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Forward

The majority of courses or subjects have their own terminology. Terminology is also a kind of
communication language often used in a specific field. Terminology can improve the working
efficiency, can communicate easier with the specialists and expand the information filed and
business. In the business affair, most of people do not like work with layman. The difficulty of
communication in business would affect the whole process of business. Learning the terminology

and oral English is getting more and more important. It is a tool for doing international business.

rashion Temmnology /1 £nglis/r is written for university students. It includes fashion art, fashion
career, fashion producer, fashion illustration, CAD software and producing process etc. ~Fas/orn
Temmnology 1 Enghish is a book to give students a view of the terminology of fashion. The book has
6 chapters which consist 13 units, and 3 parts for each unit. The exercise types are: fill in the blanks,
comprehension, compose, discussion and role—play. My intention is not only to teach students
English words, but also to give them an opportunity to speak out, and to be able to use it in their oral

English.

The final purpose of learning English is to communicate, not the language itself. In the book Azston
7emmnology 77 Englhiss, | especially emphasize on spoken English, set some exercises after the
text and it is more about oral English practicing. | hope students can learn something useful from this

book, obtain a good foundation for studying abroad and doing international business in the future.

I am grateful that | finally finished the book. | am thankful to everyone who has ever supported me.

Lots of love to my best friend Shi Hai-liang!

Sherrie L. Zhang
2009.11
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THE WORLD OF FASHION

UNIT 1 The simplest garment

What's the key point to learn?
— The type of simplest garments
— The style of the great belted plaid of Scotland

— The beginning of sewn garments
— The ability of writing a complaining letter

Without Sewing

What is the first simplest garment? What is the first loom like? What are the advantages
of wearing the kilt or pleated wrap-around skirt? Find out the answers in the text.

The simplest garments are those with no cutting or sewing at all. These include all sizes of loom pieces
which may be folded around, draped on, or tied to the human body: shawls, mantles, wrap-around dresses
and skirts, loin cloths, aprons, smaller pieces used over the head or around the neck or legs, and long
narrow lengths that with skill could be transformed into the most intricate head-gear.

The earliest garment in the CD-ROM is a finely woven plain length of linen from Egypt that dates from
around 2000B.C. (CD-ROM 906.18.41). It is 335cm long and 112cm wide, and would have been
woven on the simplest of looms with the warp threads attached to a pair of bars pegged out on the ground.
Ancient representations show looms according to the length and width of this piece, as well as people
wearing such large wraps, frequently finely pleated.

A garment of similar proportions is still a familiar sight today: the Indian sari. In earlier days, they
were woven on a loom unlike the ancient Egyptian one with the warp stretched out across the ground,
but with the refinement of having a pit dug under it so that foot treadles could be used and so that the
weaver did not have to crouch at his work. The sari is put on in a variety of special ways either to
form a complete dress or over another garment, making a very beautiful and wearable costume well
suited to the climate of its origin.
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The first loom of which we have any knowledge in the Greek world, and in adjacent parts of Europe and
Asia, was different from the Egyptian loom and usually much wider. It had a simple, almost vertical frame
from which the warp threads hung and were attached in groups to weights. The weaver stood and worked
down from the top of the loom. This is known as the warp-weighted loom and is important because its
capacity for wide widths and considerable lengths affected the form of Greek and Roman costume.
Moreover, this loom eventually spread north to exert its influence on the development of costume in the
whole of Europe.

The garment which can be seen in Greek vase paintings and Greek and Roman sculpture—cloaks, wraps,
mantles, dresses and tunics—are all dependent on large wide pieces of material. These were truly cloth
cultures, with no evidence of the skin garments that came before and which were still a recognizable
influence on the garments of earlier Mediterranean cultures. The Greek tunic or dress (chiton) worn in
different lengths by men and women was simply a very large loom piece used sideways, sometimes with
excess width folded over to form a flap at the upper edge. It was fastened at the shoulders, usually by
pinning, and could be worn with the open edge loose down one side of the body or caught into place;
girded around the waist and breast the whole garment fell in graceful folds. This type of dress continued
through Roman times, along with simpler tunic forms and many types of straight cloak, but the best known
piece of Roman clothing, the toga, the mark of the Roman citizen, was somewhat more specialized. Al-
though it was also a straight piece of woolen material, the lower corners were cut off to make the draping
of it easier.

Material from the warp-weighted loom is characterized by having three finished edges, that is, the starting
border and two selvages. These are always used in such a way as to make sewing a hem unnecessary.

