK
B A BEKERROMER BN —FWSEER, BRUEBELIIRUE R
. BRGERMTZEESFEFLDH « kESH (Thomas Campion) K Cherry Ripe #1758
B THRMER, BRY—EEARE. BT EHFEE NN ELEDEET PR
), EATRASENERER, FIMEEXRNTHHRER. LTEFRNERN
WA, RAEEAZHRRAER, Hhamaate, WS ssusn g mikiy, |
TR TR B AR A B 1 SR R BhURR

K2 - $EDH (Dylan Thomas) A 20 tHEREMRAHA, MEEXFELESES
%S, AWERIASE A PR, BARBAOTRE. UTFRMW Y, &% Do
Not Go Gentle Into That Good Night: :

Do Not Go Gentle Into That Good Night
Dylan Thomas

Do Not Go Gentle Into That Good Night,
Old age should burn and rave at close of day;
Rage, rage against the dying of the light,

Though wise men at their end know dark is right,
Because their words had forked no lightning they
Do not go gentle into that good night.,
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Good men, the last wave by, crying how bright
Their frail deeds might have danced in a green bay,
Rage, rage against the dying of the light.

Wild men who caught and sang the sun in flight,
And learn, too late, they grieved it on its way,
Do not go gentle into that good night.

Grave men, near death, who see with blinding sight
Blind eyes could blaze like meteors and be gay,
Rage, rage against the dying of the light..

And you, my father, there on the sad height,
Curse, bless me now with your fierce tears, I pray.
Do not go gentle into that good night.

Rage; rage against the dying of the light.

B, HABHTEFRPEANN, EELMEHE, IR [ AR . B
% aba, SEEEESCTEMAY [ait] b, P4 T EERTHFEBR. “Do not go gentle in-
to that good night” 1 “Rage, rage against the dying of the light” BIAMEEFFHRNE
BUR KT B R AR, SRR R R, —REE—R, M TIRIIMZ AR
W, WK, AL SRREREERN R TEASLY (o], [el. [] %, EREP
EMBHEE, BRE MRS, WUBREX Y RF AR SIET SR
FIEB T HAHALLRIBER

HIRTERLE b A BT A S R R BT ARSI EE — B ES A —
ARNRERBE ., E—ERA P T, AT REMBE LUK LUL B
TR HEFIFF R, UEH—ERMREECR. ST E—ERetRm.

Easter Wings
George Herbert

Lord, who createdst man in wealth and store,
Though foolishly he lost the same,
Decaying more and more,
Till he became
Most poore;
With thee
Oh let me rise
As larks, harmoniously,
And sing this day thy victories;
- Then shall the fall further the flight in me.
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My tender age in sorrow did beginne:
And still with sicknesses and shame
Thou didst so punish sinne,
That I became
Most thinne,
With thee
Let me combine
And feel this day thy victorie;
For, if I imp my wing on thine
Affliction shall advance the flight in me.

B, FREFITHIERRE —MRATE, WREEREZIMERFNENE, 5t
RARBBHSET. EEEATG - H0E (George Herbert) Bi7EEG R F M T KR
B, ARk, EU R ET (EETHREEE) B, R AT THES R R RIT R
B, FTLAEREAMATNREENGSS. SR, WERARENER, UREIHTFE
BHAG—, HMT&MILMHSIXERE .. BI7k4ENE SR, EiEKNETREA
BR., REFEE., RIELE T ZFHhH <R HER.

HK, HE—RIEE. BEIRETARE, GBI EHE— EE, AE&, A5
®. Bk, AR, ARLE. HB-RIEGTEHMEE —, FRE2VBEEFHE
H. EMIBEEP—LS, EESHNERRNES, N8 “—UBERSFP”. “HaX
ARAERE”, EPHE, FEREEEREFRKSAHLAANIE, EHENEEEI.

BT «- Z#EH (Dante G. Rossetti) S2REEREFMRFRE LHERSGEBHYAY.
“fbryiFaniE, BANEE, RASRERE. J6. BENMRBEENEBER.” (FRI, 2002
) EREREFRELES SR EAA. UTRME—E 5 My Sister’s Sleep, X4
PBERT, H—BEAARRE—BLENNE, BRI, B0, LISE=&. SRENHE
EEBRARMTHRET LERITR, AR R0E ., B3R BRI T
WK B2 L. B KA RHEAEXE, BdKREMEEE, BKS KRR
SR

My Sister’s Sleep
Dante G. Rossetti

She fell asleep on Christmas Eve;
At length the long-ungranted shade
Of weary eyelids overweigh’d

The pain nought else might yet relieve.

