TORA L WL
www.centu l.com: =

enturyoriental.com.cn



L]« SRR

................'."'.. .......'....'.'......

A

—3B 8 —

The Scandal of Father
Brown and Other Stories

THEATR LY AR

JRZ . Gilbert Keith Chesterton

‘..................................‘...........‘..'........l'...'...
...'.QQQOOOCOOOOO.".t"._'...‘OOQI.,‘Q.'.QO.'.........00....'.i":_go.

wwwnemuryorienml.o&'mgq O?lENTAL@i!‘:!«])’E'Ii
Tenssn s in Rt wllliag seecnsessse’ |

455




HALEF 01-2004-1817
EBERSE (CIP) ¥

A B S ¥ H 1 = The Scandal of Father Brown and Other Stories / (F)
VIR (Chesterton, G. K.)%. —Jk3X, EF@EEJHHW?H:, 2004
(CIER=0E] - BiiRARICENHIEY)
ISBN 7-5083-2262-2
I. A M40 . EESEFRY, M
IV. H319.4: 1

R R4 FIE CIP B (2004) 3B 043978 B

The Scandal of Father Brown and Other Stories by Gilbert Keith Chesterton
(©La Spiga Languages 2003

Chinese Translation Copyright © China Electric Power Press 2004

All rights reserved.

The Chinese language edition published by arrangement with La Spiga Langua-
ges through Beijing Walker Publishing Consultancy, Ltd.

HERHS AR
EE . Gilbert Keith Chesterton

ABHER: T EHREAERA
TSRS kB

HARRAT: HEHESHRE

#o dk: RS =B 6 5 (100044)
: http://www.centuryoriental.com.cn

: JERHEERRIT

: 850 x 1092 1/32

: 3.875

: 112°F

: 2004 FE 7T ASE 1RR 2004 4E 7 A3 1 IKENK
: ISBN 7-5083-2262-2

: 12007C (B8 =, 241

WA BBETLS
WA NSRRI, ARSI, BEREIE. 010-62193493

AHEFRITHEDEF
SN ERNEE




=

.O...O.ll.-t..."ll...'..cll.l'..i‘..ll..’.l.o....l..l.'.

ii;%—ﬁ%ﬂa‘ﬁi%ﬂﬂl‘iﬁﬁﬁ"?’ﬁiﬁﬁtﬂ)ﬁ&ﬁﬂﬁi"‘#z%6}2
RV . ABHHE RS G (OB RBEIRE) 9B K XS
BRBEGT Dy 8 SR, T A 4 By B AR BT R %Eﬂbanéﬂzm.
AR IR AR ST SRS S AL R R 45 D T ik B R R AR A B
7 B5,

ABEBHUTH A
BIETT B L E, I R85 A TR AT
LR N S ELL e ST 22 S R
HER R 4, ST R 150 5] 3500 11, 2 oh /%2
DIV E i RO R 4 B T T R A A i ma,
ASCALTS RS B, 3 TH 2 A (538 P i B :
R EE SVSE R BF SN EVE BN PR R
5 ) T 2t FBO LR A B9 7 2% % B0 AR W B B ) 5 K 7 %-
R % R AN T .
VM S M, LI SCH R T A R T
S0 JR T JRBR , o3 S O B X e S IR T 3
FRER, B0 540 V3 B 0 D B 6 B SR

A B NS BB % 1 9 TR 2 A 0 0B D e AR A %ﬂ{mma@{
XERFE, p




P

MARE (ABRARA) HAAPEh, FIERBRFENT
—AFHHRE, HRAENFARNAREALNFARRRETEHGR
R, EARERRGBRB AN, RINREPFRBRARF PO
AEBRF, HRAFARI MR HERE RS KRR R
AT EARH,

O o FTHR Ao AR F R Pk XY

W A ERISRRESDEREN R DA AL ST

&ﬁmﬁﬁmﬁ#*&#ﬁ%Tﬁﬁﬁﬁ%¢iﬁﬁﬁm¢&%?