The great belted plaid of Scotland

In a northern European area influenced by the warp-weighted loom, another garment made from a single
large length of cloth survived in use for a very long time: the great belted plaid of Scotland. Developed at
the end of the sixteenth century, this was the main garment, and might be the only one, for the poorer
people in the Scottish Highlands. It consisted of a four-to-six yard (3.5-5.5m) length of woolen cloth
about two yards wide (183cm), and was put on in a curious manner. It was laid out on the ground, and
gathered in folds so that it would fit the girth of the wearer with a plain section left at each side. The man lay
down on it with one selvage at about knee level, and fastened the whole thing with a belt. When he stood
up, the lower part was like a kilt, and the upper part could be draped around the body. If the weather was
bad, the upper part could be pulled up over the shoulder, or in the case of women who wore it longer than
the men, right over head. Travelers often record their surprise that the poor people of the Highland wore
little but a bit of their bedding. If it could be afforded, a linen shirt was also worn, and richer men often
wore tight trousers as well, particularly when riding.

Sometime around the end of the 17th century, the great plaid developed into two garments. One was used
as the familiar kilt, and when this developed, the pleats were permanently stitched into place rather than

)12
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gathered each time the garment was put on. The kilt was still worn in a wrap-around manner with two plain
sections lapping each other in front. The upper half of the great plain was retained and used as it had been,
draped around the shoulders. There was a story that it was an Englishmen who thought up this in the
interests of efficiency, and this rankles the Scottish writers on costume. It seems more likely that it came as
the natural result of a change in the basic loom of the countryside.

We know that further south the horizontal loom with its narrower width came into Western Europe some-

time about 1000 A.D. The revolutionized weaving, and costume departed from the classical concept. We

also know that the spread of the new loom north was slow, and particularly so in remote country areas.

The warp-weighted loom was still the basic one in the Faroes and Iceland at the end of the 18th century,

and as long as the material was coming from the old loom, it could be produced in a wide width. Once the

narrow loom came in, it would be a very easy step to make the covering for the body in two pieces rather
than take the trouble to sew two lengths together to make
a great unwieldy garment.

Thekiltor pleated wrap-around skirt, although so strongly
(D).......... with Scotland, is a common form throughout
the world. A piece of cloth (2).......... around the waist is
one of the most basic forms of clothing occurring in many
sizes in many places. It could be the sole garment but it is
often used over another body covering. Often a plain
wrap-around skirt does not provide room for easy move-
ment of legs, and so we find various ways of (3)..........
fullness into it. Pleating is a very ancient idea. The mate-
rial simply was folded while damp and clamped into place
until it (4)..........

The use of the shoulder plaid (5).......... generally, rather
than just regionally, for men’s costume in the great long
shawls often used instead of overcoats throughout the
19th century. (6).......... the introduction of Kashmir
shawls from the east at the end of the 18th century as an
exotic luxury, shawls foe women became an article of
high fashion as well as utility, and many were quite as
capacious as the great “plaid” . (see picture 1.1.1-1)

1.1.1-1 Plaid Brooch

Vocabulary
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Vocabulary Chinese Interpretation English Interpretation




LR Look at the last two paragraphs, choose the correct answers and fill in the blanks.

Learn the grammar before filling.

1. A. associated B. associates C. associating D. was associated
2. A.is taken and wrapped B. was taken and wrapped C. taken and wrapped D. take and wrap

3.A.putting  B. put C.being put D. fill

4. A. dry B. dried C. dries D. is going to dry
5.A.survives B.survive C.survived D.is survived

6. A. With B. As for C.As D. Being

(B8 ¥ Answer the following questions according to the text:
1.Would you describe the simplest garments mentioned in the text?
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Part 2 READING

The Beginning of Sewn Garments
What is the sign of the beginning of sewn garments? What do they look like? Check the

answer out in the text.

The poncho is an initial stage in the development of upper body garments. These occur in many parts of
the world, but are best known in South and Central America. The simplest form is a piece of cloth with a
hole in the centre for the head, the next where it is folded in half and sewn down the lower part if the sides
to be made a regular sleeveless shirt. Weaving was done on very simple looms, with the warp threads
stretched between one rod which was hung up and another attached to the weaver’s waist. The width was

1.1.2-2 poncho collage

J 16

fairly flexible, although usually limited to the reach of one weaver
and frequently even narrower. The finished cloth could be wound
on the rod close to the weaver, but there was no provision
made at the other end for a roll for extra length. The warp was
limited to what could be conveniently hung up between the
weaver and the wall. Ponchos were made from short lengths
specially set up for that particular garment, and often from two
or sometimes three lengths woven separately and sewn together.
Materials from Central and South America looms have what
appear to be four selvages. There is a closed starting edge, and
the warp threads also turn at the finishing edge. With painstak-
ing handwork, the weaving is completed by forcing in the last
weft threads to produce a piece of cloth finished on the four
sides. Here we are not dealing with cutting the coat to fit with
the cloth, but rather with weaving the cloth in the specific sizes
required for the garment.

Sometimes the ancient Peruvians took the poncho the next step
in its development into a proper shirt and added sleeves. A part
poncho in the ROM (919.8.6)shows that to make this garment,
the loom was set up four separate times with two pieces for the
body and two smaller complete pieces for the sleeves. It seems
complicated, but the workman’s time was of little importance
and the elite could have whatever they want. (see picture 1.1.
2-1. 1.1.2-2)