Our mother, who had leaned all day
Over the bed from chime to chime,
Then raised herself for the first time,
And as she sat her down, did pray.



Her little work-table was spread
With work to finish. For the glare
Made by her candle, she had care
To work some distance from the bed.

Without, there was a cold moon up,
Of winter radiance sheer and thin;
The hollow halo it was in

Was like an icy crystal cup.

Through the small room, with subtle sound
Of flame, by vents the fireshine drove
And reddened. In its dim alcove

The mirror shed a clearness round.

I had been sitting up some nights,
And my tired mind felt eak and blank;
Like a sharp strengthening wine it drank
The stillness and the broken lights.

Twelve struck. That sound, by dwindling years
Heard in each hour, crept off; and then
The ruffled silence spread again,

Like water that a pebble stirs.

Our mother rose from where she sat:
Her needles, as she laid them down,
Met lightly, and her silken gown

Settled: no other noise than that.

Glory unto the Newly Born!’
So, as said angels, she did say;
Because we were in Christmas Day,
Though it would still be long till morn.

Just then in the room over us
There was a pushing back of chairs,
As some who had sat unawares

So late, now heard the hour, and rose.

With anxious softly-stepping haste
Our mother went where Margaret lay,
Fearing the sounds o’ erhead should they
Have broken her long watched-for rest!
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She stopped an instant, calm, and turned;
But suddenly turned back again;
And all her features seemed in pain

With woe, and her eyes gazed and yearned.

For my part, I but hid my face,
And held my breath, and spoke no word:
There was none spoken; but I heard

The silence for a little space.

Our mother bowed herself and wept:
And both:my arms fell, and I said,
‘God knows I knew that she was dead. ’
And there, all white, my sister slept.

Then kneeling, upon Christmas morn
A little after twelve o’clock
We said, “ere the first quarter struck,

Christ’s blessing on the newly born!”

B, HREEERAN—IBRE, %/‘RB‘J‘%%{ZF, R—IEENEE. RRETFX
HIRAKBAMLHRERER, HERERERS.

2 HRFRI4

FHE—MTAR, BESADHN—EHIEXYHEE, RAESESHRN—EEKS
HIFH, BESHEN AR RERER. BB - 2% (William Wordsworth) 3¢
FEXE “BRIIAT G BRFE (the spontaneous overflow of ‘powerful feelings)”. K
Ve —Fh IR AR, FEENES. BATERMBHRENES USMMTHFINEX
Sefarh R Bt A4, TREAER. FROIEFHA. BF, SMAREREEENN
B, BEAALLTHESMBE, CHEENEERAETEEAS, RITERHAML
FTMIES, MEETESESRNETTRARMRE, ETH “SEFN.

KR YR B S RRR AN B LB RS . SHEATE, WA RRRIH
BB NS, —BAT; Tifhke, BEASENEAE. 808, HBAKRE. For
~ the poet, words are not simply ciphers whose sole function is to communicate abstract
meanings; they are not static counters but living changing things, each with each own col-
our, texture, weight and falvour. (Vernon Scannell, 1987 4F) 7EIET P& MA#EAEM
R NBRISNE, BARAS S - MARL%ER. #XEE A8, EANMEsMEL
HH. FATEREBIBRIME - MANEERSL BN, FE RSN RE
HROEW., —HRRATES S — Y22, BMEEMRXTFR—EE, BiIny
. BMHARERATREAER. B, BEEMINNE, BRST R HEZ2MRA, &
AMARWSEEIIMREMEGEER. SERFETRNTE. BRRAGEE ERHERMER

e o
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EEAATEXZB TR K. ATERNER. EEHTRENU LEHHRETEUT
EARAHE.

B, MRARARMGEGEEN, BERE-MEHNITEMEL. FAERNENET
KRS AR ERSEERITAR, HEMITOF5IRIES, FEULMSIARNLE,
HEAMRAE. LWBNE, FRZIMISCEER, GE#CC MISNFERAEEREE
BRiEH—-EEEN. BN RMaRE. A, AYUREBHER. RBASEHNSER
SRERTFRD S WAL, XEFALRBER « P « PE# (Edwin Arlington Rob-
inson) Y& “FFREXEHIRBMNAEAREANTENE. (Poetry tries to tell us some-
thing that can not be said)”

“WIRE BIARRA THIXER, MENTABREE. EERFENTRRAEEmNALE
HiEA L, (It’s purpose is not to inform but to inflame. It is less interested in telling us
about a thing than in presenting the thing itself)” (Vernon Scannel, 1987 4E) MEFhE
X b, HROEEBEARBEBREEY, MIRIAXMEEENRE.