Sk LRAM, TUAARTUAFTELE:

EiEkit ARHASBEHRRRAYRFLNRREANIRAE,
BRI AERRRRERSNAEHAN, FABEZEARAALETRS
FAG IR FRETAE, FEAFARIIHE, ASHASHR
B, EREERAMFLTRAZKTAE, I RRFLNE; L)
HABLEEMCERRBRTE, RETKE, RELBRFT, A,
RgpHAZReFEREESOEFREIAE TR, #FRBLE
2% RTAFEEAXABRERRP R, AMETH, BHHEETA
A, wAAMNATHARRE—H, PRFLAUERTH, e
BAXAFER LGB, XEFTAZEN (ARTH - HRFRES
wikh) (BFXFLFRI) AL (RBRBHA) RS AKHER
BREAG—F T EERENRAS, RME R H AR R R
A ARMEAN, RBEXERARLER, LA%, LHHK, &
MO SRARENFEARAEAN, REARIANHA, FTRE,
wil, L5 (R#ERERAR) HOMAMER, RFTRAREF LS
ShiEK AR E B F AR,

ESIER Mk I RE B XL A B F AN RN A
SERE, ANANARKF T, S TRFRANBRHAFERGES,
Mgt I PEFBRAAEARTE— WM ARET, HFLFRR
B R A, PEAYRTRMNOAEE, Bk, #HFLERI LY
2% BAERNGEIHED, &#im&ﬁﬁﬂﬁ%%tﬁﬁmwﬁ




5o oL

r

o~ O .

bk, ARFEBAESERESFRALBONSL, Dokt A
WBAATH W R A, (MR - HRREESRRN) AE
BRFAAE, RASAMGARNEEY, SHERLBATLEA
FIEBRAEN, REAH QBRI G EB K, WA R A B

(ARFR . HFHK, FRAM, ANRAREGETRE, BRBEH, #
%ﬁ*,miﬁﬁﬁ?%i%ﬁ%{%%%ﬁ&?#i%?&m%ﬁﬁ

B,

REMEEEN MadAs iad, LHRARE (KEREHRA),
RiEEHR, FTHE, XKERFEIESELAF &, FHRHH
HEMFIR, RELRGHEASNE, BABLE, BikHHGEEHN,
MABAEHHOERAASHLBRREBILIRERREDELE N ER
s, MR FPLEAANEERERE, RASHRANR, &
HMikk g, CRAAFLOARRAALEFARE “BaLk”, BN
BB LR REIHXLRERREDEEHEFIRI, FE

PMAXZEMBABARS, BB (AREN - HRRESHEiEH)

BHAZRAE, S8AA, ARAXEBASH, BRHSAL T,
HERS, CHATHENEIRAE AT RE, FEFEASHRGEKR,
RAEEDRBARTEMSIRI, FATURATABRMNERY, &
CHLAFSBRA, XFTRAL EEHFRE, FRXFHF, &
FhaTRESH, ZHGAREITEES, HFELEAREFTHERRE
WERI, HET—RAREXFTHRRPENFEL-ARIIARESD
HER,

FEARSH - BB RRELAGNRFER, JTEFRPES
BMHFARAARELERT, L BEF ARG NERF T K,

TEHEFSNMEHFEARAITHRK
ARBE LM ES K

A

20044 4 A 18 B



EIR

BA

Title ¥
The Call of the Wild (PR R PRL)
Fantastic Fables (FRETHE)
Heart of Darkness (%a%z:&)
Famous Cases of Sherlock Holmes | (18 /REEHTIRRE)
e Seands of fa‘h‘*’ Brown and | e e 2 0 7L
The Murders in the Rue Morgue (%#%?ﬁé;’ﬁ $>




EDRTRS ( Gilbert Keith Chesterton) T 1874 ££ 5

A 28 BHEF RN — T EHZ=IBNREE, :
LRREX RN T SSHMRE DO
ROEN, tEFEEHNE— LI RNER , 7 ¢
Bt T thE I ENFTE T EEEE, y
7 1895-1901 ERAERHA, LIAFIULERI T B/R
Z=REHHUD John O’ Connor, B DHFIFIR—4D
—NI+DEBHAY. ERMEE TSN FX
EHEBBFE L ITRIRL T BWER R ZEIFBN
S0, DMENEREOHERNEAL, NRBUT R
D ANQ—ERSAD SAKRE, ;
R 1910 £F, tDRTRAIRIRE 5 189899080 Beaconsfield, -
L. GEREMAEBERVASHROVENE 556
L QWSS :
'( : LDRTRFIRT 1936 £F 6 A 14 B4E Beaconsfield #f
. i, i

te—EBHE T REOVHER, B R, 2 -




o 2 15 B 2 89 The Napoleon of Notting Hil
(1904 ) §] The Man Who Was Thursday (1908) ,
BE SR URER B S SENHE
R BEIENHSARFTRAIERE o fhTheR
842,

 758BMA2, 19N FEE—RIENHERCPHIEY
IHERE R “The Candour of Father Brown” ,
B RS RGAN “WREHE" B9 R AR, fER
R LT TS0V T UM 3 A SIS,
FENNSABEHEXTHEPRRE—
MEBRATEIBETIENA . FHESTH
I EBRINE, TIEEKESE 1935 FHRNTH
P THREHRAVAHED . _

oooooooooooooooooooooooooooooooooooooooo




Contents

The Scandal of Father Brown ««cccccccvreeeereerennnnrenreeeeeracens 1
. The Quick One «+reeeereeeremrmmiieerereenemnnieenaernrsnnneeennss 26
The Insoluble Problem ««-«-«ccesseeerrureeerumnneererunireeernnaeees 60
The Vampire of the Village ««ceveveeeoraeniiminniiiannninine.. 87



The Scandal of Father Brown and Other Stories

® & ® 068 00 0 9 00 90 '..C..O..l.‘....l........

The Scandal of
Father Brown

It would not be fair to record the adventures of Father Brown,

without admitting that he was once involved in a grave' scandal.
There still are persons, perhaps even of his own community, who
would say that there was a sort of blot* upon his name. It hap-
pened in a picturesque Mexican road-house of rather loose repute’,
as appeared later; and to some it seemed that for once the priest?
had allowed a romantic streak in him, and his sympathy” for human
weakness, to lead him into loose and unorthodox® action. The story
in itself was a simple one; and perhaps the whole surprise of it
consisted in its simplicity”.

Burning Troy began with Helen; this disgraceful story began
with the beauty of Hypatia Potter. Americans have a great power, which
Europeans do not always appreciate, of creating institutions from
below; that is by popular initiative®. Like every other good thing, it
has its lighter aspects; one of which, as has been remarked by Mr
Wells and others, is that a person may become a public institution
without becoming an official institution. A girl of great beauty or
brilliancy’ will be a sort of uncrowned queen, even if she is not a Film

Ao gt et i T R T » S T T

1. grave: serious. © € 45; 2 A #5

2. blot: a stain on one’s character or reputation; a disgrace. 75 %

3. repute: reputation. £ #

4. priest: in many Christian churches, a member of the second grade of clergy ranking below a
bishop but above a deacon and having authority to administer the sacraments. & %, 84,
WAL BT AEFSERREET BETFIHATHEALGE B IRA
R AARBTEF

5. sympathy: mutual understanding or affection arising from this relationship or affinity. Rt

6. unorthodox: breaking with convention or tradition; not orthodox. J 3 49 RELEEER ]
W REREY

7. simplicity: the property, condition, or quality of being simple or uncombined. & ¥

8. initiative: a beginning or introductory step; an.opening move. % s, 7 % , 7F 4 8 W HL#

. BB AT
9. brilliancy: brilliance, as of intellect or artistic performance. # % # % , # % 4 & 7 K 4 %