Rain

Robert Louis Stevenson

The rain is raining all around,
It falls on fields and tree,

It rains on the umbrellas here,
And on the ships at sea.

B - BEHY » HiFELF (Robert Louis Stevenson) KX HiFHEMBHNIESHE
T “FI”. WINEEHE. KL, WRARBNNE. BHREHARSKER, WEE
BMNAMERFE, ERAMTAREREY, HBEEFHUFENEENEERITOGEHTE
THRITERHBE. # L. WEMsMaM LSS, ERETEXRNNEE, S ANRE
HEHHR, abeh WBHIH - PRETRROTE, EREBEHL. L£¥ (alliteration)
LW EHEE T ERARTHEHBANESE, . £—47 “rain”, “raining”; %47
“falls”, “field” DAKESG—AT “ships” Fl “sea”, YIATHILX E M MR, AMUES
TRR LA UERRR, RIVHBED T —RENSETESLHNER —T., BEM
FEWANL. BIALUE BRI PR AEERPNELRBE R B, FAEEEBHE
A RARTARBRMA 4, RARUIEER, BEEZARR, MITHRIEREARKA
B, XHAREBTNMIRFHEHERAEZ AN, REFANTIARARLESL, k.

HK, EREAFRWANEZ, AREFEERBCENE FEtE, HEBATES
A5, BIARESRE, AW, BraffEY s LA FER. RaiEiie b
BHERZIARNME, EMEAKNEBRESSRSEHBTHETER. Rirs—ak
HEIRRHETHE R, ERSELF, WS, SZ2AL—8T. RITTUMAE—
BESRMAAER, BMBNESEEARHEROEMBLES . FREE R, EHFR
HHEl, RIAIWBEEIES2E/EEEA.

FERIIHEERBAFABEBL - 28 - A (James Langston Hughes)
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Words like Freedom fBERE: XM TREBHMANRE, “BH” HREEITHE
BT, BERERTAMNBEEH, BRAAWER, IRIEFDSAWMMERE, Milabim
MEERE R WAL SR, IEMERERRETRANERE, HERT BRI
BEZSN, BB TREAFHTEBE. SHriEfgRfsEEmEmMmiELIE.

LT BRERS —MESH, BN, BESRETEXRWEL. FEE
KEBIFEZTE RS WBREN “/F. ik, B, BRSSFREE. @0 E KA,
RBNTMBIFETAERM T BRI, FE AN REREBEREMES, HPERD
HAREET A, AWIIWTFREIREL TR, BEERBEEOREELAEE
YERYBRIE

RITEHEE, WHHESENL. BRFERFAITURASY ., NEHMEEY. B
THREWRZS, RANESMEEAEL, THENHETNHNEESMEE, MNFELE
RBET, HATWEITHITRE. 55, DUBMNEREREPRBEAR., XlkE
THMEBESESEECR FEBAARF. HEFRELUMEHRIE, CEHMBRERELFEL
AR TERFROERALE., KWZERARKN.

HREOBWRETESE, P, AR SCENERESES/MTESHBERAR. kn. &
BE, BHR. AT, BN “PE=K". AARE ‘B M HAL, TREFERESR
CEARRD, ARBEER (RAME), IREGRMESERBELE R “HW 8 X~
%, WY BIEMMNER, EEKENNR. SHEM, A B Y dEREEE
ERSULEEX . “B”. “Fr7. M FIEPNEE U EXARBENEE. SR EE
BTH ‘R BATH “B”,

RIEAFRTER ., ZRENK. HEAMNEFRETHESKBMENEPERAEN, B
M7EES LHRMRERERELRN. K, UEFRPLEBERE R, BHEERKS
HATA LE. ROUELEEE ENBERILE, TEE—NMGERASRETFRIERH—/
W, ~MUEHTFUAERF-ARBEATF. Bk, FMEEFAD AL - BKHE
(Robert Frost) {iily: FFE “Arl#%EH (untranslated)”,
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EHEREF X,

- AREEEW,
44 RATE?

RYFAIE %,
XBHHEF,
[=2 0%

EEFEY,

Al ZEA R ?

R,

K4 r,