@ B - B SR

Star or the original' of a Gibson Girl. Among those who had the
fortune, or misfortune, to exist beautifully in public in this manner,
was a certain Hypatia Hard, who had passed through the preliminary®
stage of receiving florid®> compliments in society paragraphs of the
local press, to the position of one who is actually interviewed by
real pressmen. On War and Peace and Patriotism and Prohibition
and Evolution and the Bible she had made her pronouncements
with a charming’ smile; and if none of them seemed very near to
the real grounds of her own reputation, it was almost equally hard A
to say what the grounds of her reputation really were. Beauty, and
being the daughter of a rich man, are things not rare in her country;
but to these she added whatever it is that attracts the wandering
eye of journalism. Next to none of her admirers had even seen her, or

even hoped to do so; and none of them could possibly derive’ any
sordid® benefit from her father’s wealth. It was simply a sort of
popular romance, the modern substitute for mythology”; and it laid
the first foundations of the more turgid® and tempestuous® sort of

romance in which she was to figure later on; and in which many
held that the reputation of Father Brown, as well as of others, had
been blown to rags.

LR i g 4 " e e M iy s iy, et i stur o

1. original: preceding all others in time; first. 49 ;84 s F AR H A

2. preliminary: prior to or preparing for the main matter, action, or business; introductory or
prefatory. 7k # JFe as AR AT RN

3. florid: very omate; flowery. i T4 ¢ ; R WH

4. charming: alluring, appealing, delightful. ¥ A8y, ¥4k &7

5. derive: obtain or receive from a source. ¥ %]

6. sordid: exceedingly mercenary; grasping. #8341 2 B &5 ; ﬁ‘ﬁ PN 3

7. mythology: a myth belonging to a people and addressing their origin, history, deities,
ancestors, and heroes. #¥ 7%

8. turgid: excessively omate or complex in style or language; grandiloquent. B A AR,
MR EN R RKE

9, tempestuous: tumultuous; stormy. & A )

=4 g & D &
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It was accepted, sometimes romantically, sometimes resignedly,
by those whom American satire! has named the Sob Sisters, that
she had already married a very worthy and respectable business
man of the name of Potter. It was even possible to regard her for
a moment as Mrs Potter, on the universal understanding that her
husband was only the husband of Mrs Potter.

Then came the Great Scandal, by which her friends and enemies
were horrified? beyond their wildest hopes. Her name was coupled(as
the queer phrase goes) with a literary man living in Mexico; in sta-
tus an American, but in spirit a very Spanish American. Unfortunate-
ly his vices resembled’® her virtues, in being good copy. He was no
less a person than the famous or infamous Rudel Romanes; the poet
whose works had been so universally popularized by being vetoed* by
libraries or prosecuted’ by the police. Anyhow, her pure and placid®
star was seen in conjunction with this comet. He was of the sort to
be compared to a comet, being hairy and hot; the first in his por-
traits, the second in his poetry. He was also destructive’; the comet’s
tail was a trail of divorces, which some called his success as a lover
and some his prolonged® failure as a husband. It was hard on Hy-
patia; there are disadvantages in conducting the perfect private life
in public; like a domestic interior in a shopwindow. Interviewers
reported doubtful uiterances about Love’s Larger Law of Supreme
Self-Realization. The Pagans applauded®. The Sob Sisterhood permit-

g A O A N AN SN AR S s

1. satire: attacking human vice or folly through irony, derision, or wit. ¥A 34| (¥ £ & 55 4
ZEBRBAMNGEIXEE

2. horrify: cause to feel horror. 1% 3 &
3. resemble: exhibit similarity or likeness to. %43, 4842
4. veto: reject or forbid (sth.) authoritatively. % 2 & # 1k (X ¥4)
5. prosecute: seek to obtain or enforce by legal action. 4 sk 47 , B it sk 4T H F LK iR
6. placid: undisturbed by tumult or disorder; calm or quiet. F fo &, 7 # &)

» 7. destructive: causing or wreaking destruction; ruinous. B 3R&) , BLIR M &)

-8, prolong: lengthen in duration; protract. 3K ; HX

9 applaud express approval, especially by clapping the hands. %4, # % #




ted themselves a note of romantic regret; some having even the hard-
ened audacity’ to quote from the poem of Maud Mueller, to the ef-
fect that of all the words of tongue or pen, the saddest are “It
might have been”. And Mr Agar P. Rock, who hated the Sob Sis-
terhood with a holy and righteous hatred?, said that in this case he
thoroughly agreed with Bret Harte’s emendation® of the poem:
“More sad are those we daily see; it is, but it hadn’t ought to be.” [
For Mr Rock was very firmly and rightly convinced that a very l
large number of things hadn’t ought to be. He was a slashing and L
savage critic of national degeneration, on the Minneapolis Meteor,

Y 4 ,
) @ msn - HRERE S HiEH
\

and a bold and honest man. He had perhaps come to specialize too

much in the spirit of indignation, but it had had a healthy enough
origin in his reaction against sloppy attempts to confuse right and
wrong in modern journalism and gossip. He expressed it first in the
form of a protest against an unholy halo* of romance being thrown
round the gunman and the gangster’. Perhaps he was rather too much
inclined to assume, in robust® impatience, that all gangsters were
Dagos and .that all Dagos were gangsters. But his prejudices, even
when they were a little provincial, were rather refreshing after a
certain sort of maudlin’ and unmanly hero-worship, which was ready
to regard a professional murderer as a leader of fashion, so long as
the pressmen reported that his smile was irresistible or his tuxedo®
was all right. Anyhow, the prejudices did not boil the less in the

S T P, i S O T T U R O T A T

1. audacity: fearless daring; intrepidity. X A2t AR 69 # b , A7 %R ; BB

2. hatred: intense animosity or hostility. & A 454 & K & &

3. emendation: removing errors from. #-iE , &

4. halo: (in paintings, etc.) circle of light shown round or above the head of a sacred figure.
(EBFHRP)GRREERK L) it AR

5. gangster: a member of an organized group of criminals; a racketeer. ¥ &, B4 ; iFMie

6. robust: not delicate or refined. #§ &9 ;I &)

7. maudlin: effusively or tearfully sentimental. %t B ¢5, HHE¥

8. tuxedo: a man’s dress jacket, usually black with satin or grosgrain lapels, worn for formal
or semiformal occasions. BALM
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bosom of Mr Rock, because he was actually in the land of the
Dagos when this story opens; striding furiously’ up a hill beyond
the Mexican border, to the white hotel, fringed with ornamental?
palms, in which it was supposed that the Potters were staying and
that the mysterious Hypatia now held her court. Agar Rock was a
good specimen of a Puritan, even to look at; he might even have
been a virile’ Puritan of the seventeenth century, rather than the
softer and more sophisticated Puritan of the twentieth. If you had

- told him that his antiquated black hat and habitual black frown,
and fine flinty features, cast a gloom over the sunny land of palms
and vines, he would have been very much gratified. He looked to
right and left with eyes bright with universal suspicions. And, as
he did so, he saw two figures on the ridge above him, outlined
against the clear sub-tropical sunset; figures in a momentary posture
which might have made even a less suspicious* man suspect
something. ,

One of the figures was rather remarkable in itself. It was poised
at the exact angle of the turning road above the valley, as if by an
instinct for the site as well as the attitude of statuary®. It was wrapt
in a great black cloak, in the Byronic manner, and the head that
rose above it in swarthy® beauty was remarkably like Byron’s. This
man had the same curling hair and curling nostrils; and he
seemed to be snorting something of the same scorn and indignation’
against the world. He grasped® in his hand a rather long cane or
walking-stick, which having a spike of the sort used for moun-

1. fllrimlsly ﬁ'anhcally, fiercely. iiiié. ﬁ)\U&-

2. ornamental: of, relating to, or serving as an omament or a decoration. ¥ 4 #

3. virile: having or showing masculine spirit, strength, vigor, or power. # 4 £ % 8 & % %
THEFARAEREHH

4. suspicious: ing or apt to suspicion; questionable. T4 ¢5, 5| & & & F 5| & 4F
PR AL L) ‘

5. statuary: the art of making statues. ¥ ¥ R

6. swarthy: having a dark complexion or color. B ¥ ik & #§

7. indignation: anger aroused by something unjust, mean, or unworthy. B R4 E 8 | LESED
I LR TP T ¢

B.grasp mkeholdoforscmﬁnnlymthoraslfthhlhehand.be\ﬁ
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taineering, carried at the moment a fanciful' suggestion of a spear.
It was rendered? all the more fanciful by something comically con-
tradictory’ in the figure of the other man, who carried an vumbrélla. It
was indeed a new and neatly-roﬂed umbrella, very different, for in-
stance, from Father Brown’s. umbrella: and he was neatly clad like
a clerk in light holiday clothes; a stumpy stoutish bearded man;
but the prosaic* umbrella was raised and even brandished at an acute
angle of attack. The taller man thrust back at him, but‘in a hasty
defensive manner; and then the scene rather collapsed into come-
dy; for the umbrella opened of itself and its owher almos,trsseemed
to sink behind it, while the other man had the air of pushing his
spear through a great grotesque’ shield. But the other man did not
push it, or the quarrel, very far; he plucked out the point, turned

away impatiently and strode down the road; while the other, rising
and carefully refolding his umbrella, turned in the opposite direc-
tion towards the hotel. Rock had not heard any of the words of the
quarrel, which must have immediately preceded this brief and rather
absurd® bodily conflict; but as he went up the road in the track of
the short man with the beard, he revolved many things. And the
romantic cloak and rather operatic good looks of the one man,
combined with the _s_til_réf self-assertion of the other, fitted in with
the whole story which he had come to seek; and he knew that he
could have fixed those two strange figures with their names:
Romanes and Potter.

""lIlh-*"llln"’llln""ﬂllu""lln"”"!lv"“ln-mn- tre oo why IS ) Mo i e | Wy 81

1. fanciful: using the imagination; odd but creative. ¥ Fhrafeg; HHe

2. render: give or make available; provide. 8 F AR T HAF A

3. contradictory: involving, of the nature of, or being a contradiction. 7 /i 45 , 48 2} 3.4

4. prosaic: lacking in imagination and spirit; dull. Sokth S BRE NI L RMAH

5. grotesque: characterized by ludicrous or incongruous distortion, as of appearance or manner.
FBERE R Eins) :

6. absurd: ridiculously incongruous or unreasonable. Fue KAEN

7. sturdy: determined, firm, sound. R, B
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His view was in every way confirmed when he entered the pil-
lared porch; and heard the voice of the bearded man raised high in .
altercation' or command. He was evidently speaking to the manager
or staff of the hotel, and Rock heard enough to know that he was
warning them of a wild and dangerous character in the neighbour-
hood. :
“If he’s really been to the hotel already,” the little man was saying,
in answer to some murmur?, “all I can say is that you’d better not let
him in again. Your police ought to be looking after a fellow of that sort,
but anyhow, I won’t have the lady pestered’® with him.”

Rock listened in grim* silence and growing conviction; then he
slid across the vestibule’ to an alcove® where he saw the hotel
register and turning to the last page, saw “the fellow” had indeed
been to the hotel already. There appeared the name of “Rudel
Romanes,” that romantic public character in very large and florid
foreign lettering; and after a space under it, rather close together,
the names of Hypatia Potter and Ellis T. Potter, in a correct and
quite American handwriting. A

Agar Rock looked moodily’ about him, and saw in the sur-
roundings and even the small decorations® of the hotel everything
that he hated most. It is perhaps unreasonable to complain of oranges
growing on orange-trees, even in small tubs; still more of their only
growing on threadbare’ curtains or faded wall-papers as a formal
scheme of ornament. But to him those red and golden moons, dec-

g g W g g e

1. altercation: a vehement quarrel. ¥ A & =5

2. murmur: a low, indistinct, continuous sound. 4% . & ¢4 & ¥

3. pester: harass with petty annoyances; bother. 313 ; B3t

4. grim: unrelenting; rigid. &85, £ 85, P 58

5. vestibule: a small entrance hall or passage between the outer door and the interior of a
house or building. % /7 , I £ BT $. 4 ik '

6. alcove: a recess or partly enclosed extension connected to or forming part of a room.
wE BSwitsd

7. moodily: petulantly. = H K&, £ %%

8. decoration: thing used for decorating. ¥ 4% &

9. threadbare: having the nap womn down so that the filling or warp threads show through;

frayed or shabby. M &t & ; 8018 &9 & 2 R &

%
%
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